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HAND SPFCIALIST 
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i SOLO PIANIST 
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1 TEACHER OF SINGIN( 
Rya ling, Roo ' 


7 No 4 West ead St 





New York 


HENRIETTA A, CAMMEYER, 





unt W Mason 
rye ay i ) , RUCTION—MUSICALES 
“= Apa W sth St 
: Columbus 


ESSAMINE HARRISON-IRVINE, 


Pianict Accompanis $64 Carnegie Hall, 
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Pelephone 3so Columbus 


HENRI A | SPE KE SEELEY, 
SOPRANO—TEACHER OF SINGING. 


‘udio, > W St Phone, 4526 Bryant. 
Residemoe, 1184 Bathgat e Ave. Phone 3967 Tremont 
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LAZAR S. SAMOILOFF, 


TEACHER OF SINGING 





Highly ecommended Chaliapine, Sammarco, 
Zerola and! other famgee artists 
134 Carnegie Hal 


MARY WAGNER GILBERT, 
TEACHER OF PIANO 
Leschetizky Met! Puvil of Xaver Scharwenka 


Studio, 826 Carnegie Hall 


GRAND CONSERVATORY OF MUSIC, 


Special e for tea s and professionals 
Degrees granted Thorough course for beginners 
D | Fberha Pres't » W. orst St. New 
Yor} Thirty-fift ea 


ELIZABETH K. PATTERSON, 
SOPRANO \CHER OF SINGING 


Studi West rogth Street. 
’Phone, S101 Riverside 


AGNES KIMBALL, 
DRAMATIC SOPRANO 


Oratorio Concert Recital 
609 W. 177th St.. New York. Phone 5798 Audubon 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


tudio: 62 East 7 ty fourth Street, New York 
Telephone: 2747 Madison Square 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Pict in English, German, 
French and Italiar Residence-Studio 

No, 87 Mad Ave., New York City 


MORITZ HWARZ, 


Asst Organist ity Church, New York 


RECITALS ANI INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Coneert Pianist, Piano Instruction Coach to 

ofessional and advanc singers 

Residence studio: 8: Morningside Ave., City 
*hone 93] Morningside 


Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION axp ACCOMPANIS! 


1saq4 Chestnut St., Philadelphia, Mon. and Thurs; 
s8o Main st., East Orange, N. } Wed 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J 


Miss ANNIE FRIEDBERG, 


Only America representative for Concert Di 
rection Leonard, Berlin, Germany Managers of 
distinguished artists All communications address 
so Morningside Avenue West, N. Y. City 


HENRY SCHRADIECK, 


Formerly Prof f Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel 
phia. Residence studio, sas Wash’n Ave., Bkiyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer Course at Special Rates, 
Tune rst to August roth 
8:0 Carnegie Hall, New York 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) : 
Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 


Choral Direction. 3 
Address: Metropolitan Opera School, 1425 Bway 








Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
"Phone, 3187 Gramercy New York City 





BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West o6th St.. New York. 
(Subway express station.) "Phone, 8833 Riverside 





PARLE ALBERT WAYNE, 
PIANIST 


Conductor choral clubs 


Instruction. 
izog Carnegie Hall 


Concerts 


ALICE GARRIGUE MOTT,. 
ART OF SINGING. 
172 West 7oth St.. New York. 





W. FRANCIS PARSONS 
BASSO CANTANTE 
Vocal Instruction 
126 West 7oth St *Phone, 3009 Columbus 


CLAUDE MAITL AND GRIF FETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, Pouch Gallery 
Brooklyn. 

Carnegie Hall, New York 
Send for circular 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescwetizky Metmop. 
Studio: Carnegie Hall New York City 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
i-&s2 Carnegie Hall, New York 
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HALLETT GILBERTE, 
rENOR—COMPOSER 
Composer of “Serenade,” “The Raindrop,” “The 
Bird,” “Youth,” “Mother’s Cradle Song.” 
Hotel Flanders, 133 W. azth St 
"Phone, 3021 Bryant 





Mrs. REGINA WATSON. 
t 
SPECIALTY 
Pianists, and the training of teachers. 
46 | Inchana Street, Chicago, IV! 


Repertoire work with Concert 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
F ast d Street. near Madison Ave. 
Phos 1187 Madison Square. 


WALTER L. BOGERT, 
RARITONI 
{ ging Lectures and Recitals. 
C} ' t Ave., New York l. 201 Morn’side 
F. W. RIESBERG, 
INSTRUCTION IARC ORGAN, HARMONY 
COMPANIST 
With the “Musical Courier”; See’'y Manuscript 
Society; Organist Central Baptist Church, New 


York aso Fifth Ave.; Tel. 4202 Murray Hill. 
Residence, Park Hill, Yonkers, N. 





JORGE C. BENITEZ, 
BARITONE—TEACHER OF SINGING 
Returns to New York early in September, 

Indorsement by teacher: “Jorge Benitez I con 
sider eminently suited to impart the art of singing 
in all its branches Any student who diligently 


works with him will find great benefit therefrom.” 


EMILIO pe GOGORZA. 





WALTER S. YOUNG, 
VOCAL INSTRUCTION 


80:-802 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
607 Carnegie Hall 423 E. sgoth St. 


AMY ’ GRANT, 
78 West ssth St.. New York 
READINGS WITH MUSIC. 
“Electra,” “Peélleas and Mélisande,” “Salome,” 


“Enoch A;.Jen,” “Parsifal,” ete. Instruction. 
Tel. 714 Plaza. 








CARL FIQUE, Plane ; 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Exinor Comstock Music ScHoot, 


4 resident and day school. Leschetizky method. 
Piano teachers all Leschetizky pupils. Vocal, Har- 
mony, Sight Reading, Ensemble Praying, Lectures 
on current Operas, Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Et.tnor Comsto Kk, 1000 Madison Ave., Y 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 


—Leschetizky Method— 
Limited number of resident pupils received. 
38 East Goth St "Phone, 6109 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 


Oratorio—Concerts— Recitals—Instruction. 
864 Carnegie Hall. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Ileatheote Hall. 6090 West s:gth St., New York 


Yel. 7814 Morningside 
(Bet. B’ way and Riverside Drive) 





Mae. EMMA A. DAMBMANN, 
CONTRALTO. sd 


Voice Culture and Art of Singing. Concert and 
Oratorio. Residence studio, Hotel Calumet. 
Phone: Columbus 1628. 340 West\s7th St. 





+% 
THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 


VOCAL CULTURE, ajo East 62d Streetg™ 


Complete musical education given to studen@, $ 


from the beginning to the highest perfection. 
F. & H. CARRL, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments, 


Van Dyck Studios, s6th St. & 8th Ave., New York. 
Tel. soa Col. 





WIRTZ PIANO SCHOOL, 
School of Solo Playing, Ensemble Playing, 
Accompanying and Theory. 


Ciasses in Methods for Teachers. 
246 West raist St.. New York. 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 6ad St. New York 


VON DOENHOF F, 


VOICE—HELEN PIANO—ALBERT 
1186 Madison Ave 
"Phone: 1332 Lenox. 





DANIE] L VIS, ANSKA, VIOLIN IST. 


Returned from Berlin after nine years’ suecessfil 
concertizing and teaching, will accept engagements 
and a limited number ot pupils. Address. 

889 St. Nicholas Ave.,N. Y.; Phomé, 3050 Audubeu 
io aatatie’ and Thursdays, ro So. 18th St.. Phi's 





THE “VON ENDE “MUSIC SCHOOL, 


58 West goth St.. New York 


Faculty includes Sigismond Stojowski, Vita Witek, 
Albert Ross Parsons, Piano; Antoa Witek, H. voe 
Ende, violin; David Bispham, Jacob Massell, Mme 
Remenyi, voice. racnticd free. 





MARGUERITE HALL, 
CONTRALTO 


Oratorio, Concert, Recitals Vocal Instruction 
ret W. 78th Si. "Phone, dunes Schuyler. 


De. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 


a o8 Carnegie Hall 
Summer Address: Care of Direction Artistique ds 
Kursaal nduenvenmns ee 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
ihio, Telephone, Automatic, 2294. 








JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan 
o14 Carnegie Hall, New York. 


JESSIE DAVIS, 





PIANIST. 
C oncerts—Recitals—Lessons. 
Studio: so; H « Chambers, Boston 








EpytHe Snow HuntINncTon, 
Pianist. Teacher of Pianoforte. Joint Recitals 
with Reader. Pupils’ Recitals. 303 Chane e Hall 





New York; "Phone 1350 Columbus Madison 

Ave., Plainfield, N. "Phone 95 Address 

all communications to Residence sie 47 Church 

Street, Montclair, N. J.; "Phone 824-] 

MILTONELLA BEARDSLEY, 
PIANIST. 


Management, Antonia Sawyer, 
sas Bway, N. Y. % 
ta Carnegie Hall, New York. 





HERBERT WILBER GREENE. — 
SCHOOL OF a 
Caia y ele Greene, yg 
CARLOS N. SANCHEZ, 
TEACHER OF SIRENG, 
6th St. New York 





2 West 
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ee . Chicago, if. 


S OPRANO 
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Stat Avenee, Pitteberg, Pa. 


DALLMEYER RUSSELL: 
- 329 pia iltes Go” Pecans, Pa. 


-GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


_ MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Stedie, Carnegie Hall, Hew Yerk 


ARTHUR M. BURTON 


BARITONE 
* 


Pine Arte Batidieg . 
Mrs. HALL McALLISTER 


TEACHER OF SINGING 
407 Ploree Bailding 


MARIE PARCELLO |= 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 


MAUD MORGAN 


fel, 2267 Stuyveseat en ace. New York 


JUANITA ROGERS 
































WINIF F. PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bidg., 
Pittsburg, Pa. 


carver WILLIAMS Bass 


ot SAM"L Bb. area 
Auamorton Benaie- 


ry  SHARP-HERDIEN 


SOPRANO 
L 513? Keamere Avenue Chicago, im 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, Hew York Phone, 1936 W. Hariem 


Management, Quintas laternstione!l Musical Ageacy, Sew Terk 











cones DOWNING “tecorsnict 


Song Recitals. Peaturing Vecal Artists of Note 
Mastic Art Shep. 628 Fine Arts Building, Chicage, iI!. 


BARONESS LITTA von ci 


Vocal Instruction 
562 Park Avenue. New Yerk Panes, $702 Pore 





JOHN B. MILLER Tenor 


624 Michigan Aveawe, Chicage, Ill. 


LEONTINE DE AHNA 


GOTEL ENDICOTT, Fe diet 4Y sea COLONES ATE., azw roek 


o LUTIGER —" 


CONTRALTO 
E 718 Kimbeli Mell + «+ 











KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


KATHERINE | — LIVELY 


Houston « - Texes 





Louise St. John | WESTERVELT 


Concerts, Oratorios, Recitals 


s0og Wabash Avenue, icago. 


VOLNEY L. ~ goed Pe 


TENOR 


Grand Forks N.D. 





cum | 2 HE STERNBERG 
Pate ES i aOR Ate 


CLARENCE DICKINSON 


Srenetst ont Cote estar Uaish Presiptenios Chessh Conductor 
a8 le 
Glee Club. 412 FIFTH AVENUE, BEW TORK CITY 


rs. THEODORE WOF WORCESTER 


Address: eas c Grebectra Banteine pooge y Chicago, 18 
STBINWAY PIANO US 


s MOTLEY: 


€ Sctotet $¢. Patriek’s 
s Hote! Brietel, 2 nt Sbreet 














Representative of ELEANOR McLELLAN 
STUOIO, 335 Blanchard Hell Les Angeles, Calstornis 


HARD 


vay: — 














Se SAWYER 
1425 Broadway,BowTerk 
Oraterie eed Jelet Recitals wits 
Recitals and Piano 
ag Be with a Pt York Philharmonic 
phony Orchestra, &c. 
ph, : | Stetnwa cus 


Srl 





ONDRICEK STUDIO 
KAREL LEITNER, Pate ond beens 


163 East 724 Street, New Lert. Phone, Lenox 448} 


ELSIE DE VOE cencuen 


Address: 3235 Groveland Avenee 
aan vaca: £. —— iat Fine Arts Bull ding 
age, I 





PIANISTE 





CAROLINE 


HUDSON~ 


ALEXANDER || 


SOPRANO 
Soteist Plymouth Charck, Breekiya 
Monagem ent; WALTER 8. ANDERSON, 6 West 38th S1., Sew Tors 
‘Phone, 849 Murray Hill 





ETTA EDWARDS 


Pormerly of Boston 
Voice Calture and Repertoire 
4000 Deimar Boulevard 
St. Lewis, Mo. 














ELLIS CLARK ae 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEQOORA STURKOW 
RY DEEL Pus 


4715 Lake Avenue, Chicago, I0 


sown’ CASTELLANO 


Maestro di Canto 


(/MPOBTAZIONE, REPERTORIO, PE *FEZIONABENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lillian Russell 


THE BEETHOVEN TRIO 
w. JERRETTE LONDON OTTO 8. ROENABORE CAL sauccenE® 
Far Date Address, W. 1. LOUOOH, Me. 620 Flee Arta ultag 











t = KLIBANSKY 


G BARITONE 
y Concerts and Recitals 


lastrection fer Opera and Corcert 








an @ethed 
e few Tork 
Exclusive Management: 
POSTER & DAVID § 59) Fifth Aveaue 
ORATORIO CONCERT : RECITAL 
The Belnord, Broadway and 86th Street, 


New York City 
Engegements may be — through any musical 


Personal Ruprescatative | DIXIE HINES, 
1402 Broadway 


« ZUKOWSKY 


= Russian Violin Ms a ay 











S. WESLEY SEARS, 
St. James Church, 
2ad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 


N. V. PEAVEY 


tent ee ee ee ns. 
u vea + 

Tele. 00 test too tet 
WALTER 


waa KN ODLE 


STUDIO OF M rn 
1823 Chesteut Street + 














WYCOFF == 


“fiona Atl 


concent ORGANIST 


~ VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Florence TRAY P2 de 





All Leading Managers er 
Persona! Address : 

i} 1868 Lexingten Avenue 

Phone, 1670 Lona: 


VON STEIN 
ACADEMY OF MUSIC 


tncorp, Nev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


ts; SALMON 


AV Piano Inetruction 
HE Loctere Resttsts 








Ss vai 834 C rag New York 
tudio: 834 = ew Yo 
Tel., ~ Columbus 
(Boston. Huntington jambers, Tuesdays) 


ALDRICH x’ 
Baritone, Teacher of Singing 
316 Chetteet Se. rometants 


Monagement, SAWYER MUSICAL BUATAS 
1425 Breadway, Now Verk 


Q f WHITE LONGMAN 
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MARX E. OBERNDORFE 


PIANIST, ACCOMPAMIST, COACE 
Pine Arte Bidg., Chicage 
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Announcement 


School Opens September is8th 
Addresses: VIRGIL PIANO SCHOOL 


Mra. A. M. VIRGIL, Director, 


42 West 76th Street, 


New York 





A Few A@vanced Pup 
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500 Pifth Avenue, New York 
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The H. P. NELSON 
PIANO 





The Highest Quality 
for the Money 


The H. P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins / Avenue NEW YORK 








GVEBEIT reat ans 


THE pn "CHURCH COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 














f CINCINNATL CONSERVATORY of MUSIC 


Sry ate ot ay See ” thas 


gies en a oe iss CLARA BAUR 
= Highland Ave... Oak St. and Burnet Ave, CINCINNATI, O19 


AMERICAN CON SERVATORY | | 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL - henge AND DRAMATIC ART IN THE WEST 


























Among the seventy eminent instructors the following might be mentioned: 
' 1. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olef Anderson. 
eton Hackett, Ragna Linne, David Public School Musie—O. E. Robinson. 


nie © W. Johr John Dramatic Art—Maud A. Miner. 
JOHN J. HATTSTAEDT, President. 
Catalogue mailed free, 


KRANICH & Te 


reoouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
2233 to 246 East 23d Street NEW YORK 








Try the Conover Piano 
for accompaniment. 
Its rich, sustained tone 
is particularly adapted 
to the needs of the 
singer. 


Send for Catalog 


We Cable Company. — 


Manufacturers 
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ERLING Pianos 


High Standard of Constraction 
DERBY, CONN. 
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Studies: WORD ance Ga ee 












are AN. i 
MYRTA FRENCH 
Concert and Oratorio 
JEAN PAUL 


Compeces ond Tos - ad “The best teacher Goer tetas iets © Sica, tem 
sthattnanama Loy Al THE BELNORD, Broadway and 86th Street 


i /NARELLI 












IRISH BALLADIST 
aie... ess 


INTERNATIONAL 
QuIUSICAL AGENCY 


1 West 34th Street, New York 
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TIN/LESGHETIZKY » 


HAROLD NASON, Dinsttor 
1712-14 Chestaut Street 
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Franz Liszt and the Princess Wittgenstein.—!V. 


BY ARTHUR M. ABELL. 








It is with feelings of profound regret that we see Liszt 
depart from Weimar, where he had spent the best thirteen 
years of his life, from the time be was thirty-seven until 
he was fifty years old. In spite of the powerful influence 
that the Princess Wittgenstein exeried upon Liszt, this 
was the period of his greatest prcductivity; during these 
thirteen years he composed his best works, including the 
“Faust” and “Dante” symphonies; his symphonic poems, 
as “Les Preludes,” “Die Ideale,” “Mazeppa” and the two 
piano concertos, to mention only a few of his best known 
compositions. During this time the Princess was his con 
stant companion; she had her writing desk placed next 
to his, and every note was submitted to her for criticism 
In the first article of this series I quoted part of a letter 
in which Liszt stated that the 
display in musical compositions ; 


Princess loved noise and 
the trivial and the spec 
tacular appealed to her nature much more strongly than 
the deep and the poetic Many of compositions 
have been criticised as glittering, trivial and superficial in 
parts. It would be interesting 
to know to what extent he was 
influenced by the Princess in 
this particular direction. The 
following, written by Wagner 


Liszt’s 


on the occasion of Liszt's visit 
to him in October, 1856, throws 
interesting and significant light 
on this subject: 

“Liszt visited me and at once 
brought a great deal of musi- 
cal life into my house, He had 
finished his ‘Faust’ and ‘Dante’ 
symphonies and it could well 
be called a miracle to hear him 
play these stoves on the piano 
As I was certain that Liszt was 
convinced of the great impres- 
sion that his compositions had 
made on me, 1 ventured frank 
ly to criticise the close of the 
‘Dante’ fymphony. If anything 
had convinced me of the mas- 
terful, poetic power of his in- 
vention as a musician, it was 
the original finale of the ‘Faust’ 
symphony, which closed with a 
tender and poetic reminiscence 
of Gretchen, all the more im- 
pressive because unobtrusive 
The finale of the ‘Dante’ sym 
phony seemed to me to require 
the same effect, in that Paradise 
was suggested by the soft and 
tender entrance of the ‘Magnifi 
cat 


Grouped around Wagner 
evt 


are 


Great, then, was my as- 
tonishment to hear this beautiful suggestion suddenly in 


terrupted by a pompous, plagiarized finale, which was 
made to represent the ‘Domenico.’ 

“I cried out: ‘No, no, not that; away with that! We 
don't want a pompous Creator. Keep to the soft and 


noble diminuendo.’ 


“*You are right,’ cried Liszt. ‘I said the same thing 
But the Princess influenced me to do otherwise. How- 
ever, it shall be as you suggest.’ 


“That was all very well,” continues Wagner, “but the 
greater was my sorrow later to learn that not only was 
the original finale of the ‘Dante’ retained, but that the 
close of the ‘Faust’ symphony, in which the soft and poetic 
close liad especially pleased me, was changed by adding 
choruses to make it end in a more spectacular manner. 
Herein, then, was characterized my entire relationship to 
Liszt as compared with that of his friend, Carolyn Witt- 
genstein.” 

Thus we have Liszt's own testimony as to what extent 
the Princess influenced him against his own better judg- 
ment in two of his greatest compositions. It inmust be re- 
membered that Liszt was an exceedingly chivalrous man, 
who ordinarily shiclded his friend the Princess at all costs, 
and he probably forgot himself on this occasion in the 
excitement of playing his compositions to so great an 
authority as Wagner, and revealed the true situation con- 
cerning the Princess’ power over him. The fact that 
Liszt again yielded to the Princess and retained in both 
works the finale that pleased her, rather than that which 
Wagner, with his infinitely greater judgment, suggested, 
illustrates again Liszt's weakness in his attitude toward 


the Princess. It is not going too far to assume that the 
Princess exerted a detrimental influence on many another 
composition of Liszt. 

Meanwhile, in 1861, both Liszt and the Princess Witt 
genstein established themselves in Rome, but they 
longer lived together. Liszt accepted a position as special 
music director to the Pope, whose intimate friend he be 
came 


no 


During the years of his sojourn in Rome, from 
1861 to 1869, he devoted himself to an exhaustive study 
of the music of the Catholic Church, received holy orders 
and was practically estranged from his lifework as a com 
poser. When the Grand Duke of Weimar celebrated the 
dedication of the Wartburg in 1869, after its restoration, 
he requested Liszt to compose a work for this particular 
purpose. Thus was Liszt inspired to write his “Holy 
Elizabeth”—thus was he brought back to the world again, 
and from 1869 until his death in 1886, he lived alternately 
at Weimar, Budapest, Rome and Bayreuth 

During all these years he saw comparatively little of the 





AN EVENING AT VILLA WAHNFRIED 


Amalie Materna, Madame Cosma with the child Siegfried, Franz von 


In the other group are Hans Richter, turning the pages for Liszt; Betz, Albert Niemann 


Princess Wittgenstein. She remained in Rome, where she 
had become a fanatic in her devotion to Catholicism 
“Separated from her friend for the greater part of the 
year,” writes Madame Cosima, “Carolyn Wittgenstein’s 
manner of living became more and more stilted and eccen- 
tric. She scarcely went out into the open air. To Liszt's 
great sorrow she would not leave the little rooms on the 
third floor of a dreary street of Rome, where, surrounded 
by her books, like a learned man devoid of all cheer and 
comfort, she devoted herself wholly to her work ‘In 
Rome everything was stolen from me except my manu- 
scripts,’ she used jokingly to say. Just as she had 
rificed everything for her love, with unparalleled courage 
and consistency during the years in Weimar, so she now 
lived alone in the most severe estheticism. She no longer 
took any interest in nature and very little in art 
dedicatetl herself wholly to theology 
completely mastered Thomas Aquinas’ ‘Summa Theologiz,’ 
which she considered the culmination point of human wis- 
dom. Among her own books are mentioned ‘Die 
Materie,’ ‘L’aglise devant la medisance,, ‘Die Engel’ and 
"Von den innerlichen Ursachen das dusseren Verfalles der 
Kirche.’ She gave instructions that the last named work 
should not be published until long after her death, say- 
ing that the Vatican would then realize that she was right 
“Be that as it may, the publication of this book will be 
looked forward to with interest. What we otherwise pos- 
sess of the Princess’ writings, since her letters, unfortu- 
nately, have not been published, is not enough to allow us 
to judge of the superiority of her mentality. This does 
not except iter participation in Liszt’s writings; on the 
contrary, the poem of the ‘Trojans’ rather proves that even 


sac- 


she 


She is said to have 





the most gifted women are far removed the 


The master (Madame Co 


irom men m 


point of poetic-dramatic power 


sima always speak f Wagner as ‘Der Meister men 
ions this in a letter ft sjlow which he says: ‘One 
must not write things to order, ev though one the 
Princess Wittgensteir | realized again in reading 
Berlioz’s unfortunate libretto. I shuddered when he read 
it to me, and e me wish never to see him again 
because | could not deceive myself and the world so arti- 
ficially as would he cessary order to deceive Berlioz 
as to how he and | stand It was too much to see him 


sitting there groveling over the fate of this absurdity 


without a name, if the salvation of the world and his 
own sou! depended upon it. Its text reminds me of Dorn’s 
music to the Nibeclungen 
Since the writing f the Princess Wittgenstein which 
we do possess reveal no great mentality and little real 
perspicacity, why should it be assumed that her unpub 
lished writing 1 uny better? Im conversation the 
Princess was very impressive 
because she possessed a high 
degree of mental magnetism 
and) «€6because.§= she poke with 
great fluency, directnes and 
earnestness of purpos¢ Ma 
vida Vv Meysenbue gives us 
striking picture of r im he 
| age at Rome After com 
menting the desolate home 
in whi she lived, Madame von 
Meysenbug write 


H rwever, tr sympatheti 


rroundings wer rgotteh a 
soon as me sat down nm one 
the many chairs which the Prin 
ess always had ready for visit 
ors; for if an edifying conver 


sation on some important them: 


vas not soon begun, then it 
urely the fault of the ‘visii 
and not ‘of ‘the Princess. Sh 
was not beautiful and never 
been, and she once latighing 
told me that her ‘mother, 
beautiful, elegarit, worldly lad 
was very sad that she should 
have been born 80 tiely ‘and ‘that 
by way of consolation ‘she had 


said to her that she should pa 


tiently wait, for after the res 
rrection she would be ver 
beautiful Furthermore she 
Lenbach, Sea Brand yossessed one of those faces 
lonkowsk Litti Lehmas . 
which re really never young 
and which therefore often grow 
more interesting with age When one spoke with 
her and the subject of the conversation interested 
thused her, her features became so expressive and en 
livened and her é¢yes shone with such a brilliant fire that 


one forgot to consider whether she was beautiful or not 
for one felt the presence of an extraordinary personali!: 
of an unusual intellect, wh lid rot nee terna nin 
in order to fascinate 

“Yet she was not altog: diffe t to that whict 
lent grace to the externa ype for she dressed for 
the most part in bright color Once, in remarking on 
my wearing black, she aid that she had formerly done 
so, but later she realized that this could not please God, 


since he had dressed the earth so beautifully with flowers 
and all colors: since then too, had worn all the color 
of spring and summer in her dre She wore, however 
an ugly cap decorated with many colored ribbon Bart 
when she was photographed, which occurred very ofte 


she chose her dre with much care ahd always in a 


cordance with the time of year Sometimes she would be 


photographed in a carriage with her face turned upward 
as if she were looking for the last star 

“But one gladly forgave her such coquettishneas, beca 
of the many advantages which ciation with her 
forded in contrast to the lackaday world 2 uld + 
always agree with her, but the conversation never 
came banal and the controversy, even when zealous and 
heated on both sides, always remained within the boun 


daries of friendly intercourse Her education was wu 
versal, and she seemed to be 
field of knowledge She had 


great deal, and her conversation 


home im every 


equally at 
studied 


ften touched on him; she 


Schopenhauer 
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him, yet ske opposed his views 


iring that man came into this life 
and in so 
l'homme 


with 


what he wished, 


the French axiom, ‘Dieu traita 


\ ite juoting this, she declared, 


defiance, ‘I would not have desired 


1 not 
ithy for Schopenhauer’s delving 


given me liberty.’ 


and ew in this branch of learning 


’ 


infallible 


aid that 


owledge and she be- 


I did not be 


va meant absolute loss OF consciousness, 


rather the redemption 


f Sansara and the reunion with Brahma, 


rejected absolutely, declar- 


it, since existence in the eyes 


n and something to be punished. She 
of this as in 


Whether she 
I do not know, 


ncing me, however, 


aut ' 
particularily rengion 


has been said t her 


deavored to make one of me, 
j ; 

it} 7 

wii : 7Cal iG a 


tenacity which proved 


he ioveda Ire , 
levset bug then devotes some tour 


the Prince 


ising every possible 


pages 


endeavored to convert her 
means, includ- 
Mermillod. She 
had very 


rather, 


tance f the Bish Pp 
Malvida von Me 


religion, of 


ysenbug 
religions, 
uld be con 


the Princess why she never 


Church was the only way to sal 


made of human hands,” 


I can worship him 








at riou hurch of nature, where 
, himself the beauty of every flower, and 
f e bird ind the golden clouds and where 
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his whole creation sings of him in words such as no human 
mouth has ever spoken.” 


“No, my dear,” replied the Princess, “God manifests 
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FRANZ LISZT, 


himself particularly in the church. If you will get nearer 
to it, 

It was amid such surroundings that the news of Liszt's 
death was brought to the Princess in 1886. She imme- 
to his daughter Cosima and reached out 
her hand to her over his “open grave.” With Liszt's death 
all the spirit seemed to have been taken out of the Prin- 
was soon to follow her friend. 
than six months after his death, on March 

She was buried pt the little 
Vatican, and thefe she rests in 
and no spot on earth 


you will experience this yourself.” 


diately wrote 


cess and her only wish 
But little more 
8, 1887, 
German cemetery of the 
the vicinity of St. Peter's Church, 
could be more appropriate for the last resting place of one 
who was devoted to the Catholic Church, She died alone, 
as she had lived alone the last twenty-five years of her 
life, far from her family and far from her home. Thus 
did this strange woman end her earthly course, 

In her brochure Madame Cosima gives us a charming 
picture of Liszt and Wagner and the family life at Villa 
Wahnfried. 

“At last,” she writes, “Wagner had attained that which 
he had so long striven for—a free and genial association 
with Liszt, in which their great love for each otber pre- 
cluded any misunderstandings or any unpleasantnesses. 
Wagner always felt it an exalted moment when Liszt came, 
and on one occasion, in the excess of his joy, he had the 
whole house illuminated in honor of Liszt, saying as he 


she passed away. 


did so, in a half humorous, half provoked manner, ‘Of 
course, Liszt won't notice that it ts for him.” And so it 
proved, for Liszt, in his simplicity, never thought that it 


was for himself 

“Onee Wagner came with the children and took Liszt 
away from his work par force and compelled him to as- 
sist in dedicating a new hen-house, in which among other 
creatures, were two peacocks, presents 
neighbors Wolzogen, which offered the master 
The magnificent New foundland dogs” con- 


feathered there 
from the 


spec ial yoy 


tributed their share to the daily intercourse and distrac- 
tion from care, as did the two beautiful, black swans, 
which the King had given the master. Liszt was called 
upon to see and enjoy all this. In his honor, too, the 
whist table was introduced evenings, but it did not do it- 
self much honor, since there was so much joking that the 
seriousness of the game suffered materially. 

“Liszt was often called upon to play, generally some- 
thing by Bach and Beethoven, and when he had finished 
the master always remained silent for a long time; then 
suddenly he would rouse himself and stroke and hug 
Liszt like a child. This he often did and it seemed to 
make Liszt very happy. 

“Once, after Liszt had been playing, Wagner crept up 
to him like a dog, saying, ‘Franz, one can come to you 
only on his knees.’ There was also no lack of serious 
conversation. Among other projects, the master com- 
municated to Liszt his plan for founding a school and 
requested him to remain in Bayreuth for a long time an1 
assist. They jokingly decided that the institution should 
be called the ‘Tempo-Schule.’ Liszt witnessed the entire 
creation of ‘Parsifal.’ He, who under the influence of the 
Princess had written his ‘Christus’ to illustrate the de- 
velopment of the Catholic Church as it appears to us to- 
day, received ‘Parsifal,’ which presents Christianity in ali 
its purity, stripped of every external form, with ecstatic 
enthusiasm. We will close this chapter of the family life 
by mentioning the Christmas celebration in Venice, because 
it was so touching to see grandfather Liszt hurrying 
through the narrow streets, rushing in and out of shops, 
seeking presents for his grandchildren.” 

Liszt retained the impression of these visits to his friend 
in a composition entitled “Schutzengel.” He had the title 





LISZT IN PRIESTLY ROBES. 


page decorated with a picture of the holy family at Wahn- 
fried surrounded by three angels, in which the features 
of the children, sketched by Paul Joukovsky, could be 


recognized. This piece he dedicated to his grandchild 
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Daniela, daughter of Cosima and Hans Bilow, her 
first husband, 

Since Liszt spent the happiest years 
Bayreuth, it was but natural that 
there. Every visitor to Bayreuth is familiar with the Liszt 
Chapel in the cemetery where both Protestants and Catho- 
lics are buried. Although he saw little of the Princess 
Wittgenstein after he left Rome in 1869, they remained 
to all outward appearances friends to the last. In later 


years he never referred to Wagner in her presence and 


von 


Busy Season for Eleanor Spencer. 
Eleanor Spencer, remarkable debut in London 
last season under Arthur Nikisch won new fame for this 
gifted She 
heard in a recital at Amsterdam on Septeniber 30 and will 
play further in all the principal cities of the Netherlands. 
Especially significant among these appearances is her en- 
gagement by Utrecht 
Orchestra, to play the seldom heard Beethoven C major 


z 5 whose 
of his old age in 


buried 


1¢ should be 


young pianist, now is touring Holland was 


Hudschenruyter, conductor of the 


Wagner never mentioned her name in Liszt's 

Liszt’s death occurred on July 31, 1886. Only a few days 
before he attended a performance of “Tristan.” He spoke 
in warm terms of the conducting of the late Felix Mottl, 
who made his debut at Bayreuth with that production of 
the work, and with which Mottl later became 
fied, 


presence. 


so identi- 





Concert by Mr. and Mrs. Romeo Frick, 
Mr. and Mrs. Romeo Frick will soon make 
debut in a joint concert at Beethoven Hall, when they will 
be heard in oratorio selections, arias and lieder. As this 
will be the first appearance of the two artists in concert 
together in Germany, the event is looked forward to with 
interest, and their many friends, who have heard them sing 
together in prominent Berlin salons, prophesy an unalloyed 
success. Both artists have been working 
in the Emerich Studio, Mrs. Frick being a pupil of Teresa 
Emerich and Mr. Frick of Franz They will be 
assisted in this concert by violinist, of the 
Dresden Royal High School will act 
as accompanist for the artist couple. 


their Berlin 


for some time 


Emerich 
Rappoldi, the 


Fritz Lindemann 





Riheldaffer's Engagements. 
Hail Riheldaffer, 


During the week of October 2, Grace 
the soprano, appeared at concerts at St. Mary’s College in 
South Bend, Ind.; Notre Dame University, Notre 
Ind. ; in Van Wert, Ohio; Clarksburg, W. Va., 
second time this season in Chillicothe, Ohio 

Mrs. Riheldaffer will give a recital in Brownsville, Pa 
On account of conflicting dates this popular singer 
been obliged to refuse other engagements for autumn con 


certs, 


Dame, 
and for the 
October 16, 


has 





ELEANOR SPENCER. 


held 


recent 


the Holland 
Hague. As a 


concerto at Beethoven Festival to be 
“Has he any music in his soul?” at The Miss 
“He must have; none ever came out of it.’ gratifying | success in England with Nikisch, she 


result of Spencer's 








has been 





Before 
Hamburg, 


for a London recital in November. 


Miss Spencer 
Frankfort and Cologne, 


engaged 

Christmas will give recitals in 
as well as in Berlin. 

Appended are press notices which followed Miss Spen 
with the 
which speak 
power and charin which the 


this occasion: 


Orchestra 
for themselves as to the 
American pianist revealed on 


cer’s appearance London Symphony 


mentioned above, 


Eleanor Spencer plaved the part in Beethoven's C minor co 
certo, and the whole was played with excellent finish, a clean, sym 
pathetic touch, and evident grasp of its intellectual qualities.—The 
Times, London, June 13, 1911 

The first part of the program consisted of and Beethoven's 


piano concerte in © minor, the solo part of which was played wit! 


excellent feeling and charming delicacy of touch by Eleanor Spence 
Daily Telegraph, Tune 13, 1018 
Few concerts of the London Symphony Orchestra given during 


the season that has just closed have surpassed in interest and variety 


the last on the list given at Queen's Hall last night Its special at 
tractiveness was due to several causes; Arthur Nikisch was the con 
ductor, a lady pianist made a remarkable debut Eleanor Spencer 
the newcomer, followed with Beethoven's C minor concerte, and at 
once sprang into favor by the dignity and reposefulness of her style, 
fluent technic and clear Pugno-like touch Standard, June i%, tort 


Among other individual performances during the past week we 


of Eleanor at the London Sy 


Her 


must mention that Spencer nphony Or 


chestra concert rendering of the solo part of Beethoven's 


third piano concerto was a very finished one and distinguished by a 
straightforward simple style of interpretation Miss Spencer should 
be heard in the concert room Daily Chronicle, June 17, 1911 

This was succeeded by Beethoven's concerto No. 3, the solo part 
of which was played with a clearness, technical command and acumen 
by Eleanor Spencer that made prom mt the best qualitic of the 
work Referee, June 18, ro%t 

The soloist, Eleanor Spencer, played with a quiet assurance that 
comtributed conspicuously te the general effect of Herr Nikisch's 
sympathetic reading Morning Post, Jume ts, ror! 

Eleanor Spencer played the solo part of Beethoven's concerto fl 
ently and with decision She phrases intelligently and with a nice 
observation of light and shack The Star, June 15, to 


Eleanor Beethoven's 
No, 3 


with feeling, but 


Spencer was the soloist in piane concerto 


There is a certain personality in her playing She plays 


does not exaggerate She is a sincere exponent 


Miss Spencer deserves every encouragement and showld have a sux 


cessful musical career The Musical Standard, June 17, 191: 


debut in Beethoven's C amino 


ort 


Spencer made a notable 


~ Daily E 


Eleanor 


conecrte press, 
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n, Clara Butt, Jules Wertheim, Adolf 
Paula Hegner and Paderewski 

as beer nstructed as follows: 
Wegne 
Flea 


Mr. WILLIAM SHAKESPEARE’S 
A ddr in America is Care of Philo Becker, 431 
\lvarado St., Los Angeles, Cal. 





SIGMUND BEEL Voumst 


CONCERTS and RECITALS. Advanced Puplis 
Temporary sfdrese care GERMAN ATHERAEOM CLUB, Stratford Place, leaden 


JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
Hancver Square, W. Lendon. 








The Delle Sedle School of Singing 


M8, cod MAS. 1NGO SIMON | 


For particulars apply Secretary 
13 Cavendish Road 
ne, 2086 Pad St. John's Wood, London, N.W | 














THE MUSICA* COURIER 








Symphony tn P, No. 3. .>-csresovvcncevenpaccenesaverevse Brahms 
Symphonic poem, Die Ideale ......6.-6e cee e eee n cere teenene Liszt 
Conductor Sir Edwzrd Eigar. 
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Charles M. Clark, baritone, is spending a few weeks in 
London, coaching a large class of enthusiastic vocalists in 
the proper methods to pursue in voice production and to 
obtain the elusive esthetic element in songs that contain 
the esthetic element. Differentiation is a necessary ad- 
junct in questions of musical taste and the Clark pupils 
are taught along the lines of realism. 

ner 

The annual series of eight symphony concerts by the 
Queen’s Hall Orchestra will begin October 21. Four con- 
certs will be given before Christmas and four after. 
Among the solo artists engaged are: Aino Ackté, Carrefiv, 
Casals, Lillian Blauvelt, Percy Grainger, Mischa Elman, 
Kreisler, Madame Mysz-Gmeiner and Pugno. 

zene 

The Covent Garden Opera Syndicate has issued its pros- 
pectus for the German season plus the ballet, which will 
open October 16, The opening night will be devoted to 
terpsichorean exploitation, and then will come two con- 
secutive cycles of the “Ring,” interspersed on alternate 
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Photo by Dover Street Studies, London 
PERCEVAL ALLEN, 
The English soprano. 





nights with that which Covent Garden found so box 
officially palatable during the grand season. 
nae 
The Quinlan English Opera Company, which opens its 
season in Liverpool October 2, began dress rehearsals Sep- 
tember 15 The repertory to be presented during the 
eighteen months’ tour includes “Carmen,” “Faust,” “Ma- 
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dame Butterfly,” “Prodigal Son,” “Girl of the Golden 
West,” “Valkyrie,” “Tales of Hoffmann,” “Tannhauser,” 
“Aida,” “Hansel and Gretel,” “Tristan and Isolde” and 
“Lohengrin.” Among the artists engaged are Clarence 
Whitehill, who will sing the roles of Wotan and Jack 
Rance in the Puccini work; Allen Hinckley, who will sing 
the roles: of Hunding, Mephistopheles, Hermann in “Tann- 
hduser,” Ramfis in “Aida” and that of the father in the 
“Prodigal Son”; Lalla Miranda, principal soprano, for 
the roles of Margherita and Olympia and Antonia in the 
“Tales of Hoffmann.” The principal contralto is Edna 
Thornton, and the first tenors are John Coates, John Har- 
rison and Franco de Gregorio, ‘The conductors are Cuth- 
bert Hawley and Tullio Voghera. 
nRrR 
Mrs. Norman O'Neill will play the piano solo part in a 
new fantasia for piano and orchestra, by Louis Aubert, 
one of the modern French composers, at Wednesday's 
concert, September 27, in the Queen's Hall Orchestra se- 
ries of promenade concerts. 
zane 
MacDowell’s two piano concertos have figured on the 
programs of this season's series of Promenade concerts, 
George Rathbone playing the No. 1, A minor, September 
13, and Cecil Baumer the No. 2, D minor, September 28. 
: ane 
Arthur Fagge, conductor of the London Choral Society, 
has been appointed conductor of the National Sunday 
League choral and orchestral concerts. A man of broad 
comprehensive musical ideals and catholicity of taste, he 
will be an inspiring force in helping to shape the destiny 
of popular music taste, for the Sunday League concerts 
are a potent factor in the cultivation of the musical under- 
standing of the masses. The appointment unquestionably 
places the right man in the right place. 
Evetyn KarsMANN. 





Later London Chat. 
Lonpos, England, September 27, 1911 

The announcement of the prospective visit of the Lon- 
don Symphony Orchestra to the United States in the 
spring of 1912 for a series of concerts to be conducted 
by Arthur Nikisch has created no little interest in Eng- 
land’s musical circles. And that it will mark the begin- 
ning of a new era in the history of English orchestras is 
admitted on all sides. Never before has an all British 
orchestra visited the United States. Of the one hundred 
men forming the orchestral personnel ninety-six are native 
born, and though cosmopolitan in training and possessing 
in its membership many who have studied abroad in the 
various schools and under noted teachers, it is, as Thomas 
Busby, managing director and secretary of the orchestra, 
said to Tue Musicat Courrer London representative in a 
recent interview, “a kind of national pure English breed of 
orchestra.” Enjoying in England a position of the highest 
artistic and musical prestige, if the London Symphony 
Orchestra wins success in America, and its achievements 
in the past encourage it to have no doubts on that ques- 
tion, it will then occupy the unique position of being the 
only permanent orchestra of the day enjoying an inter- 
national reputation. “And it is a fact worthy of more thaa 
passing notice, especially to your American readers,” con- 
tinued Mr. Busby, “that all our rehearsals are held in the 
English language. No matter to what nxtionality the con- 
ductor may belong he always directs in the language of 
the men forming the London Symphony Orchestra.” 

“To whom is due the inception of our American tour?” 

“To Professor Nikisch. Last year he was approached here 
in London by the representative of one of those Ameri- 
can syndicates on a proposition for an American tour as 
conductor. He replied on the spur of the moment that 
the only inducement to him to consider the proposition at 
all would be that the London Symphony Orchestra be 
included in the invitation to tour. This appealed strongly 
to the American representative; he liked the idea, and 
after much cabling between here and America satisfactory 
terms were agreed upon and contracts signed. Many of 
those American friends of Professor Nikisch had heard 
the London Symphony Orchestra while traveling over here 
and the idea of bringing the orchestra over to their own 
country seemed to strike them just right.” 

zane 

“How long has the orchestra been organized?” 

“Since 1904, when, on June 9, Dr. Hans Richter conducted 
the first concert. Many of us had been members of another 
orchestra, and some of the older players had played unde 
Dr, Richter at the famous Richter concerts. It was after 
one of our festival engagements that a number of us de- 
cided to form a new permanent symphonic orchestra to be 
known as the London Symphony Orchestra. I was asked 
to draft out a scheme, and we decided on being co-opera- 
tive with a board of directors subject to annual election, 
and I was made one of the managing directors, and we 
began our concert giving. The first year we had as con- 
ductors besides Dr. Richter, Professor Nikisch, Fritz 
Steinbach, Sir Charles V. Stanford, Dr. Cowen, Mr. Col- 
onne, Sir Edward Elgar and George Henschel. We con- 
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tinued to carry out this same said of inviting pean 
conductors for our annual series and since the formation 
of the society such conductors as those just mentioned, 
and Wassily Safonoff, Peter Raabe, Mr. Arbos, Max 
Fiedler, Emil Mlynarski; Sergius Kussewitzky and Herr 
i.tiller-Reuter have all contributed to our success. This 
year we have engaged besides Professor Nikisch, Sir Ed- 
ward Elgar, Herr Mengelberg, Safonoff, Steinbach and 
Gustav Doret.” 
nee 

“No, we have not as yet decided on our programs for 
the American tour, but they will be constructed on the same 
lines as those for our regular series of London concerts 
We have a magnificent of classic, romantic and 
modern scores to select from. Yes, we have brought ou 
many new works, both by foreign and native composers, 
but we pride ourselves more on our ability to interpret the 
established classics of orchestral music rather than 
any desire to propagate the new, though due considera 
works called to our 


library 


on 
tion is always given to new atten 
tion. 

“We will sail March 30, 1912, for New York, where we 
to open. Though this will be our first foreign 
iour, we have visited Paris and Holland, and we make an 
annual tour of the English the 
ways receiving the most enthusiastic commendation from 
press and public alike. Before we embark for America 
we shall make our annual English tour under Nikisch 
We always receive a great all the 
When we gave our concert in Paris I received President 
Loubet on behalf of the were highly 
complimented by the Parisian press, Hol- 
land. Here in Eng'and we have earned excellent stand 
ing. I had the great pleasure of receiving Queen Alex- 
andra in the last year of her reign, also on behalf of the 
orchestra. Many of 
nary under royal warrant to the King, 
King George V 
engaged were chiefly those of the London Symphony Or 
chestra, when the individual members were decorated by 
order of the King, each member receiving a medal. Our 


expect 


Provinces, orchestra al- 


welcome in towns 


orchestra, and we 


as likewise in 


our members are musicians in ordi- 


and at the recent 


coronation of his Majesty the musicians 


men are all accounted virtuosos of their respective instru- 


inents, Our ‘first chairs’ are Arthur W. Payne, principal, 
and T. Morrison, sub-principal, of the first violins; W. E 
Eayres, principal of second violins; A. Hobday, principal 


viola; B, P. Parker, principal cellist; C. Winterbottom, 
principal of the double basses; D. S. Wood, first flute; 
J. Wilcocke, first piccolo; E. Young, first oboe ; M. Gomez, 
first clarinetist; E. F. James, first bassoon; A. Bordsdorf, 
first horn; J. Solomon, first trumpet; Jesse Stamp, first 
trombone; H. Barlow, tuba; E. C. Horton, cor anglais; 
A. Augarde, bass clarinet; J. contra bassoon; C 
Turner, tympani, and Miss Timothy, harpist. 

“We are not an old nation 


Groves, 


as far as our orchestras are 
concerned, but our traditions as far back as they go—and 


we are great on tradition, you know—make up in their 
worth and value for any lack of years. Weber, Mendels- 
sohn and Wagner were not mere names with us; in fact 


we have imported all the great musicians of history since 


the founding of our first symphonic orchestra, which was 


the Philharmonic, and which in turn prepared the way 
for the popular Crystal Palace concerts under August 
Namms, and then the Richter concerts of a later day 


We have had first class tradition to draw our inspiration 
from. We know America famous reputation for 
her orchestras and orchestral playing, and our men are 
anxious that the orchestra win spurs there. 
Professor Nikisch says, ‘the Americans have but to hear 
the orchestra to think as I do, finest 
orchestras in the world.” 
2 ne 
The imternational musical held in 
London this spring, came to great grief financially. The 
September 1 issue of the London Musical Herald states: 
“Notwithstanding abundant private hospitality, the loss 
on the congress was £2,000, and the guarantors have been 
calied on to pay 20 per cent. of the £10,000 guaranteed.” 
sg i le 
Carrefio will make her reappearance at Queen's Hall. 
October 4, after an absence of over two years Among 


has a 
should its 


that it is one of the 


congress conclave, 








other numbers 
“Keltic” 


The opening 





ides Carrefio will play MacDowell’s 


sonata. 


RRR 
of the concert season of 1911-1912 last 


Saturday, September 23, by the concert given at Queen’s 


Managing 


Hall by 
cious beginning 





Fritz Kreisler 


THOMAS R 
Director of 


BUSBY, 


Londen Symphony Orchestra 


and Harold Bauer, was an auspi- 
Both artists were in excellent form and 


were etbeiininieatty received by a ied and appreciative 
audience. 
nae 


Eleanor Spencer, the will 


cital at Bechstein Hall, 


American pianist, 
November 17 


RRR 


ewe a re- 


for this month are the 
concerts, 
three trios 
B flat trio; Schumann's. 


minor; and for the sec 


announced 
and Kreisler combination 
Each 
the Beethoven 
and Tschaikowsky’s A 


Among the concerts 
Bauer, Casals 
ber 3 and 10. 
the first concert 
D minor, 


Ucito 


program contains For 


ond, Brahms’ C minor, Schubert's B. flat and Mendels 
sohn’s D minor 
nae 
The Philharmonic Society begins its 1ooth season Ni 


vember 7. The directors have invited the following mu 


sicians to compose works in honor of the society's cen 
tenary Sir Alexander Mackenzie, Sir Edward Elgar, 
Sir Charles Stanford, Sir Frederic Cowen, Dr. Walford 
Davies, Landon Ronald, Granville Bantock and Edward 
German The first concert will be conducted by Adolf 
Mengelberg, and Sergei Rachmaninoff will be the soloist 
playing his new piano concérto, No, 3. The second con 


cert, November 23, Sir Charles Stanford will conduct, and 
the soloist a boy violinist of nine years, named Sigmund 
Fevuermann, who will play Brahms’ violin concert: rhe 
third concert, December 5, Wassili Safonoff will conduct 
and Tina Lerner, as soloist, will play the Beethoven con 
certo in G EVELYN KAESMANN 


Bispham in the West. 


David Bispham is filling engagements in the West this 
week. Bookings for the noted baritone have been mad 
in Grand Rapids, La Crosse, Detroit, Chicago. Oxford and 
Lima, Wheeling and Fairmont, W. Va. Mr. Bispham 
sings at a concert in Brooklyn, October 26, and Sunday, 
October 29, is the date set for his annual New York re 


Mr 


interesting 


cital at Carnegie Hall Bispham’s programs for this 


season are unusually 























The Eminent Polish Pianist and Composer 

Available tor Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, 

A limited number of advanced students will be accepted 

Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSOM 
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ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hansop 
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WORLD RENOWNED PIANIST 


KNABE PIANO USED 


in America from January unlll Nay 


Managemeni : 


ANTONIA SAWYER 


Metropolitan Opera House, 1425 Broadway. 
New York 



































[Artists contemplating American engagements 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 


Musical Courier.| 
30, Rue Marsevr (Caames-Exysees), 
Cable and Telegraphic Address: “Delmaheide-Paris,” 
** September 25, 1911 


tly honor wv given to M. Paravey which in 

ged to Léon Carvalho, for his was the idea 

e gala for the ‘““Milliéme de Mignon,” perhaps the 
re f Ambroise Thomas’ work “What is 
future Why, that which will last,” 

ready Dutt and “Mignon” is surely of 

Car i in his time did his utmost to 

: for the author of “Mignon” and “Ham 

H btained ; authorization from the Minis 


xecution his project for 
h r of Ambroise Thomas, at that time ex- 
ghty-five ears old lhe “Milliéme de Mignon’ 
cene from Hamlet,” Caid,” “Raymond,” 
ervatoire pupils Opera dancers, the innu 
rtists, impersonating important roles in Thomas’ 
were pressed into service, and the Government 

i the general success in according the 

Cr f the Légion d’Honneur to the French musician 
popularity had hecome universal. Ambroise Thomas 
memorable gala night was in President 


left a tall, graceful woman stepped 
dering lovely flowers for his acceptance 
the simple phrase l am Ophélia en 


Ophélia’s presence, and Christine Nils- 


nitable Ophélia, had responded to the call and 
ffere emary, that’s for remembrance,” to him 
we e hastening worthily to celebrate 
RAR 
Kriet first violinist of the New York 
irmonic Society, who has written considerable 
works for orchestra, an oratorio, much cham 
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ber music, albums of songs, ete., has been passing his vaca- 
tion-holiday in Europe, where some of the noted orches- 
tras at Berlin, Holland, Belgium and Paris included com- 
The Touche Orches- 
tra, of this city, on September 16 played for the first time 
at its concerts an orchestral suite by Christiaan Kriens 
entitled “En Hollande” in four characteristic parts. Mr. 
Kriens has now returned to New York, 
neue 

The Trio Kellert (three brothers, Michael, Raphael and 

Charles), who have been summering at Vesenaz, near 


positions of his in their programs. 


Geneva, are closing their holiday season in Switzerland 
with a concert on September 30. at the Salle of the Geneva 
Conservatoire, their program embracing: 

ne ee Pre pe Pere Schubert 
i okhn'se uegee «aus Locatelli 
Sonate, op. 47 (dédiée A Kreutzer), pour piano et violon. . Beethoven 
Prhey. . OO.. 3s 060 ch dbs la cada spnadecdbe neh) VARA ASS OAR W. Bastard 


The distinguishing ‘feitets of this trio club is the per- 
fect ensemble playing, the absolute family likeness and 
oneness of idea pervading all its work, making it a perfect 
whole During the winter, from November to March, 


Trio, op. 99, en si bémol... 
Sonate pour violoncelle et piano....... 











Tue Trio or Kettert Brorners AUTOMOBILING IN 
SWItZERLAND. 


tne Kellerts will be heard at all the Suisse Philharmonic 
Societies of Bale, Ziirich, Neuchatel, Winterthur, St. Gal- 
len, Bern, Lucerne, Lausanne, Vevey, Montreux and Ge- 
neva 
ne 
At a recent soirée musicale of the Lyceum Club Augette 
Foret (of New York and Paris) was heard to advantage 
n a recital program of eighteenth century “bergerettes” 
and chansons de la “Fleur-de-Lys” by Botrel—sets of 
pretty, dainty miusic. 
RRR 
Germaine Schnitzer has been pasing her summer in the 
ccoler breezes of the Semmering, near Vienna, preparing 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music Hous@, 13 Rue Lafitte, near the Boulevard. 
Representative of Schott, Savers and others. 

t - 
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LAMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


Ail Commanications to be Addressed to MME. GIULIA VALDA 


programs for an extended recital tournee through Germany, 
Austria-Hungary, Roumania, Russia, France and England. 
The following season, 1912-13, Mlle. Schnitzer will con- 
certize for the third time m America. 
nner 
Louise Gérard-Thiers, the well known singing teacher 
of New York, after spending a part of her holiday in the 
study of German at Berlin, came to Paris for the remain- 
der of a pleasant trip abroad. In Paris Madame Gérard- 
Thiers dedicated all her spare moments to the discovery 
of new repertory material for herself and her numerous 
pupils 
mane 
Arthur M. Abell, Berlin representative of THe Mustcar 
Courter, and Mrs. Abell, have been spending a pleasant 
week in the “Ville Lumiére.” 
nearer 
Lolita Gainsborg, a young and very promising piano 
pupil of Edward Morris Bowman, New York, was heard 
here in private audition. Miss Gainsborg gave evidence 
of a broad and thorough foundation, on which. her teacher 
and herself may continue to build and erect a fine super- 
structure of artistic eminence. The young girl is talented 
and has been wel! prepared by her teacher to continue up 
and onward; already her technic is excellent, her mu- 
sical sense awakened, and her repertory fairly large. 
mene 
Henry Houssaye, member of the Académie Francaise, 
honorary president of the Société des Gens de Lettres, and 
president of the Société des Etudes Grecques and of 
L’Association des Ecrivains Militaires, has just passed 
away at his home in the Avenue Victor Hugo. Born in 
Paris, February, 1848, he early decided upon a literary 
career. In 1867 he published a study of Greek art, 
“Apelies.” After the events of 1870, in which he distin- 
guished himself, he published a “Histoire d’Alcibiade et 
de la République Athénienne, depuis la mort de Périclés 
jusqu’ 4 l’avénement des trente tyrans,” a work awarded 
a prize by the Académie. His writings obtained great 





success; those upon the end of the First Empire won his 
election as member of the Académie Frangaise. 
De_ma-Heme. 
BADEN BADEN. 


Bapen Bapen, September 25, 1911. 

There are so many musical people in and near Baden Baden 
that music must be heard to satisfy them. The cyclus this 
year was on an eclectic scale, although there is a very 
pronounced Brahms cult here. We had Hempel in Ros- 
sini’s firecracker “Barber of Seville’; that was on Sep- 
tember 5. Heins conducted as if it were a Mozart opera 
and it is a fair copy. 

near 

Then came Nikisch, who conducted among other works 
the fifth Tschaikowsky symphony and not a seat was there 
to be found; not even an empty seat. “Tristan Vorspiel 
and Liebestod” and the “Meistersinger” Vorspiel filled in 
the rest of the program. When the concert was over 
Nikisch presented the check of his honorarium to the Or 
chestra Pension Fund, and would not take a pfennig, pay- 
ing his own expenses. How is that? 

Ree 

Next concert we had Fritz Kreisler, After he had 
played the Bruch G minor concerto, the shouting and ap- 
plauding seemed never to end and then he played the 
Wieniawski “Airs Russes.” Such tone wealth out of a 
small music body like a violin, such command of a perfect, 
inviolate technic, and such purity of intonation, and all 
these with a lyricism as if some one were. really singing 
in a violin voice! What he told us all with the Bruch 
concerto, musically, cannot be transferred to writing; that 
requires the personal presence. Kreisler is a figure in 
violin history and his name is fixed in the high role of the 
violin legend. Pert. 





Lilla Ormond Begins Season in Canada 

Lilla Ormond, the American mezzo-soprano, opened her 
season in Montreal, Canada, October «. This week Miss 
Miss Ormond sings at the music festival in Bangor, Me., 
and next week at the music festival in Portland. October 
31 she is to be the soloist with the Boston Symphony Or- 
chestra in New Bedford, Mass. and she has two other 
appearances with the Boston Symphony. November 4 
Miss Ormond will sing for the Mozart Club at the Hotel 
Astor, New York; November 5 she sings at the New York 
Hippodrome in one of the series of Sunday night con- 
certs under the management of R. E. Johnston. 

Miss Ormond goes to the Middle West for some other 
November concerts, and in December she returns to New 
York to sing for the Rubinstein Club at the Waldorf- 
Astoria, and at a concert at the Hotel Plaza. In Febru- 
ary Miss Ormond goes South to sing in several cities. 





“All I regret "bout the change in the season,” said the 
Billville man, “is that I can’t kill rattlesnakes to furnish 
rattles for the babies, an’ that I can't catch mockin’ birds 
an’ sell ‘em for a song!"—Atlanta Constitution. 
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MUSIC IN MEMPHIS. 
Memrnutis, Tenn., October 4, 1911 
Last Thursday afternoon, 4 to 6 o'clock, visiting chair- 
men to the Tri-State Fair were guests of honor at a 
musicale and reception held in the Young Men's Christian 
Association home on Madison avenue. The entertainment 
was planned by the Memphis Symphony Orchestra, Nine- 
teenth Century Club and the Y. M. C. A., and some of 
the best talent in the city as well as representative musi- 
cians from Mississippi took part on the program. There 
were many representative women from Mississippi, Ten- 
nessee and Arkansas present and those taking part in the 
afternoon’s entertainment were: Paul Stalls, pianist; Miss 
Wells, of Cleveland, Miss. vocalist; Mrs, Winston, of 
Mississippi, at the piano; Rosalind Kline, with 
Mr. Gerbig at the piano; Miss Boyd, Angelo 
Cortese, harpist; Memphis Symphony Mandolin Club, 
George Arnold, conductor; Mrs. O. H. Mueller, vocal se- 
lection, Ella Jean Johnson at the piano; Joseph Hinkle, 
violin, and the John R. Pepper Y. M. C. A, Band. Being 
Mississippi Day at the fair the following ladies from that 
State were invited to assist in receiving: Miss Hall, of 
Houston; Mrs. Featherstun, of Senatobia; Mrs. W. H. 
Price, of Carrolton; Mrs. J. P. Jones, of Belen; Mrs. John 
Mitchell, of Tupelo; Mrs, O. H. Johnson, of Friars Point, 
Miss.; Mrs. J. T. Nickle, of Tutwiler, and Mrs. J. E 
Edens, of Okalona. The next of the series of musical re- 
ceptions planned by the symphony orchestra was given 
Monday at the Nineteenth Century Club, complimentar) 
to Tennessee and Arkansas chairmen. 
nRe 
The Beethoven Club entertained informally Wednesday 
afternoon in the Woman’s Building at the Tri-State Fair, 
when Mrs, Ben Parker, president, had receiving with her 


violinist, 
vocalist ; 


Mrs. E, T. Tobey, Mrs. Richard Reese, Mrs. W. J. Gil- 
fillan, Mrs. W. M, Clemmens, Mrs. Charles Miller and 
Mayme McRea. 

nee 


One of the pleasing and entertaining features at the Tri- 
State Fair is Professor White's Municipal Band. Two 
programs are given daily and an excellent class of music 
is well presented. 

nRe, 

The Y. M, C. A. Symphony Club, organized within the 
past two months under the direction of Prof. George Ar- 
nold, has appeared several times recently before musical 
audiences and met with hearty approval of the critics. The 
club’s rendition of Schubert's at the musicale 
given by the Memphis Symphony Orchestra 
this week clearly demonstrated its claim to a place on a 
first class program. 


“Serenade” 
Association 


ee 

Angelo Cortese, harpist of unusual ability, has recently 
come to make his home in Memphis after studying under 
Cortese has appeared on several 
past week has already 
made for himself a place in musical circles. Mr. Cortese 
will be connected with the Southern Conservatory of Music 

nur 

Lillian Wallace, a talented young musician of this city, 
has been appointed choirmaster and organist of St. Peter's 
Catholic Church, Walter W. Boutelle, who has 
been in charge of the music at St. Peter’s during the past 


year. 


French masters. Mr. 


artist programs during the and 


to succeed 


nue 
Wilbur B. Hazard has opened a studio of voice culture 
in the Woman's Building. Mr. Hazard is a young man 
of sterling qualities with a lyric tenor voice and has been 
doing excellent work in this city during the past seasons 
Nota Nance Oniver. 


Ludwig Hess Off for Mexico. 

Ludwig Hess, the German tenor, is destined to see much 
of the New World before he makes his New York debut 
next month. Arriving in this country in June to sing at 
the National Sangerfest in Milwaukee and later at the 
Sangerfest in Seattle, and other concerts in the West, the 
singer reached the metropolis last 
that he was wanted in Mexico. The 
pressing that Mr. Hess decided within a few 
cept the engagement, and at once passage was secured for 
him on the steamer Morro Castle, which sailed from New 
York Thursday of last week, via Cuba and Vera Cruz 
In the meanwhile they are preparing to give this noted 
artist a hearty welcome when he reaches City of Mexico 
He is to be the leading soloist at the first concert of the 
Gran Orquesta Sinfonica Beethoven (Great Beethoven 
Orchestra). The concert takes place October 22 (Liszt's 
birthday). Besides the concert, Mr. Hess will give two 
recitals in City of Mexico and then hurry on to Indianapo- 
lis, where he is to sing the first week in November. After 
the Indianapolis engagement Mr. Hess New 
York for his first appearance in this a 


week, only to learn 
demands were so 


hours to ac- 


returns to 


MacDowell Greene Voice Trials. 
The MacDowell Chorus, of New York, will hold sup- 
plementary voice trials Saturday, October 14, and Sunday, 


October 15, at the rooms of the society, 108 West Fifty- 


fifth street. The hours for Saturday are from 3 to 6 
o'clock in the afternoon and in the evening from 7:30 to 
1@ o'clock. The Sunday 
o'clock in the afternoon 
beth” 


hearings will be from 3 to 6 
Rehearsals of Liszt's “St. Eliza- 
will begin October 16. 


MUSIC IN LAFAYETTE. 


LaraAverre, Ind., October 2, 19 1 

Lena M. 
of Music, has arranged an artist concert course for the 
season of IQII-12. 
Victoria Theater. Hugo Kortschak, 
Miss Pollander, pianist, 


ctober 11; Lucille 


Baer, 


director of the Lafayette Conservatory 


given at the 
violinist, 


Four concerts will be 
assisted by 
will appear Wednesday evening, 


Tewksbury, December 12; Erwin J. 


Feldes, baritone, January 10; Alfred Calzin, pianist, Feb 
ruary 0, 
Rae 
Mary E. Bruce, of this city, recently a member of the 


faculty of the Weidmer Institute in Mulberry, assumed 


her duties as instructor of voice culture and dr 


imatic art 


An oratorio society has been organized and much in- 
terest is being manifested 
engaged as conductor. A music 
Mary E. Bruce, Christian F, Martens, 
john and Samuel Zook, will assist Mr. 
ning for the work. Rena M. Rice, 
school music, will have charge of the public school chorus 
for the May festival. Alma E will act 
companist of the Oratorio Society. Olive E. 
retary and treasurer, William Pauley is the librarian. So 
cial committee—Mrs. Isaac Born, Maybel Mrs. 
FE. S. Ferry, Anna Callahan, Mrs. William Nina 
Hammond, Ednah Shook and Zoa Wood. The society will 
be ready for work by the 1st of November. 


zene 


Ferdinand Schaefer has been 
committee, composed of 
Mrs. W. H. Up- 
Schaefer in plan- 
director of public 
Crowden as ac 


Dosh is sec 


Duryea, 
Pauley, 


Arrangements have been completed by the Purdue com 
mittee for the concert and lecture course to be given at 
Fowler Hall this fall and winter. The numbers 
are exceptionally attractive this Agnes Kimball, 
Nevada Van der Veer and Reed Miller are included among 
rhe Bala- 


musical 
year 


those who will open the course on October 17 





Dickens will appear on March 4. Frank Alva Parson will 
season March 19 


The Lafayette Conservatory of Music reopened the sec 


close the 


ond week in September with increased enrollment over 
that of last year. Olive A..Dosh, of the Peabody Con- 
servatory, Baltimore, is a instructor in the violin 
department, of Schaefer is the 
Christian F 


new 


which Ferdimand read 


Martens, of Indianapolis, who has ‘iad charg: 
of the voice department for the past three years, has re- 
turned West Baden. The 


Faelten System, during 


from a much enjoyed rest at 


added to. the course 


the Summer School, 


conservatory 


has been most suecesstul and the 


class work for the fall term has begun with an interesting 


list of students. Lena M. Base. 


Harold Bauer Won Munich Public. 


Harold Bauer completely won the Munich public when 


he last played in that city. All of the critical opinions of 


the pianist agreed as to his great art. The following lines 
are from three of the 
the Parisian | 


heard for the 


papers: 


ianist, Harold Bauer 
first time. We 


Likewise, , whom we, go far as 


we can recall, formed his acquaintance 


gladly His piano technic i# phenomenal, carrying with it the superb 
artistic understanding which succeeded in presenting his admirable 
qualities to the Munich publi Minchener Tageblatt 

The pianist, Harold Bauer, from Paris, proved himself equally 
eminent as a technician, while his thorough and profound artistic 
delivery captivated us Mianchehner Neveste Nachrichten, 


held in Harold Bauer a performer of sur 


received 


From the distance we bh 


passing distinction; every number an interesting, individual 


and varied presentation Minchener Zeitung 


George Harris, Jr., Booed for Liszt Concert. 


George Harris, Jr., the young tenor, has been booked to 
sing with the New York Symphony Orchestra, October 25 
in a performance of Liszt's “Faust” symphony. This is 


New 
anniversary of the 


York planned to 
birth o 


to be one of the many concerts in 


commemorate the hundredth 


Franz Liszt. The “Faust” symphony requires in additio1 
to the orchestra, a tenor soloist and a male chorus rhe 
symphony was dedicated to Hector Berlioz 


Mr. Harris has spent a profitable summer. He sang at 





laika Orchestra comes November 14. The Rev. Samuel several concerts in his native New England. The Harris 
M. Crothers lectures on December 9. The Rev. Mr. recital programs are sufficient to stamp his status as a 
Crothers is known to many by his books and contributions singer, When a young American accomplishes what Mr 
to the Atlantic Monthly. Beatrice Forbes-Robinson ap- Harris has done, his countrymen are justified in shouting 
pears January 15 in a dramatic lecture. Alfred Tennyson ‘bravo.” 
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Francisco, Cal., 
now running at the Savoy is of 
people, not only because its author, 

1 San Francisco boy, but also because 

deal with the University of California. 

nd season in San Francisco, having had a 

in Los Angeles in the meantime. The 

vholesome, the music simple and tuneful, 
terest never flag throughout 

neRe 

Bohemian Club this year is 

Green Knight.’ The book is by Porter 

music by Edward ( Stricklen. Tt was 

t the club’s Bohemian grove of giant redwood 


R lan 


n by the 


River, Sonoma County, Cal, and 


it the Central Theater. The play is 

ter and the music is said to give it 
mn ne 

p, soprano, has gone to New York 

siderable period As a farewell con 


e f wing program at Ebell Hall, Oak- 
Uda Waldrop as accompanist 
e piu car (Handel), (b) “Intorno al idol 
(Figaro) (Mozart); (a) 
Brahms),. (b) “Sonntag” (Brahms), 
Mielitz), (d) “Pastoral” (Bizet), 
la bas” (Masse), (f) “Bonjour 
(Char- 
Shepherd Thy Demeanor Vary” (arranged 

Hindu Slumber Song’ (Ware), 
‘Sing, Break 


Pr or” 


Dove sono” 


‘puis le jour” (Louise) 


Forge), (d) 
“Lullaby of the 
( Moussorgsky ) 


Mallinson), (e) 


the pianist, will give a recital tonight 
High School Auditorium. There is 
t a good attendance. His program 
Sonata, op. 5, in F minor, Brahms; 
I t minor, etude in octaves, op. 25, No. 10. 
od’; From Foreign Parts, 
Entreating Child, Com- 





ant Event, Triumerei, By the Fire- 
| ing-H Almost too Serious, Fright- 
Asleep, The Poet Speaks, Schumann; 
fugue, Bach; “The Wind,” C 
iune Minstrels,” Debussy; “Du_ bist 
polonaise in E major, Liszt 
ee FR 
ntralto, wave a successful con 
Womat Suffrage League at 
september 
nz ane,®e 
wave the mad concert dur 
‘} mmer at the Columbia 
nee 
Europe, wher 


Ada Clement 
right at 6U_ eontury 


’ efore given 


Matinmas. m= 


Queen Alexandra and the late King Edward. The ap- 
pearances in England before royalty were arranged 
through the influence of the King of Denmark. 

Reumert has received many honors. He is a Knight 
of the Order of Dannebrog, a distinction conferred only 
upon those who hold exalted rank im the estimation of the 
Danish King 





MUSIC IN BUFFALO. 
Burrato, N. Y., September 30, 1911. 
The first concert of the season in Buffalo will be given 
by Geraldine Farrar, Edmond Clement and Frank La 
Forge, pianist, at Convention Hall, Monday evening, Oc- 
tober 9. 
nner 
Wilfrid Laurier Morrison, the boy soprano, was heard 
in Buffalo last week at the Star Theater in the perform- 
ances of “Dr, De Luxe,” with Ralph Herz in the title role. 
Master Morrison is named after the Canadian Premier. 
neue 
Dame Fashion has held sway at Convention Hall lately, 
her sponsors being the leading modistes of this city. 
Crowds have thronged the hall not only to examine ex- 
hibits, but to listen to the fine musical programs ar- 
ranged by Wilbur S. Lake. Throughout the week favorite 
compositions have been admirably played. Mrs. Lake has 
a beautiful stage presence and contributed her share of 
musical selections, including “Non Torno” (Mattei), “Good 
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Bye” (Tosti), “Softly Sings the Voice of Evening” 
(Weber). Each evening other singers appeared, includ- 
ing George E. Troup, tenor, and William S. Jarrett, bari- 
tone, both members of the quartet of the First Christian 
Science Church, Delaware avenue. Clarence Reynolds, 
just returned from Ocean Grove, gave some selections one 
evening, assisted by a local soprano, The final evening 
Mr. Jarrett sang “Sunset” (Buck) and “An Old Garden” 
(Hope Temple). Mr. Lake's organ numbers were by 
Rossini, Gounod, Wagner and Dvorak, while Mrs. Lake 
contributed “Le Parlate d'Amour,” “Faust” (Gounod). 
nae 
Clarence Reynolds is at present engaged at the Hotel 
Statler giving two organ programs daily, 
nae 
New Yorkers will probably accord a warm welcome 
to Edith Watkins Griswold, who has just opened a vocal 
tudio in the metropolis 
se 8 
\nother Baffalo girl Adelaide Burns, who fb learning 
ovrattc fOlee, hae been study ing in Berlin, bet hee now 
Menich Mice Burne tieede to do professmmal 
oe decided take for dramathe interprets 
tich cowtralld etiece and sparkling 


wnerres sree 


some 
work and ole 
thn iite! wen « 
smintion, her 


runetie beauty and great 


assured 


another Buffalo girl, pupil of Sikesz, has recently returned 
from Munich and is delighting her many friends with 
her skill as a pianist. Although home only about six 
weeks she has secured a large class of pupils. 
nue 

At a musical-literary entertainment given recently in the 
parish house of the Church of the Good Shepherd, Mrs. 
F. D. Gardner delighted her listeners by her interpretation 


of Nevin’s “O That We Two Were Maying” and Reich- 


ardt’s “In the Time of Roses.” Other singers were Mrs. 
Kendrick, Miss Hinckley and Mr. Skinner. Mrs. Cosby 
gave some fine recitations. Vircinta Keene. 





Max Pauer Praised by Press. 

Wherever Max Pauer, the renowned pianist, is heard in 
Germany, whether in Berlin, Leipsic, Dresden, Hanover, 
Stuttgart, Munich, Karlsruhe, Graz or other cities too 
numerous to mention where he is greeted by the public 
with ever growing enthusiasm, the critics unite in sounding 
his praise as revealed in the following encomiums from 
Dresden and Berlin: 

Professor Max Paver visits Dresden regularly since some few 
years and affords, in so doing, an exceptional treat to those who 
know him and are present at his recital, The entire Dresden 
critics have each time numbered him among the few of the very 
great, without a single dissenting voice.—Dresdner Zeitung, Dresden. 


An interesting, rounded, at times almost gigantic, artistic per- 
sonality confronts the audience! Let us be thankful that we possess 
so purely Teutonic an artist, in whom powerful and metallic manli- 
ness is united to a deep, clear and delicate profundity of feeling. 
entirely free from effeminacy, and yet capable of dainty discrimina- 
tion. The singing, fine pi clearly distinguishable even at 
the borderline of sound, in Schumann’s F sharp minor sonata and 
Beethoven's wondrous op, 111, the forceful etching and yet sweet 
emanations of feeling in the rendering of Bach's Italian concerto, 
the masterly interpretation of the scnata and the g'oriows manner 
in which its innermost nature was reproduced—in all this it would 
be difficult to rival Max Pauer today. I, certainly, know very few 
who could be compared to Paver where accuracy and breadth of 
conception are concerned.—Allgemeine Musikzeitung, November 8. 
1907. 





Professor Max Pauer is q connoisseur in setting together a pro- 
gram, for he gave us Brahms’ wildly romantic, passionate F sharp 
minor sonata, op. 2; Schubert's sonata in A, Scharwenka’s varia- 
tions in D minor, Stephan Heller’s preludes, op. 8:1, and two 
Paganini studies by Liszt, setting out all this in crystalline purity 
and marvelous technic. Many of his colleagues might well take 
this master-musician as an example to them in many respects.— 
Lokal-Anzeiger, Berlin, 





MUSICAL HOUSTON. 
Hovsrow, Tex., September 20, 1911. 
Hn. Hufmaster, director of the Houston Quartet So- 
ciety, has returned from a delightful vacation. He has 
added to his many musical duties the charge of one of the 
largest organs of Galveston. 
nne 
Mrs. Robert Cox, director of the Treble Clef Club, will 
return to Houston about November 1. Dr. and Mrs, 
Cox have spent a restful summer in Maine. 
nar 
Maa.ie Rouse, who is in Europe, will not return until 
December 1. 
nre 
Katherine Allan Lively, the pianist, opens her studios 
in Houston October 2, after a summer spent at Highland 
Park, IL, enjoying the orchestral season at Ravinia Park 
near by. 
nae 
Mr. MacGee, director of the First Presbyterian Church 
and teacher of voice, will resume his duties in October. 
nae 
Nikolai Sokoloff, who aroused so much enthusiasm in 
his splendid work as concertmeister and soloist of the 
Russian Symphony Orchestra, will be heard in concert, 
together with Katherine Allan Lively, pianist, in No- 
vember. x. t. 





MUSIC IN BEAUMONT. 
Reaewowr, Tex, September se, rer 
The season formally opens here in October with the 
engagement of the United States Marine Band of Wash- 
ington, wader the management of L. Hinches, who has 
enceresfelly handled concerts in Reaumont for the past 
few yeare 
sre 
Nikotal Sokol, Whe HUNAN VioTNie, WIT appear i 
jot recital with the Texas pieniet Katherine Allen 
Lively early in November 
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Artists contemplating American engagemenis . . 
secure valuable practical advice by consulting 
Delma-Heide, Paris representative of The : y , 

Musical Courier. . 
0 } 
iy f 
J 
om 4% 

the “Millieme de Mignor perhaps the Henry Houssaye, member of the Académie Francaise 

vel What 1 honorary president of the Société des Gens de Lettres, and 

\ hich will last president of the Societé des Etudes Greeques and of 

. a L’Association dee Ecrivains Militaire has just passed 

ata sway at his home in the Avenue Victor Hugo. Born in 

1° H Paris, February, 1848, | early decided upon a literary 

t Min career In 1867 he published a study of (Greek art 

. . Apel \fter the events of 1870, in which he distin 
t guished himself, he published a “Histoire d’Aleibiade et 
M de la République Athénienne, depuis la mort de Périclés 
H Ray i ptaseqyus lavenement des trente tvrans a work awarded 
’ ihe inn prize by the Académn His writings obtained great 
n Thom success; those upon the end of the First Empire won his 
e Government election as member of the Académie Francaise 
according Dram A-Herpe 
Konnenr to the French musiciat Tue Tro or Ke_cert Beorners AUTOMOBILING IN 
1 he me ' er | Ambroise Thomas SWITZERLAND rae 
f e 5 night was in President BADEN BADEN. 
, graceful woman stepped  '"* Kellerts will be heard at all the Suisse Philharmonic Bapen Bapex, September 25, 19 
on flowers for his acceptance Societies of Bale, Zurich, Neuchatel, Winterthur, St. Gal There are so many musical people in and near Baden Baden 
he shel rase “I am Ophélia.” Car en, Bern, Lucerne, Lausanne, Vevey, Montreux and Ge that music must be heard to satisfy them. The cyclus this 
Oy ’s presence nd Christine Nile neva year was on an eclectic scale, although there is a very 
Onhe Sh ceemaelind on dik Cie eel zeRe pronounced Brahms cult here. We had Hempel in Ros- 
os emary, that’s for remembrance,” to him At a recent soirée musicale of the Lyceum Club Augette sini's firecracker “Barber of Seville’; that was on Sep- 
sstening worthily to celebrate Forét (of New York and Paris) was heard to advantage tember 5. Heins conducted as if it were a Mozart opera 
a n a recital program ef eighteenth century “bergerettes” and it is a fair copy. 
Christiaan Krier first violinist of the New York  ®md chansons de la “Fleur-de-Lys” by Botrel—sets of Sc nner, 
Philharmonic Society, w hes written a considerable Pretty, dainty music, rhen came Nikisch, who conducted among other works 
ne f works for orchestra: an oratorio. mach chem RRR the fifth Tschaikowsky symphony and not a seat was there 
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to be found; not even an empty seat. “Tristan Vorspiel 
and Liebestod” and the “Meistersinger” Vorspiel filled in 
the rest of the program. When the concert was over 
Nikisch presented the check of his honorarium to the Or 
chestra Pension Fund, and would not take a pfennig, pay- 
ing his own expenses. How is that? 
neRre 

Next concert we had Fritz Kreisler. After he had 
played the Bruch G minor concerto, the shouting and ap- 
plauding seemed never to end and then he played the 
Wieniawski “Airs Russes.” Such tone wealth out of a 
small music body like a violin, such command of a perfect, 
inviolate technic, and such purity of intonation, and all 
these with a lyricism as if some one were. really singing 
in a violin voice! What he told us all with the Bruch 
concerto, musically, cannot be transferred to writing; that 
requires the personal presence. Kreisler is a figure in 
violin history and his name is fixed in the high role of the 
violin legend. Pert. 





Lilla Ormond Begins Season in Canada 

Lilla Ormond, the American mezzo-soprano, opened her 
season in Montreal, Canada, October 3. This week Miss 
Miss Ormond sings at the music festival in Bangor, Me. 
and next week at the music festival in Portland. October 
31 she is to be the soloist with the Boston Symphony Or- 
chestra in New Bedford, Mass. and she has two other 
appearances with the Boston Symphony. November 4 
Miss Ormond will sing for the Mozart Club at the Hotel 
Astor, New York; November 5 she sings at the New York 
Hippodrome in one of the series of Sunday night con- 
certs under the management of R. E. Johnston. 

Miss Ormond goes. to the Middle West for some other 
November concerts, and in December she returns to New 
York to sing for the Rubinstein Club at the Waldorf- 
Astoria, and at a concert at the Hotel Plaza. In Febru- 
ary Miss Ormond goes South to sing in several cities. 





“All I regret "bout the change in the season,” said the 
Billville man, “is that I can’t kill rattlesnakes to furnish 
rattles for the babies, an’ that I can’t catch mockin’ birds 
an’ sell ‘em for a song!”—Atlanta Constitution. 
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given by the Memphis Symphony Orchestra Association Crothers is known to many by his books and contribution singet When a young American a mplishes what Mr 
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nae — 
Angelo Cortese, harpist of unusual ability, has recently Nevada Van der Veer Miller Reed 
come to make his home in Memphis after studying under MEZZO-SOPRANO TENOR 


French masters. Mr. Cortese has appeared on several 
artist programs during the past week and has already 
made for himself a place in musical circles. Mr. Cortese 
will be connected with the Southern Conservatory of Music 
nere 
Lillian Wallace, a talented young musician of this city, 
has been appointed choirmaster and organist of St. Peter's 
Catholic Church, to succeed Walter W. Boutelle, who has 
been in charge of the music at St. Peter’s during the past 
year. 
nme 
Wilbur B. Hazard has opened a studio of voice culture 
in the Woman's Building. Mr. Hazard is a young man 
of sterling qualities with a lyric tenor voice and has been 
doing excellent work in this city during the past seasons 
Nota Nance OLIVER 


Ludwig Hess Off for Mexico. 

Ludwig Hess, the German tenor, is destined to see much 
of the New World before he makes his New York debut 
next month. Arriving in this country in June to sing at 
the National Sangerfest in Milwaukee and later at the 
Sangerfest in Seattle, and other concerts in the West, the 
singer reached the metropolis last week, only to learn 
that he was wanted in Mexico. The demands were so 
pressing that Mr. Hess decided within a few hours to ac 
cept the engagement, and at once passage was secured for 
him on the steamer Morro Castle, which sailed from New 
York Thursday of last week, via Cuba and Vera Cruz 
In the meanwhile they are preparing to give this noted 
artist a hearty welcome when he reaches City of Mexico 
He is to be the leading soloist at the first concert of the 
Gran Orquesta Sinfonica Beethoven (Great Beethoven 
Orchestra). The concert takes place October 22 (Liszt's 
birthday). Besides the concert, Mr. Hess will give two 
recitals in City of Mexico and then hurry on to Indianapo- 
lis, where he is to sing the first week in November. After 
the Indianapolis engagement Mr. Hess returns to New 
York for his first appearance in this city. 


MacDowell Chorus Voice Trials. 


The MacDowell Chorus, of New York, will hold sup- 
plementary voice trials Saturday, October 14, and Sunday, 
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Reamert Coming Under Royal Patronage. 
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Queen Alexandra and the late King Edward. The ap- 
pearances in England before royalty were arranged 
through the influence of the King of Denmark. 

Reumert has received many honors. He 1s a Knight 
of the Order of Dannebrog, a distinction conferred only 
upon those who hold exalted rank im the estimation of the 
Danish King 

MUSIC IN BUFFALO. 
jurraLo, N. Y., September 30, 1911 
The first concert of the season in Buffalo will be given 

Geraldine Farrar, Edmond Clement and Frank La 
Forge, pianist, at Convention Hall, Monday evening, Oc- 
tober 9. 


by 


ners 
Wilfrid Laurier Morrison, the boy soprano, was heard 
in Buffalo last week at the Star Theater in the perform- 
ances of “Dr, De Luxe,” with Ralph Herz in the title role 
Master Morrison is named after the Canadian Premier. 
a ed 
Dame Fashion has held sway at Convention Hall lately, 
being the leading modistes of this city 
Crowds have thronged the hall not only to examine ex- 
hibits, but to listen to the fine musical programs ar- 
ranged by Wilbur S. Lake. Throughout the week favorite 
compositions have been admirably played. Mrs. Lake has 
a beautiful stage presence and contributed her share of 
musical selections, including “Non Torno” (Mattei), “Good 


het sponsors 
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Season 1911-1 


Engaged with the following orchestras : 
New York Philharmonic Orchestra 
Theodore Thomas Orchestra 
Cincinnati Symphony Orchestra 
Minneapolis Symphony Orchestra 
St. Louis Symphony Orchestra 
Volpe Symphony Orchestra 
Memphis Symphony Orchestra 


MANAGEMENT: 


CONCERT DIRECTION M. H. HANSON 


CHICKERING PIANO USED 














Sings the Voice of Evening” 
(Weber). Each evening other singers appeared, includ- 
ing George E. Troup, tenor, and William S. Jarrett, bari- 
both members of the quartet of the First Christian 
Church, Delaware avenue. Clarence Reynolds, 
just returned from Ocean Grove, gave some selections one 
by a local soprano. The final evening 
“Sunset” (Buck) and “An Old Garden” 
(Hope Temple). Mr. Lake’s organ numbers were by 
Rossini, Gounod, Wagner and Dvorak, while Mrs. Lake 
contributed “Le Parlate d'Amour,” “Faust” (Gounod). 
nearer 
Clarence Reynolds is at present engaged at the Hotel 
Statler giving two organ programs daily. 
z 
New Yorkers will probably accord a warm welcome 
to Edith Watkins Griswold, who has just opened a vocal 
studio in the metropolis 
RRR 
Another Buffalo girl, Adelaide Burns, who is learning 
operatic roles, has been studying in Berlin, but has now 
gone to Munich. Miss Burns intends to do professional 
work and she has decided talent for dramatic interpreta- 
tion. Gifted with a rich contralto voice and sparkling 
brunette beauty and great ambition, her success seems 


Bye” (Tosti), “Softly 


tone, 


Science 


evening, assisted 
Mr. Jarrett sang 


assured. 
nner 
Fred Starr True has been singing recently at Niagara 
Falls for the benefit of the Memorial Training School of 
that city. Mr. True, who is bass soloist of St. Paul's 
Cathedral, was assisted by Charles Yates, tenor of the 
same quartet choir. Mr. Yates accompanied Mr. True in 


his recitation of “Enoch Arden” and in his songs. 
Ree 
Ruth Ashley, daughter of Judge George Lewis of this 
city, is winning praise in operatic roles in Germany. 
Lillian Hawley and Elsie Kennedy are making fine prog- 
ress in the Leschetizky School in Vienna. Florence Ralph, 


another Buffalo girl, pupil of Sikesz, has recently returned 
from Munich and is delighting her many friends with 
her skill as a pianist. Although home only about six 
weeks she has secured a large class of pupils. 
2s 

At a musical-literary entertainment given recently in the 
parish house of the Church of the Good Shepherd, Mrs. 
F. D. Gardner delighted her listeners by her interpretation 
of Nevin’s “O That We Two Were Maying” and Reich- 
ardt’s “In the Time of Roses.” Other singers were Mrs. 
Kendrick, Miss Hinckley and Mr. Skinner. Mrs, Cosby 
gave some fine recitations. Vircinia Keene. 





Max Pauer Praised by Press. 

Wherever Max Pauer, the renowned pianist, is heard in 
Germany, whether in Berlin, Leipsic, Dresden, Hanover, 
Stuttgart, Munich, Karlsruhe, Graz or other cities too 
numerous to mention where he is greeted by the public 
with ever growing enthusiasm, the critics unite in sounding 
his praise as revealed in the following encomiums from 
Dresden and Berlin: 

Professor Max Pauer visits Dresden regularly since some few 
years and affords, in so doing, an exceptional treat to those whe 
know him and are present at his recital, The entire Dresden 
critics have each time numbered him among the few of the very 
great, without a single dissenting voice.—Dresdner Zeitung, Dresden 

An interesting, rounded, at times almost gigantic, artistic per- 
sonality confronts the audience! Let us be thankful that we possess 
so purely Teutonic an artist, in whom powerful and metallic manli 
ness is united to a deep, clear and delicate profundity of feeling. 
entirely free from effeminacy, and yet capable of dainty discrimina 
tion. The singing, fine pianissimo, clearly distinguishable even at 
the borderline of sound, in Schumann's F sharp minor sonata and 
Beethoven's wondrous op, 111, the forceful etching and yet sweet 
emanations of feeling in the rendering of Bach’s Italian concerto, 
the masterly interpretation of the scnata and the g‘orious manner 
in which its innermost nature was reproduced—in all this it would 
be difficult to rival Max Pauer today. I, certairly, know very few 
who could be compared to Pauer where accuracy and breadth of 
are concerned.—Aligemeine Musikzeitung, November 8. 





conception 
1907. 





Professor Max Pauer is qa connoisseur in setting together a pro- 
gram, for he gave us Brahms’ wildly romantic, passionate F s!arp 
minor sonata, op. 2; Schubert’s sonata in A, Scharwenka’s varia- 
tions in D minor, Stephan Heiler’s preludes, op, 81, and two 
Paganini studies by Liszt, setting out all this in crystalline purity 
and marvelous technic. Many of his colleagues might well take 
this master-musician as an example to them in many respects.— 
Lokal-Anzeiger, Berlin. 





MUSICAL HOUSTON, 
Hovsrow, Tex., September 20, 
Hn. Hufmaster, director of the Houston Quartet So- 
ciety, has returned from a delightful vacation. He has 
added to his many musical duties the charge of one of the 
largest organs of Galveston. 
RRR 
Mrs. Robert Cox, director of the Treble Clef Club, will 
return to Houston about November 1. Dr. and Mrs. 
Cox have spent a restful summer in Maine. 
nne 
Man.ie Rouse, who is in Europe, will not return until 
December 1. 


tort 


RR 
Katherine Allan Lively, the pianist, opens her studios 
in Houston October 2, after a summer spent at Highland 
Park, IL, enjoying the orchestral season at Ravinia Park 
near by. 
nenre 
Mr. MacGee, director of the First Presbyterian Church 
and teacher of voice, will resume his duties in October 
RRR 
Nikolai Sokoloff, who aroused so much enthusiasm in 
his splendid work as concertmeister and soloist of the 
Russian Symphony Orchestra, will be heard in concert. 
together with Katherine Allan Lively, pianist, in No- 
vember. Kh. 





MUSIC IN BEAUMONT. 
Beaumont, Tex., September 20, 1911. 
The season formally opens here in October with the 
engagement of the United States Marine Band of Wash- 
ington, under the management of L. Hinchee, who has 
successfully handled concerts in Beaumont for the past 
few years. 
ene 
Nikolai Sokoloff, the Russian violinist, will appear in 
joint recital with the Texas pianist. Katherine Allan 
Lively, early in November. 
nae 
Loretta Weiss, who has been in Chicago this summer 
continuing her musical studies, has returned home enthu- 
siastic over Chicago's advantages musically to be found on 
the north shore at Ravinia Park. This young girl prom- 
ises to be a brilliant pianist. 
nae 
El-hu Smith has returned from Chicago, where she 
studied with Victor Garwood, the American master, and 
has resumed her classes in piano teaching. Miss Smith 
is Katherine Allan Lively’s assistant in her Beaumont 
studio. x. &.. 
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PARLOW’S GREAT TOUR OPENS NEXT WEEK. 





Kathleen Parlow, the distinguished violinist, due in 
America about this time, will open her second tour under 
the management of Antonia Sawyer, in Toronto, Canada, 
with the Toronto Symphony Orchestra, on October 18. 
Then Miss Parlow goes to Providence, R. L, to play the 
first of fourteen engagements with the Boston Symphony 
Orchestra 

The principal Parlow bookings for November, Decem- 
ber and January will be as follows: 

November 2—Philadeljhia Orchestra in Philadelphia. 

November 3—Philadelphia Orchestra in Philadelphia 

Noyember 8—Smith College, Northampton, Mass. 

November 9—Recital at New Symphony Auditorium in Newark. 

November 11—-With the New York Symphony in Brooklyn, 

November 12—With the New York Symphony in New York (Cen- 
tury Theater). 

November 14-—~Recital in Oberlin, Ohio 

November 16—Recital in Fort Wayne, Ind. 

November 20—With Apollo Club, St. Louis 

November 21—With Apollo Club, St. Louis. 

November 28——With Boston Symphony Orchestra in Worcester. 

December 1 to 9-—Tour with the Boston Symphony Orchestra, in- 
cluding concerts in Boston, New York, Brooklyn, Philadel, hia, 
Baltimore and Washington. 

December 13—Recital in Boston (Jordan Hall). 

December 14—With Boston Symphony Orchestra in Cambridge, 
Mass. 

December 21—With Cincinnati Symphony Orchestra in Cincinnati, 

December 22—With Cincinnati Symphony Orchestra in Cincinnati 

December 28—With New York Philharmonic Society at Carnegie 
Hall, 

December 290—With New York Philharmonic Society at Carnegie 
Hall. 

January 2, 1912—Salon Club, Hotel Plaza, New York. 

January 9—~—With Cincinnati Orchestra in Pittsburgh, Pa. 


January 10o—With the New York Philharmonic Society in Cleve- 
land, Ohio. 

January 12—With the Theodore Thomas Orchestra in Chicago. 

January 13~—With the Theodore Thomas Orchestra in Chi a:o. 


Other engagements for January made for Miss Parlow 
by her manager include Chromatic Club, of Troy, N. Y-; 
Peabody Institute, Baltimore (January 26), and the Peace 
Institute, in Raleigh, N. C. A number of concerts have 
been closed for February, including another with the Bos- 
ton Symphony Orchestra, in Hartford, Conn. February 
15 Miss Parlow is to give a recital in Brooklyn under the 
auspices of the Brooklyn Institute. Her winter tour in 
the South wil] take her to Memphis and New Orleans. 
Several cities in Texas are trying to fixe dates so that 
Miss Parlow can go into that State and give a series of 
recitals. Houston and Galveston want Miss Parlow for 
the first week in February. 

The spring music festivals seem far away, but Mrs. 
Sawyer already has booked this brilliant star for the 
Springfield, Mass. festival. This is a re-engagement, as 
Miss Parlow played at the Springfield festival last spring. 
She was wanted also for the Norfolk, Conn., and Pater- 
son, N. J., spring festivals of this year, but other engage- 
ments prevented her from playing in these places. 

Besides the many concerts and recitals in Greater New 
York during November, December and January, Miss Par- 
low will also give a series of chamber concerts at the 
Hotel Astor, and she will have a number of engagements 
at the homes of the social elect. More announcements 
will follow within a few weeks. 





MUSICAL OUTLOOK IN PROVIDENCE, 


Phone, Union 2557-L L, 
501 Butler Exchange, 
Provivence, R. L, September go, 1911. 


Many of the plans for the musical season in Providence 
are as yet incomplete, but the season itself will open 
slightly earlier than usual, with the coming of Mary Gar- 
den and a concert company on Friday evening, October 
20. This will be the week preceding the first Boston 
Symphony Orchestra concert, which has usually intro- 
duced the season. It will be Miss Garden’s first appear- 
ance in this city and will constitute one of the important 


So far as they can be announced, the plans for the sea- 
son indicate rather more musical activity than in recent 
years. The opening season of active work of the Provi- 
dence Symphony Orchestra is creating much enthusiasm 
and the dates for the concerts in Memorial Hall have been 
scheduled for December 13, February 28 and April 24. 
Negotiations with eminent soloists are now pending and 


events of the season, 


the results will be announced later 
nre 
The Boston Symphony Orchestra will give its usual five 
concerts on the following dates: October 24, November 
21, January 22, February 13 and April 2. The soloists 
will be Madame Schumann-Heink, Kathleen Parlow, Lilla 
Ormond, Katharine Goodson and Josef Hofmann, though 
the order in which they appear is not announced. 
nere”e 
The “Student's Course” under Mrs. Miller's able direc- 
tion will open December 1 with De Pachmann and follow 
with Ludwig Hess, the German tenor; the Flonzaley 
Quartet; Maud Powell, who is listed among the Boston 
Symphony soloists in Boston but not here. 
Ree 
The Federation of Music Clubs has not yet formed 
definite plans, but in all probability will continue the 
series of analytical lectures on the larger concert pro- 
grams which were much appreciated, not only by the stu- 
dents but the public as well, last year. The association 
will also take up some definite phases of educationa! 
work, nae, 
lhe “Listeners” will have their usual six concerts, be- 
ginning October 23. Mrs. Cross is arranging an excep- 
tionally good program and the first concert will take the 
form of a lecture-recital by Mrs. Edward MacDowell on 
the “Peterboro Idea” which the late composer was work- 
ing out at the time of his death 
nue 
There will be, of course, many smaller concerts and 
judging from the present outlook Providence will fare 
better than usual in musical matters this season. 
BertHa A. Hatt, 





Hunt Organ Recitals in Fargo. 
Hamlin Hunt gave two recitals on the new organ in the 
First Congregational Church, Fargo, N. Dak., September 
28 and 29. He was assisted by local singers and a violin- 


ist. The music for the first evening was from the works 
of Bach, Guilmant, Parker, Rogers, Massenet, Faulkes, 
and Dubois. The second evening compositions by Thiele, 
Hollins, Guilmant, Handel, Rheinberger, Buck, Wagner, 
Stebbins and Mailly were played. 





MUSIC IN SPOKANE. 
Sroxane, Wash., October 2, 1911 

Music in Spokane has suffered some setback since the 
disbanding of the Symphony Orchestra and the allied 
Choral Society two years ago. Several of the best musi- 
cians and teachers have left the city and settled where 
they found greater encouragement. Francis Walker, bari- 
tone and teacher (formerly of New York), was about to 
leave Spokane, where he has taught for a number of years, 
to locate in Seattle, but his pupils and friends here suc- 
ceeded in preventing his departure, and he remains here. 

ner 

Max Miranska, in charge of the music department at 
the State Normal School in Cheney, near Spokane, is a 
pianist of fine abilities. He will do work in both cities. 

nee 

Samuel Lamberson, a pianist (pupil of Madame Step- 
anoff, of Berlin), gave a recital recently at the Vincent 
Methodist Church, 

RRR, 

Robert L. Schofield, the new organist at the First Meth- 
odist Church, showed excellent taste in the arrangement 
of the program for his first recital. 

ene 

Three artists new to Spokane, who call themselves the 
Berlin Trio, are Edgar Sherwood, pianist; Parker Buckley, 
violinist, and Herbert Riley, cellist. Their first concert, in 
the auditorium of the Central Christian Church, was at- 
tended by a large audience. The players made an excellent 
impression, particularly in one movement of the Brahms 
trio, op. Tor, L. 





MAINE MUSIC FESTIVAL. 

With a list of names including Mary Garden, Alma 
Gluck, Lois Ewell and Ethelynde Sylvester Smith, so- 
pranos; Lilla Ormond, Mildred Potter and Margaret Ab- 
bott, contraltos; Lambert Murphy and Ernest J. Hill, ten- 
ors; Royal Dadmun, basso cantante, and Howard Stevens, 
baritone, Conductor William R. Chapman will be enabled 
to carry out with his usual eclat his ambitious plans for 
this season’s Maine festival, to be held at Bangor, Octo- 
ber 12, 13, 14, and Portland, October 16, 17 and 18. 

In addition also to the two miscellaneous concerts and 
the popular program scheduled for each city, Mr. Chapman 
will give Dubois’ “The Last Seven Words of Christ” and 
some new numbers by Elgar and Nevin for the chief 
choral event of the festival in each city. 

With a chorus membership numbering 600 and the Bos- 
ton Opera House Orchestra adding its brilliancy to the 
general ensemble the Maine festival this season should 
equal the successes of former years. 
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Brooktyx, October @. 1011 


Two dates have been published for Kubelik’s recital! in 
Brooklyn, and now it is announced that Thursday even 
ing, October 19, is correct. The great violinist will play in 
and he may 


Among 


the opera house of the Academy of Music, 


count upon a large audience and a hearty welcome. 
the works which Kubelik will play are the Vieuxtemps 


concerto in D minor; romanza in F major, by Beethoven 


a Bach prelude for violin alone; a Paganini caprice for 


violin alone; the Paganini “Campanella”; Corelli's “La 


Folia,” and the Saint-Saéns “Introduction and Rondo 


Ludwig Schwab will be the 


mene 


Capriccioso.’ assisting pianist 
Brook 


lyn Institute in two years, will give a recital under the 
October 26 


David Bispham, who has not sung before the 
auspices of this body on Thursday evening, 
the baritone is to be heard in an English program—that 
is, he will sing all his numbers in English. The music 
for the night will include “O Ruddier Than the Cherry” 
Handel; “Believe Me If All Those 
Irish melody; 


(“Acis and Galatea”), 
“Down Among 
Mendelssohn ; 
Schumann; “How 


Flint’ 


Endearing Young Charms,” 
the Dead Men,” Gilbert; “I 
“Edward,” Loewe; “Two Grenadiers,” 
I Do Love Thee,” Harriet Ware; “Song of the 
(“Cave Man”), William J. McCoy; 
Homer. The recital will close with the recitation of Long- 
fellow’s “King Robert of Sicily” to a musical setting by 
Rossetter G. Cole. Mr 
great success last year on his tour of the country. 


mRe 


Am a Roamer,” 
Song,” 


“Banjo 


Bispham recited this number with 


The musical season in Brooklyn opens Thursday even 
Rider-Kelsey and Claude 
Academy 


ing, October 12, when Corinne 
Cunningham unite in a joint song recital at the 


of Music, under the auspices of the Brooklyn Institute 


Rane 
The Metropolitan Opera Company opens its season im 
Brooklyn, “Madama 
Butterfly.” 


Saturday evening, November 11, with 


Andreas bring the Philadelphia-Chicago 


Grand Opera Company to Brooklyn for a_ performance 


Dippel will 


Tuesday evening, November 14. It will be “Thais,” with 
Mary Garden in the title role The cast may also include 
Dalmores and Henri Scott 

nar 


Che Tonkunstler Society held its first meeting of the 


season Tuesday evening of this week, at Memorial Hall 


Che program arranged for the evening follows 


Duo for clarionet and bassoon Reethovet 
Gustave Langenus (clarionet), Adolph Weiss (ba soon) 
Songs for contralto 
Stille Thranen (Kerner). of ss, No. 4 Schumant 
Dein Bildniss (Cornelius) Gertrude N. Smith 
Les Berceaux (lrudhomme) 23 G. Faur¢ 
La Lettre d’Adieu C. Kriens 
Helen Niebuhr 
(A. Campbell Weston at the piano) 
Sonata for clarionet and piano (F minor, op. 120, N« } Brahms 
Gustave Langenus and Alex. Rihm 
Cencerto for bassoon with piano accompaniment (op. 75) W ebe 
Adolph Weiss (bassoon), Alex. Rihm (piano 
Trio for piano, violin and vicloncello (A mimor, op. 24) 
Adolph Hensele (died October 1 BQ) 
Edith Milligan-King (piano), 


J. B. Heitmann (violoncello) 


accompantmer 


William Grafing King (violin), 





Hermann Genss in New York. 


Hermann Genss, the distinguished pianist and com 
poser, has established himself in New York and in add 
tion to his public performances will accept pupils im piano, 
“coach” singers in the 


harmony, etc. Mr. Genss also will 


classical German lieder. This artist, 
will find many congenial friends among the more 


famous throughout 
Europe, 
prominent musicians in the large cities of the East. Ed 
ucated in schools that have a worldwide reputation, it goes 
without saying that Mr. Genss’ ability as a teacher of 
music will quickly appeal to ambitious students. He has, 
furthermore, had wide experience in every department of 
the art. Mr. Genss’ concert through Germany 
Russia, Switzerland and Italy attracted wide notice and 
brought him a number of honors. He was elected direc- 


tours 


tor of the Academie School at Litbeck and three years 
later was appointed court director at the Royal Music 
School in Sondershausen. Other engagements include 


those of director at the Conservatory of Music in Mainz 
and the Klindworth-Scharwenka Conservatory of Music in 
Berlin. While at 
Mr. Genss was‘elected conductor of the Philharmonic So- 


Klindworth-Scharwenka Conservatory 
ciety of Potsdam. By his activities in these positions he 
proved himself one of the most talented orchestral and 
choral conductors in Germany 

As a music critic, too, Mr. Genss is looked upon as an 
authority, and musical scholars in particular value his 
But all of Mr 
Germany. In Italy, 


judgment Genss’ triumphs were not 


achieved in where they are glad to 
Genss was honored by 


From both 


welcome a learned musician, Mr 
the Royal Academies of Bologna and Larino 
he received decorations and before leaving for Germany 
the gold medal with crown for art and science was pre 


sented to him. Russia is another country where Mr 


Genss’ musicianship found many enthusiastic admirers, 


and lastly, America has recognized his rare and varied 
gifts as teacher, conductor, ete 


Some 


composer, 


opinions from European critics show in what 


esteem Hermann Genss was held A few years ago Tap 


pert, in the Berlin Kleines Journal, wrote as follows 


Mr. Genss tmirodiced tonight twe { his inge ks a tragk 
® 


w 
a lavg am = se_ect 














HERMANN GENSs 


natrumentat ' 1 cert ty {ft treat « t na t ‘ taste a 
urmontous blending { various cheme the finished artist 
The form, though modeled along classic lines, had, bee aborated 
» meet the most exacting demands of modern tast 
L’Eclaireur of Nice, France, reviewing a Genss recital, 
tated: 
Ile unites at ¢ time the brilliant qualitees of a irtuos 
the greate ualitye f art t ! 
musical senetbility 
[he Wiesbaden General Anzeiger said of Mr. Genss 
M Censs has shown himeelf to be «a maste f emment pia 
alulity forcibly 1 ight af m@ <« _ pn 
Liszt a Rul te As cow “ we va ‘ aled in 
Night Song f lerful harmonious pows al thi ‘ 
ed with da jane 


A little later in the autumn, more announcements will 


be made of Mr. Genss plans \t present he will meet 
some of his old friends residing in New York and vicinity 
Singers, as well as young pianists and ambitious young 
composers, will find m Hermann Genss the master who 
can help and advise them in their careers 


Sousa Due ia New York December 10. 


John Philip Sousa and his band, recently arrived on the 
Pacific Coast from their world tour, started their engage 
ments across the country at Victoria, B. C.. on September 
20 They will give many concerts before reaching New 


York on December 10. It is announced that Sousa will 


give only one concert in the metropolis this season 


To Sing for Northwestern Unsiversity. 
Adsit Barrell, the Buffalo contralto, has been 


engaged to give a recital at the 
with the 


Margaret 
school connected 


Mrs, 


It Sic 
Northwestern University, in Evanston, III 


1 


Barrell may sing in several other tewns en route 


jrown— What do you think of Chevillard? 


Robinson I don't « ure for foreign automobiles 


15 


‘’ ALTHOUSE =" 


Sesagemest: WALTER R. ANDERSON, 5 West 38th St., City 


KATHARINE HOFFMANN Accompanis: 


With Schumann-Heink Tour 
HOME avoRESs: ST. PAUL 


GUSTAVUS JOHNSON 


PIANIST ane COMPOSER 
me, ONCERTS 2:2: 2: 8 RECITALS 
for Jebesse Shee! of Mesto, Gratery ead Bramatie Art 
MINNEAPOLIS Cataloes 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N.Y. 


“LISZT’S METHODS and TRADITIONAL INTERPRETATIONS” 
Also Repertory, echnic, Style, by CARL V. LACHMUND 
(whose book, “Ketrospections ot Three Years’ Study and Friendshi; 
with Liszt,” embodying ten verbatim lessons by the master—to a 
class embracing D’'Albert, Rosenthal, Sauerand Reisenauer—is now 
in preparation), exclusively at the Lachmund Conservatory of Must 
192 West Ssth St.. New York 


ROSS DAVID te Reszke 


—> Ceatro! 
Carnegie Hall, New York 
Fuller Building Philadelphia | Velce Prodectios 


GATTY SELLARS ‘0 Prznit Queen's Hal 
Lendon Concerts 
American tour, Nov. toApril, 1911-12. With the King’s Trampeter 


in Coronation music, September 25 to November 5s, Canada 
Address Brewer Agency, 1303 Auditorium Bldg., Chicago, II! 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
1790 Walton Ave., New York 


ANNA GASE 


SOPRANO 
Metropolitan Opera Company) 
CONCERTS AND RECITALS 
0, RENARD, 25 West 424 Street, 



































Telephone 





Address for Dates: P. New York 


sRUEGGER: 


Management, JAS. E. DEVOE 
26 Adelaide Street, - - Detreit, Michigan 


wit KAUFMANN 


sopra’. RECITALS A SPECIALTY 
866-867 Carnegie Hali, New York 
Management, Antonia Sawyer, 1426 Broadway, New York 


MABEL ROSS RHEAD 


PIANIST 


Management: ppeeehares MILLS, 
864 CARNEGIE HALL, .- - 


VICTOR BIART 


PIANO VIRTUOSO 
Instruction, Advanced Interpret tion, Repertory 
Studio Hall, 60 East 34th Street Tel. 3071 Madison 


Mine. von KLENNER 


America’s Authorized Representative of the Great 


GARCIA VOCAL METHOD 
Repertoire, Style, Tradition 


PHILIP SPOONER Tenor 


“Bel Canto” 


ANTONIA SAWYER 
O; era House Building 
VW, New Aauty 
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NEW YORK 








WEST 67TH STREET 
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Management 
M: tropoiuta 
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MUSIC IN COLUMBUS, 
CotumbBus, Ohio, October 1, 1911 

Farrar, Edmond Clémént and Frank La Forge, 
hed pianist-composer, will open the 1911-1912 
Women’s Music Club. This first concert is 

iate members only, and associate members to the 


Memorial Hall (3,500) will be warmly wel- 


nne 
Music Club has succeeded in making Co- 
f the musical centers of America, and has 
vork of education by strictly legitimate means 


1 in the season of 1903-4 to offer twelve concerts 


ine of these by active members and three 

ywn artist The artists for the season of 1903-4 
vid Bisphain, baritone; Harold Osborn Smith, 
e Schumann-Heink, contralto. In 1904-5 

t furnish six artists’ concerts and $ix 

icert he first in evenings, the others in the 

The club had outgrown the Y. M. C. A 


Chamber of Commerce Auditorium 


r The artists that season were: Fannie Bloom 


pianist (Arthur Foote, pianist-composer ; 
violinist; Katharine Cordner Heath, so 

ne Woltman Brandt, contralto; Allen Spen 

| in Blauvelt, soprano; Cincinnati Sym- 

, Frank van der Stucken, director. Grace 

lorrey, piano soloist. The season of 1905-6 

h large results that new quarters had to be 
Memorial Hall, with se iting capacity of 3,500, 
en f the club home at that time, and is still 
activitic That year’s offerings were: 
itralto; Marie Nichols, violinist; Felix 
Reginald L. Hidden, violinist; Anita Rio, 
George Hamlin, tenor; Cincinnati Symphony Or 
der Stucken, director. Madame Schu 
triumphantly opened the season of 19006 r 2 
He rt Witherspoon, bass: Corinne Rider 
Francis Macmillen, violinist; Georg: 

r; Elsa Rueeger, cellist; Moritz Rosentha!, 
The Philharmonic Quartet, of Cleveland, Sol 
violin and director, and Ada Markland 

1 charming opening concert for 


rtists during that season being: Corinne 


pra Janet Spencer, contralto; Edward 
Gwilym Miles, baritone; Teresa Carrefio 
Gogorza, baritone ;Olive Mead Quar 
Gadsh prano, and Frank La Forge, pianist- 
( minade, the French pianist-com 


vil tists, opened the 1908-9 season 
William Middelschulte, 


t organ presented to Memorial Hall 


iter artists being 


Ch Cecil Fanning, baritone, and Harry B 
t; Josef Lhevinne, pianist; Mischa Elman, 
Pitts! h Orchestra, Emil Paur, director; a 
rtet including Laura Coombs (soprano), Mar- 


mtralto), Berrick von Norden (tenor), 
nningham (baritone) Herbert Witherspoon 
ast f 1909-10, followed by Janet Spencer, 
Mary Hallock, pianist; Ludwig Willner, 
Conraad B pianist; Flonzaley Quartet 
\dler, pianist; Pittsburgh Orchestra, Emil 


ind Hans Richard, piano soloist; Madame 


ntralt \ grand opera quartet opened 
git, composed of Bernice de 

Klizabeth Sherman Clark (contralto), 

Ir tenor), W. Dalton-Baker (baritone), 
pianist The other artists of last sea- 


am, baritone; Xaver Scharwenka, 
sollman, soprano; Mary Eckhardt 
ipanist; Carolyn Beebe, pianist; Edward De- 
{ llicent Brennan, soprano ; Russian 
Orchestra with a quartet of singers including 
prano), Christine Miller (contralto). 
mncerts will include Geraldine Far- 
nd Clémént (tenor) and Frank La 
pianist-composer; Harold Bauer, 
ne Mihr-Hardy, soprano; Arturo Tibaldi, 
e Hamilton Morrey, pianist; Paulo Gruppe, 
Elizabeth Thompson Wilson, contralto; 
hony Orchestra, Emil Oberhoffer, direc- 


mReR. 


ening artist concerts special at 

een provided for the matinee concerts as 
st matinee, October 24, will be devoted 
f “Madame Butterfly.” Mrs. Gale 


ler, of Cleveland, will recite in 

stume tl tory by John Luther Long. Betsy 
} nt Dutch pianist of Cleveland, who has 
that city, will appear in two groups of 

ers \t least two selections from the Puccini 
\nna de Milita, harpist, will play 

rhe stage will present a Japanese interior. 
ions will be a chanson et crinoline; Euter- 


es’ Chorus, Mary E. Cassell, director; Shepard- 


son Glee Club of Dennison University, Granville, Ohio. 
Marian Rose, director, singing Debussy’s “Blessed Damo- 
sel”; and Welsh Presbyterian Church Choir, directed by 
Robert W. Roberts, in oratorio selections during Lent. 
There are many new accessions to the club who will give 
fresh interest to the large associate membership, which 
has made some complaint that there were not more new 
musicians welcomed from time to time. 
nae 
Floyd Crooks, baritone, will be the assisting singer at 
the Girls’ Music Club concert Saturday afternoon, Octo- 
ber 7. The members of the club who perform are Virginia 
Thomas, Laura Evans, Harriet Sturm, Eileen Conners, 
Jeanette Rieser, Lucille Martindill, Mabel Dunn and Mabel 
Kiner. 
nme 
Paul Sebring, of Columbus, is now a student in Cincin- 
nati College of Music, his teacher being Signor Mattioli. 
nne 
Madame Goetze-Kellner, soprano; Grace Hamilton 
Morrey, pianist; Marian Green, baritone, and the Mason 
Trio are the attractions at Ohio State University twilight 
concerts this season. 
nue 
Earl Hopkins, violinist, will give a recital tomorrow 
(Monday evening, October 2) in Oakwood Methodist 
Church. Lucille Martindill, soprano, will be the assisting 
vocalist. 
nee 
St. Paul’s Episcopal Church Choir, Willis G. Bowland, 
director, opens its services with a choir of generous pro- 








KATHLEEN 


PARLOW 


Tour Begins in OCTOBER 


Among the engagements already booked are the following 
orchestra’ appearances: 
Boston Symphony Orchestra (fourteen appearances). 


New York Philharmonic Orchestra (two appearances). 
Theodore Thomas Orchestra (two appearances). " 


Philadelphia Orchestra (two appearances). ¢ ‘ 
Cincinnati Symphony Orchestra (four appeafances), . ae 
Toronto Symrhony Orchestra (two appearances). ” 4s 


New York Symphony Orchestra (four appearances). * 


Management: ANTONIA SAWYER, New York 


By special arrangement with Concert Direction 
Daniel Mayer, London, Sole Agent. 














portions including: Soprani—Mrs, Martin A. Gemuender, 
Mrs. Thomas E. Humphreys, Edna C. Prior, Florence 
Giliam, Madge Chaney, Anne Jones, Loretta Sheridan, 
Agnes Lang, Martha Unsworth, Laura Evans. Contralti 
Anna Fornaff, Mary Hartman, Mrs. Clinton W. Shore, 
Mabel Chaney, Marie Ridgeway, Mamie Unsworth 
Tenori—Charles W. Dutcher, John M. Sheridan, Charles 
FE. Lynas, Louis E. McCardle, Dean M. Johnston, Gilbert 
H. Hamilton. Bassi~Henry W. Frillman, Frederick E. 
L. Schmueckle, Fred S Haynie, Richard H. Shappell, 
Clinton W. Shore, Daniel T. Jones, Allen D. Ruppers- 
burg. William H. Bebb, organist. 

Evta May Smita. 


Madame Goetze-Keliner Opens Tour in Ohio. 

Madame Goetze-Kellner, the soprano, is to make her 
first concert tour of America this season under the di- 
rection of the American Musical Bureau. The singer 
opens her season in Columbus, Ohio, next month in a re- 
cital at the Ohio State University. Other bookings before 
the holidays include Syracuse, N. Y., Indianapolis, Ind., 
Cleveland and Toledo, Ohio. The soprano will have Lud- 
milla Vojacek as her piano accompanist. 


Werrenrath Song Recital. 

Reinald Werrenrath will give his annual song recital in 
Carnegie Lyceum, New York, on Tuesday evening, Octo- 
ber 24, when he will have the assistance of Charles R. 
Baker, pianist. Mr. Werrenrath has arranged a program 
which will appeal strongly to the student and lover of 
lieder singing. 





Jales Falk's Recital. 

Jules Falk, violinist, who has been heard with much 
pleasure in many places outside of New York, and in con- 
junction with such distinguished artists as Schumann- 
Heink, ete., will give a violin recital in Carnegie Ly- 
ceum on the afternoon of October 31. 


Schamann-Heink's New Triumphs Abroad. 

Ernestine Schumann-Heink is making #*conce¥t tour in 
Germany this month with Frank van der Stucken, musical 
director. The operatic appearances of this prima deta 
contralto, so widely herakded, proved her to be in splendid 
vocal condition. So far as her singing is concerned ‘the 
German critics declared that she is today one of the fore- 
most artists of bel canto. Above all, Madatne Schumann- 
Heink has demonstrated the perfect breath control, which 
is so rare in Germany. ’ 

Besides her concert work in Germany, Madame Schu- 
mann-Heink will appear in some concerts in Paris and 
London before she returns to the United States early in 
November. Her first engagements in New York will be 
with the Boston Symphony Orchestra at Carnegie Hall, on 
November 9 and 11, and at the Brooklyn Academy of 
Music with the same orchestra, November 10. Madame 
Schumann-Heink is to give her New York recital at Car- 
negie Hall Tuesday afternoon, November 28 Her tour 
under the management of the Quinlan International Musi- 
cal Agency will take her across the continent and back 
again. 





Metropolitan Singers Available for Concerts. 


F, C. Coppicus, manager of the concert department of 
the Metropolitan Opera House, will present the following 
singers of the company in concerts, musicales, recitals and 
oratorio performances : 


Sopranos—Bella Alten, Anna Case, Emmy Destinn, Geraldine 
Farrar, Olive Fremstad, Rita Fornia, Alma Gluck, Berta Morena, 
Marie Rappold, Lenora Sparkes, 

Mezzo Sopranos and Contraltos—Louise Homer, Margarete Mat- 
zenauer, Jeanne Maubourg, Maric Mattfeld, Theodora Orridge, 
Lillia Snelling, Henriette Wakefield, Florence Wickham. 

Tenors—Enrico Caruso, Heinrich Hensel, Hermann Jadlowker, 
Lambert Murphy, Carl Jérn, Riccardo Martin, Leo Slezak, Dimi ri 
Smirnoff. 

Baritones—Pasquale Amato, Dinh Gilly, Otto Goritz, Willan 
Hinshaw, Antonio Seotti, Hermann Weil. 

Bassos—Adamo Didur, Putnam Griswold, Leon Rothier, Lai 
Ruysdael, Andrea de Segurola, Herbert Witherspoon. 





Alma Glack’s Concert Tour. 

Alma Gluck, soprano, of the Metropolitan Opera Com- 
pany, is making a limited concert tour this month. She 
sang with the Toronto Symphony Orchestra October 3; 
with the Boston Symphony Orchestra in Boston, October 
6 and 7, and at the Newark (N. J.) Auditorium, October 
). This week Miss Gluck goes to Maine to sing at the 
music festivals in Bangor and Portland. She comes near 
home again as soloist with the Philadelphia Orchestra, Oc- 
tober 20 and 21. Then she goes to Milwaukee for a con- 
cert, October 24, and, lastly, she sings at the Peabody Ir- 
stitute, in Baltimore, October 27. 





Bach-Handel Recita! at Denison Conservatory. 

A recital devoted to the compositions of Bach and 
Handel was given October 4 at Denison Conservatory of 
Music, Granville, Ohio. Miss Benedict, violinist, played a 
minuet air from the D suite and a fugue, Bach; Miss 
Bailey, vocalist, sang “My Heart Ever Faithful,” by Bach; 
Miss Farrar, pianist, played some Bach dances and pre- 
ludes. Mr. Priske, vocalist, sang some Handel arias; Miss 
Bailey played the adagio from the third violin sonata; 
Miss Farrar played “The Harmonious Blacksmith,” a 
gavotte, musette and an air arranged for piano from the 
opera “Susanna.” 





Max Herzberg at His Stadio. 

Max M. Herzberg has begun a prosperous season at his 
studio, 215 Manhattan avenue, New York. A number of 
singers are “coaching” with him and he has received more 
applicants from those who desire his assistance in pre- 
paring their programs. His piano pupils, too, are glad to 
resume their studies with this well equipped musician, Mr. 
Herzberg is a very versatile pianist. His splendid accom- 
paniments for Boris Hambourg, the cellist, fully attes‘ed 
his musicianship. Mr. Herzberg is engaged to assist Lud- 
wig Hess, the German tenor, at the Hess recitals in this 
country. 





Mary Dennison Galley Touring the West. 

Mary Dennison Galley, the violinist, whose playing at 
the Ovide Musin Studios in New York created quite a 
sensation, is making a tour of the West. Miss Galley 
will play in about 100 concerts and recitals. In New York 
the artist showed in her performances of the Beethoven 
concerto, the Bruch G minor concerto and Lalo’s “Sym- 
phonie Espagnole” that she is an artist who measures up 
to the exacting standards. 





Bachaus Debut January 5. 

Wilhelm Bachaus, the pianist, is to make his American 
debut with the New York Symphony Orchestra, January 
5, at the Century Theater. A week later Mr. Bachaus is 
to give his first New York recital. 














Se ee 



















THE MUSICAL COURIER 








17 











——DUTCH PIANISTE— ° 


FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 
SCIENTIFIC By a TT on 
t nelling, strepeliteg Ope 
Cora Core Remington Fit — Baptist urch, York, ro 
| Pickard, Toronto, and others on application. 
STUDIO : The Chelsea, 222 West 23d Street. New York 


— DONNA conrmenre 


HANNA WOLFF 


it MORRILL 
ROSA OLITZ 


HINSHA 
F Lonence H : N K L E oe 


ALICE MERRITT-COCHRAN soprano 


118 Macon Street, Brooklyn, New York » 2925 Bedterd 
IN EUROPE JULY AND AUGUST 


CHRISTINE MILLER | 1092" teverion Aven 














A. E. JOWNSTOR, St. James 
Bide. breed Bresdvay and and 20th St., Rew York City 


Baritone 
MetrepeStan Opers Ce.. ~ New York 
Concerts 
Under Direction of Walter R. Anderson 


—_————— BO PRANO ——"—_ 
Macagement: QUINLAN INTERNATIONAL MUSICAL are 
1 West 34th Street, New York Cit 




















1003 Heberton Avenue 
PITTSBURGH, PA. 











(HH HACKET TE: 
JANPOLSK!'== 








THIRD SEASON IN AMERICA 1911-1912 
**One of the World’s tew great 'Cellists’’ 


SOLOIST: Chicago, St. Lewis, Canton, Pittsburg Orchestras. Berlin Philharmonic, London Symphony 
Votks Orchestra, Munich. 
For terms and dates address, J. EZ. FRANCKE, Browning Bullding, 1269 Broadway, New York 


THE CELEBRATED RUSSIAN PIANIS1 
rentene Liszt Player livin: 
- : t sagement: R pp hg 
STEINWAY PLANO. useD 


WHITERILL 


@ Madar EAE, SELL 


PAULO GRUPPE ep rs 








TENOR 
Concerts, Oratorios, Recitais 
Bg Management: 

K E, EDWARDS 
138 yw ne St.. Cincinnati, Obie 


BASS-BARITONE 


Formerly Metropolitan Opera 


MANAGEMENT, 


QUINLAN INTERBATIONAL MUSICAL AGERCT 
1 West 34th Street, New York 














PRIMA DONNA 





IN AMERICA JANUARY TO JUNE, = 
Management: HAENSEL & JONES, One East 424 Street . 


FLORA WILSON === 


Henriette WA K E F 1 E. L CONCERT DIRECTION M. H. HANSON 
‘an a, LENA GERHARDT 2" 


Sole Direction: DANIEL MATER, Lo-dee Management. QUIRLAD INTERRATIONAL BUREAU, 1 West 34th Street, Rew Tork 


New York 


SOPRANO 


THE PORTLAND 
WASHINGTON, D.C. 


Fer Concerts and Recitals 


CONTRALTO 























ORGAN AND SONG RECITALS 


MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 


Senegemest, MAENSEL & JONES, { Bast 424 St., New York City 
Persone! Address, $20 West End Areas, Sew Tork City 














MAX HERZBERG 
PIANIST 
Accompanist for Leading Artists 
Advanced Piano Pupils accepted. Voeai Coach. 


216 “ANBATTAN AVE.,. NEW YORK. Phone River. 10200 


LISLE COLBY THOMAS :..:. 


ey jo ANTONIA SAWYER 
dway. New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Conductor Columbia University ee 
Address, 430 West 116th Street Phone, Bersiag 13 


tikittioo NEWKIRK 
VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 


1425 Broadway, N. Y., eates ~ ¥ era House BI 
Mail address. Norwalk. 


FREDERICK AO? J ee > baion 


Management: THE QUINLAN INTERRATIONAL MUSICAL AGERCT 1 West 34th 31. 
Succ assors te the Wolfsehe Bureas Sew York 


PIANIST 
gate Europe 
‘ 
CECILE ANTONIS oC AWYER 
Season 1912-13 


MRS. C. HOWARD ROYALL 
TEACHER OF SINGING IN ALL ITS BRANCHES— 
Tone production, style, diction and repertoire 
260 West s7th Street, New York 


ESTEPHENS us» 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phene. 3165 Bryant 


GeorgeGA RRE 


TENOR 


Address: 15 East 10th Street - 
: Telephone: 2927 Stuyvesant 


Theodor Habeimann’s Operatic Schoo 


West i Avenae, bet. 1041 pel 106th Sie. 
Phone. 1089 Riverside bway Station 1034 St, NEW YORK 


Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitan —_ cee 
Addreas: 147 Weet 4th Street 




















"Phone, 3416 Columbus 








NEW YORK 





New York City 


| NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratorio 
‘Sapp | Exclasive M. nagem eat of 
“es FOSTER & DAVID, 600 Fifth Avenue, 
Telephewe. 2023 Sryant 


Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metrepolitan Opere House 
will take a limited number of pupils this winter. Applicants te be 
seen by appointment only. 

668 West End Avenue. near 924 Stree! 


ALICE 


PRESTON 


Concerts and Recitals 








few York 


i 
a lS 





New York 








Managemest Antonia | Seuyer, 4% Sroasuay. ‘Porsosal Address, Tesede 4.1 








: 425 ag Sew Yean 
Watson, Cora Crom, 
stots. Andrew Mack, Nellie Hart 
Retelle Ward, Geraldine Hatche 
ae, Geo Gillet, John Hend 
ere Walton larshall, Fiske ©’ Hara, 
ight, Mabel Wilbur, John H. Stubbs. 
Béward Foley, Albert Wallerstedt, Umberto Bac 
1 and many other singers now before the pub 

wiie im opera and charch work. 


SOUSA 


and HIS BAND 
ON ITS GREAT TOUR 


AROUND THE WORLD 


Salil from Auckland, New Zealand, Sept.ist 
Play at Honolulu, Sept. 12th 
Arrive at Vancouver, Sept. 19th 



















Then tour through this country trom the 
Pacific Coast to New York 
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INGA HOEGSBRO 


THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Director of the Scandinavian and Finnish School of Music, 50 East 34th Street 
Concert Direction, MARC LAGEN, 434 Pifth Avenue, New York 


Elizabeth L. GALLAGHER 


», Metropolitan Opera House Building 
I ents | onderfu child pupil SENTA CHLUPSA 


ager t: Antonia Sawyer, New York 


HOWARD BROCGKWAY 


COMPOSER-PIANIST 
Lecture Recitals "The Latest Word in Opera’’ 
iNlustrated at the Piane A Great Neveity 
Macagemest, R. BE. JOHNSTON, St. James Bidg., Broadway and 26th St, Sew York 


Anton WITEK Vita WITEK 


CONCERTMASTER BOSTON PIANIST 
SYMPHONY ORCHESTRA 


STUCIOS: 178 Huntington Avenue, - Boston 
VON ENDE MUSIC SCHOOL 
5s West e0th Street - - New York 


RATCLIFFE GAPERTON 


SUCCESSOR TO THE MARSTRO 


GIOVANNI BATTISTA LAMPERTI 


Address: THE GLADSTONE, - . - _Philadelphia, Pa. 


“RAPPOL 


PRIMA DONNA SOPRANO 
Metropoiltan Opera House 
Management, CONCEAT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 


REINALD WERRENRATH 
BARYTONE 























Mavagement: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammarcyu 
and other well-known singers of Grand 
Opera or Concerts. 

VOCAL STUDIO: 1425 Broadway 
tan Soave House Bullding, Wow York 
*hone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 

‘rite for circulars 


Wu 
HARDMAN PIANO EXCLUSIVELY USED 
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THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. viiin 


Catalog, including all the latest important additions new ready 
Send postaito 9 East 17th Street, - - New York 





PUBLICATIONS OF 


SCHIRMER 


amc.) 
3 East 43d Street 


JUST PUBLISHED 


Musical Diction 


An orthologic method tor acquiring a pertect 


New York 


propunciation Im the speaking and especially in 
the singing of the French language 


BY 


Camille Thurwanger 


Price, $1.50 Net 


ce of thirty years of teaching, research and 
especial study of the laws of acoustics, pho 
culture and elocution, on lines laid down by 
greatest of French phoneticians, philologists and singers, 
enabled the author to write a work whose conscientious 
will result in ability “to pronounce French (especially 
n singing) as perfectly as the cultured French native.” 


Completely covering its subject the book supplies a de 
and which thus far has not met with an adequate response. 


Spalding Captivated Worcester. 


\lbert Spalding opened his season at the Worcester 
Music Festival week before last. The violinist received 
in ovation and his playing found favor with the music 
critics, as the following notices abundantly set forth: 

\ibert Spalding performed the Mendelssohn corcerto last night 


" unl artist His playing sl 


s abundance of technic, a masiery 





of style, a fine ne and a rare musical taste 

It was Mendelssohn who spoke in the exquisite grace, the tender 
ness, the delicacy, the playful humor, the laughter as of the bab 
bling of brooks-——-Mendelssohn, refreshing, spontaneous, sympathetic. 








Violinists have been heard who played the andante of this con- 
€ asad itic aria and the brilliant finale as a show piece. 
I sincerit clear and purposeful discernment, the effacement 
f self, the frankness and candor of Mr. Spalding’s attitude toward 
tl mposer and toward his audience abundantly commend him 
The first movement gained in ease and command, and denoted 
the advance which Mr. Spalding has made in his art since last he 
heard in t country It was the andante, however, which 
asured his stature It was given with a purity, an exquicite 
epose s though tl had fallen into a hush by listening to 
the wn lovelines rhe repetition of the familiar but always en- 
inting theme vhen played last night—made the closing pages 
{ the movement more impressive by reason of the beauty of th 
fine silver thread of the player’s tone, and the continuance of his 
It was finesse in song.—Worcester Daily Telegram, Satur 
| September ) 
W est I iva its half-century career has seldom had 
than was its ‘Artists’ Night” last evening 
I ite of the vocal sta th chief event of the evening was 
th appearance of Albert Spalding, violinist, in the Mendelssohn 
neert Hi ice of concert was admirable It is not only 
nong the most beautiful and effective things wiitten for the violin 
but it seems especially well adapted to Mr. Spalding's refined and 
artistic playing There wa o lack of verve in his work and thers 
was, too, beautiful repose, which was especially noticeable in the 
indant Many a good player comes ¢ grief in this movement 
Chere is the Seylla of the sentimental on the one side and the 
Chary! of the mechanical on the other, and few there are who 
le as M Spa g did, sately between 
rhe first movement he took very freely and in a broad, interest 
ing style while the last wa molto vivave, indeed, with the or 
t t always quite ith the ist 
Mr. Spalding eception was very war and his playing is to he 
ted among the best things of t festival Worcester Evening 
Gaze S Sentem} 


Goodson In the Black Forest. 


Katharine Goodson, the English pianist, spent a part of 


her summer holiday in the Black Forest The accom 
panying picture shows Miss Goodson in a rowboat on the 
beautiful little Lake ‘Titisee, 
During Miss Goodson's stay in the Black Forest she 
took a complete rest and later left for Switzerland, wher: 
- 














KATHARINE GOODSON RELAXING 


she prepared her programs for the new season. The pian 
ist played last week (October 5) with the Berlin Phii 
harmonic Orchestra in Berlin. 
Miss Goodson is coming to America early in January 
begin her fourth season in this country. She will make 
her first appearance with the New York Symphony Or- 
chestra in Brooklyn, 


George Hamlin in Concert and Opera. 


George Hamlin, the American tenor, will open his sea- 
n with several recitals and concerts previous to entering 
upon his engagement with the Chicago Grand Opera Com- 
pany in “Natoma,” Mary Garden in the title role. “Mr 
Hamlin will give a recital in Philadelphia on Monday even- 


ing, October 30. 





MME. LILLIAN 


NORDICA 


ASSISTED BY 


MYRON W. WHITNEY, Basso 
ROMAYNE SIMMONS, Pianist 
SEASON, 1911-12 
Booked Solid until January, 1912 
For Concerts after that date apply te 


FREDERIC SHIPMAN 


3835 Flournoy Street - Chicago, lll. 

















SAN DIEGO MUSIC. 
San Dirco, Cal., September 20, 191! 

The Symphony Society announces the following pro- 
gram for the opening concert of the second season: “Sur- 
prise” symphony, Haydn; ballet music from “Faust,” Gou- 
nod; march, “Lenore Symphony,” Raff; overture, “Ruy 
Blas,” Mendelssohn. Everything promises a_ successful 
season, as considerably more interest is being taken in this 
organization 


RRre 


At the first meeting of the Amphion Club, Alexander J 
Barnes, a new tenor, was introduced. Mr. Barnes gave an 
interesting program comprising German, English and Ital- 
ian numbers. This singer is quite an addition to the 
musical colony here; he has studied considerably in this 
country and Italy, has a pleasant quality of voice and 
sings simply and effectively. 

Florence Schinkel Gray, pianist, made her first appear- 
ance since her return from Germany. Owing to the lady 
being the wife of THe Musica Courter correspondent 
the following notice from a San Diego paper is offered: 

The first public appearance in recital of Florerce Schinkel Gray 
since returning from Germany was the occasion last evening of a 
musical gathering of note The auditorium of the Wednesday Club 
quarters was well filled with an appreciative audience, which in 
cluded a majority of the leading singers and other musical artists 
of the city, as well as well known patrons of good music, During 
the evening the artist received many handsome bouquets of flowers, 
tributes of admiring friends 

Mrs. Gray p'ays with a marvelous smoothness of technic as well 
as temperamental interpretation, and possesses the rare faculty of 
presenting an even balance of musical artistry, in which neither 
the emotional nor the technical side is given a predominance. The 
majesty and dignity of Beethoven, the melodious intricacies of Schu- 
mann, the exotic moods of Chopin, all were equally sympathetically 
interpreted in the admirably selected program The Schumann num 
ber, the famous “Carnival,” offered a variety of theme and execu 
tien to tax the most fini hed pianist, and an ovation greeted its 
rendition 

TYNDALL GRAY. 


Some Artists Managed by the Quinlans. 

Ihe Quinlan International Musical Agency announces 
a number of new engagements for some of its artists 

Clarence Whitelill, of the Chicago-Philadelphia Opera 
Company, is to be the leading baritone at the Cincinnati 
music festival next May 

Fannie Bloomfield Zeisler, the American pianist, will 
tour through Europe this season. 

Herbert Witherspoon, basso of the Metropolitan Opera 
House, appeared at the opening of the new Symphony 
Auditorium in Newark, N. J., October 9 

Margaret Keyes, contralto, has just returned to this 
country from Europe, where she has spent the summer 
studying with a prominent master in Italy. She will be 
heard in a number of concerts 

Reed Miller, the American tenor, has been re-engaged 
to dppear with the New York Oratorio Seciety this season 

Reinald Werrenrath, baritone, will be heard in a recital 
program October 24 

Lucy Marsh, soprano; Nevada Van der Veer, contralto; 
Gwilym Miles, baritone, and Frederick Wold, basso, will 
have concert appearances 

Fritz and Lucie Bruch, cellist and violinist, who are 
new in this country, have arranged programs, in which are 
included concertos for cello and violin 


New Bookings for Maconda. 

Charlotte Maconda, the soprano, under the manage- 
ment of R. E. Johnston, has been bookgj for several more 
concerts in November. Madame Maconda is to sing in 
Convention Hall, Buffalo, November 13; at the New Sym- 
phony Auditorium in Newark, November 18, and at the 
Hippodrome, New York, Sunday evening, November 26, 
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and is planning to be heard in her own public recital i 
New York this season. The ! 


write for the press will then have opportunity to hear 


delightful singer. Following is a press notice of 
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Stillman, who is 
Music School, has issued a unique book Concentrati 
ind Technic.’ It makes the student think while practis 
ing dry exercises, for they cannot be played by rote; th 
mind being on what loing ere 18 reflex action 
the body and the result t attainment of tec 
short order 
nm Re 

The Hungry ( Mattie Sheridan, tounder and pres! 
ent, had as guest of hom Mrs. Noble McConnell, pres 
dent f the New York M« irt S ety it its 26gt! | 
October 


ReRe 
W. Sav: 


is well worth attention, for it depicts virtuoso and musi 


tienry 


fe im natural ta 


real musical life as it exists in Germany 


Henry Kolker) is a sympathetic, lovable character, de 
spite the ccentricities i temperament associated w 
musical genius, Robert Brand (Russ Whytal) is 
friend of the old days pov ty trickel but a gen 

portrayal is something definit W 

The ct icter part of the play tl 
lisher, Manhard (Sam Edwards), a mar ’ as al 

e protessiotr ha met Lheo Bendix a composes 

mething unusual 1 the yimphonic exce p () 
played behind the scenes; but why begin in B n 
end in E flat major h tory i weetly pathetic. wit! 
uch bright dialogue, all of intens« terest to the mus 
mind. Mr. Grosskopf’s orchestra covers itself with glot 
and the ladies of the cast provide fair support pecial 
Greta, the maid (Naomi Childer who goes out whist 

mg it when chided for her everlasting singe t 
walt g. It , teresting dran t 

wi 5 with eattempting t f 
a 

The Ziegl < f Nor il Singing $2 
way (Metropolitan Opera House Building), New \ 

ll have p w week tf (ct er ) nd 

vw bool 2 t ents tor t ! irti 
ngers, teachers and foreign sings t ! nging 
Inglis] Tl faculty i mposed Anna E. Zieg 
director and head of vocal department; G ] 
head of opera department; Walter L. Bogert i 
tion and sight singing, and mstructors for acting, da 
inguages, harmony, light opera and n tor 
Zimbalist’s American Debut. 

Zimbalist, the Russian violinist, who makes s first at 
earance i America with the New York Philh 
ionic Society on November 2, 3 and 5, was bor 
Hostoy Don, Russia, nearly twenty-one ‘ $ ag \ 

ter several year f early training under the g 

his father, who was the conductor of orchestra in hi 

native city, young Zimbalist went to St. Petersburg, wh« 

he played for Leopold Auer, and was immediately accepte: 
this master and entered as a student at the Royal ( 

ervator where | stayed tor six y rs ti et 

4 h ti ¢ Ww graduate “ ing the g t t 
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NIKISGH 


THE WORLD’S FOREMOST 
CONDUCTOR 


AND THE 


LONDON SYMPHONY 
ORCHESTRA 


(Full Membership 100 Musicians) 


Cream of the Musical Talent of the 
British Empire 


In America April 8 to 28, 1912 


Possible to visit in this short time: 


NEW YORK 
PHILADELPHIA 
WASHINGTON 
BALTIMORE 
PITTSBURG 
CINCINNATI 
CHICAGO 
LOUIS 
KANSAS CITY 
; DENVER 
OMAHA 
MINNEAPOLIS or ST. PAUL 
MILWAUKEE 
DETROIT 
CLEVELAND 
BUFFALO 
TORONTO 
MONTREAL 
BOSTON 
PROVIDENCE 
BROOKLYN 





If interested in any way, address 


HOWARD PEW, Manager 


121 West 42d Street, New York 


"Phone, 8289 Bryant 





In association with Warren R. Fales, 
Conductor of American Band and 
Orchestra of Providence, R. I. 





Far West Concerts arranged by Hawkins 
& Shaw, Electric Building, Denver 
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“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, I9II. 


Iv looks like an early winter and late opera even- 
ings this season. 

[racy has captured Tripoli. Poor Tripolitans. 
Now they probably will have to hear “The Girl of 
the Golden West.” 

Russian spies have been working hard, but up to 
date no new Chopin, Glinka, Rubinstein or Tschai- 
kowsky has been discovered, 

[Here is this delectable difference between a 
new motor car and a new piano: the owners of the 
car talk about it all the time and the owners of the 


piano do not. 


IMPROVISATION on the piano seems to be a lost 
art. Why not include it again at piano concerts 
and thus give some variety to that form of musical 
entertainment ? 

MenbetssouN HALL is not available for con- 
certs, after all. The Kinemacolor Company has 
leased it for five years, and will exhibit its colored 
moving pictures in the hallowed auditorium. 

\ PECULIAR opposition has developed in Frei- 
burg, Baden, against the decision of the Opera 
management to produce, in the “Freischiitz” per- 
formance, an exaggerated exhibition of the power 
of darkness. There are no details at hand as to 
how the demonstration is to be made. 

. 

MAURICE MArTERLINCK and Claude Debussy are 
expected in Boston to attend the “Pelleas et Meli- 
sande” local premiére in that city—at least, so the 
foreign press department of the Boston Opera in 
forms America by cable. It is to be hoped that in 
the item of news the wish is not father to the 
thought. 


4 

MENDELSSOUN’s “Elijah” has been successfully 
performed in English provincial cities in operatic 
form, Charles Manners, to whom the idea is due, is 
to produce it in London now. The public will not 
know the difference and will accept “Elijah” as an 
ypera as readily as it has accepted the oratorio. But 


will the music be the “Elijah” music ? 

\CCORDING to official press matter just received 
from Cincinnati, Leopold Stokovski desires to 
change the spelling of his name to Stokowski. 
With the new dignity of the “w” in place of the 
“vy,” the conductor of the Cincinnati Symphony 
Orchestra, and his bride, Olga Samaroff-Stokowski, 
the pianist, arrived in New York on Monday of this 
week, and will proceed at once to the first named 
city for the purpose of beginning rehearsals there 
prior to opening the regular season of the organi- 


zation 


ESI Maree 

(ue late Felix Mottl’s first biographer will be 
Dr. Willy Krienitz, of Munich. There are volumes 
of letters in the Mottl coffers from Wagner, Liszt, 
Bruckner (who was Mottl’s teacher), Hans von 
Bilow, Hugo Wolf, Saint-Saéns, Hans Richter, Dr. 
Riemann and others, not excluding a number from 
Nietzsche. Mottl was a gentle writer who, while 
insisting on his scheme, made the dialectics as 
agreeable as possible. How could such a man fight 
a battle in the New York clouds with the ghosts o1 
two New York cabals, the one representing the 
dead Seidl, the other the dead Damrosch? Both ot 


these names are used in New York for musical poli- 
tics and advertising, not at all in reverence. 
ERE MOREE 

BETHLEHEM, Pa., is to resume its famous Bach 
festivals next spring, thanks to the generosity of 
Charles M. Schwab, the steel magnate, who thus 
sets a practical example of what our men of mil 
lions can do to aid the cause of serious music. The 
Bach cult in Bethlehem languished while J. Fred 
Wolle, the conductor, was in California, but now 
that he has returned to his native city to live, the 
Bach Choir in that place will quickly reassume its 
former artistic importance and efficiency. 

pened aries 

Presipent Guy Porter Benton, installed re- 
cently as head of the University of Vermont, said 
in his opening address: 

We may rejoice that the colleges of the country are 
encouraging manly sports. I confess that it has always 
been a mystery to me, and the mystery deepens with every 
added day, why it is that certain sanctimonious individuals 
pucker up their sour faces, and, if possible, look even 
more acetose than common, whenever their ears are greet- 
ed with a college yell 

There is no music in all the world so sweet to me as 
the yell of the college student. Every time a boy yells 
for his college or his university he is drawing its colors 
about him a little more securely, and thus he is laying 
the foundation for a larger patriotism 

Let that fossil who declaims against football be rele 
gated to the museum of the antiquities. Let dumbness 
strike him who would use his voice against the songs and 
shouts of joyous college men when they triumph in ora 
tory or debate 

For the president of a dignified seat of learning 
such as the University of Vermont, the sentiments 
just quoted smack strongly of supersentimentality 
and cheap appeal to the gallery. If President 
Benton had entered a plea for college orchestras 
and college choral societies, he would have been 
doing a fine thing, but to base his theory of a 
“larger patriotism” on college yells and campus 
whoops is a trifle painful, even to unsanctimonious 
individuals who have no sour faces to pucker up. 
Che Greeks triumphed frequently in oratory and 
debate—also in athletics—but there is no record 
that they thereupon went forth into the open and 
howled their classical heads off in the effort to 
make the air hideous and themseives asinine. 


—_—_o— 


New York’s orchestral season looms up apace 
and also in November. The Boston Symphony 
Orchestra will be heard here November 9 and 11, 
and on November 2 the New York Philharmonic is 
to make its local start for the winter. Some of the 
works promised for performance by the home 
organization are Dvorak’s posthumous FE flat sym 
phony, Weingartner’s third symphony, Strauss’ 
“Aus Italien,” four Beethoven symphonies, two by 
Haydn, two by Brahms, Mozart's “Jupiter,” Men 
delssohn’s “Scotch,” Dvorak’s “New World,” two 
each by Tschaikowsky and Schubert, Berlioz’s 
“Fantastique,” Franck’s in D minor, Goldmark’s 
“Rustic Wedding” and Liszt’s “Dante.” Most of 
the standard overtures and a goodly number of 
Wagner’s works are on the Philharmonic’s reper- 
tory list, and also these novelties : Svendsen’s “Zoro 
hayda,” Smetana’s “Vysehrad,” Van der Pals’ 
“Spring and Autumn,” Delius’ “In a Summer Gar 
den,”” Reger’s “Hiller Variations” and “Lustspiel” 
overture, Draeseke’s “Serenade,” Nicode’s “Pur 
suit of Fortune,” a scherzo by Lendvai, Suk’s 
“Scherzo Fantastique,” Manen’s prelude to “Acté,” 
and Sibelius’ “En Saga.” Other works scheduled 
are Liszt’s {Tasso,” “Festklange,” rhapsody No. 1, 
“Les Preludes” and “Ideale.” “Don Juan” by 
Strauss, Debussy’s “L’aprés-midi d’un Faune,” 
and two nocturnes, Berlioz’s “Damnation of Faust” 
(selections), Grieg’s “Lyric Suite,” Dvorak’s 
“Slavic Rhapsody,” the prelude to “Guntram,” and 
“Tod und Verklarung” of Strauss, Saint-Saéns’ 
“Phzton.” Humperdinck’s “Arabian” suite, and 
Weber-Weingartner’s “Invitation to the Dance.” 








| 
| 








SPR. 














ee 
naar 


“ THE MUSICAL COURIER 








e 
1a 8 No etl \ Ss ( re ppl tion 
7 . 
f a Statement « be taken than eprint it 
re 2 hall therefore ask the repub t tollow 
y w ng iro tne New \ t L ine Septel ber 2 
Be POU 
‘ i se ; 
‘ rt we t s i the 
maint i ! s t¢ \\ 


= 
AP itieag eae 
f 
r 
r 














5 juerics, § e quit i N 
i] tthe s t VI ey 
e< ? t | ct T t ract Luly ery 
ty be ts r te rm 
§ w - shat s public ‘ 
ronag ! ju itions these teachers 
nd ch Ss as a class \re the npetent ft 
ip perly i t i isp t | the 
its j luence tv det t na ntage 
ty Is the 1 ré I t ige what i go 
ee cher iz s¢ 
I swers t these C ! € tm rent 
as wore tha e sense Che general standard o 
en mu 4 ture 1 t { Stat wh h 
i L WW ¢ di y is .-o ¢ iis¢ 
ts : this country t ike its reasonable place in th 
* world of m iffairs t leclare st 
z 4 who \ , ‘ ‘ \ ss pr 
ip 4 ‘ mt 
nd : fe tl uss Fras : 
rd § I r Y ele ‘ 
y ‘ the standa f ate 
} hye te et , ‘M 
tr ; 
; Ar s ger 5 ‘ 
5 nown. What essag e about 
sical t é A t leas 
ce f r S writer c 1 
1h ' questions a | te 
‘ “Ninety ‘ e1 the wisic teacher 
it, = United States , owes : 
is { 
4 ! Si« Vas 7 t i “A 
a I Suppose e take < I ere olan if 
, : these definite tate! ts Vhere in the New 
” 4 York Pin es find the complaints yf the many critic 
Ss 3 
ind teachers on the sad ndition in the musical 
"\ 
irt world of this intr That is the first thing 
r | vould like to know in rder to set the tacts | 
VO b . 


and if the New York 
made, the 
] 


complaints and complainants, I am sure that 


; want the recent complaints, 
z's S 

limes cannot point out to me the record 
paper, 


dailies, 


} ranking high among New York will chee 
of K ape nse é 
fully retract the statement There exists a sad 
T 2 ° 4 t* | ‘ 
condition,” it says, and that “has been the recent 
, complaint of many critics and teachers.” “Recent 
i . ‘ 

Being recent, the matter is readily accessible At 
ur Rg AP 
aos the head of this paper for a generation, intimate 
: associated with suc! atters, having written vol 
if 

umes on the subject, read by millions of peopl 
. > . ‘ | 

mn nearly all interested directly, I must be credited 


something of current musical affairs, 
pl wable if the 


with knowing 


absolutely di 


vet my ignorance 
I - vane 
New York Times can point out to me the con 
by “i 
plaints, recent tor f any critics and teachers 
m the existing “sad ndition in the musical art 


world of this country.” I pause on that paragrapl 
awaiting no reply 

‘ Let us proceed 

“The general standard of musical culture in the 

United States, 


has yet to be 


wn steadily but slowly 
is to take its 


which has gt 





raised if this untry 


Vhat s a reasonable piace \ easonable place 
eans either a place where reason prevail i 
place where things are reasonable, 01 place whicl 


1 


But all this mean 
rhe 


in gene ral, 


~ 


has a reason for being a place 
has no reference to the predicate 


States,’ 


notning, it 


musical standard in the United 


ust be raised, if we are to amount to anything in 


the world of musical affairs 


s the New York Times 


If I am not mistaken it wa 


that ‘ eat avo published statistics showine 
ow many mi ns of dollars, annually, were spent 
by the people of the United States to secure the 
, 


est possible There is no country, no two 


n music 


no three who pay out in money, cor 





from. the pockets f the peop! i ucl i the 
'nited States does. Those statistics were furnished 
by me to the gentleman who was sent out to gather 


them, and I had \ 


America to collect them. 


orked for vears in Europe and 


The people of New York na ther pia iV 
paid out, during the past generation, hundred f 
thousands of dollars, through the Damrosch Broth 
ers, and every one must agree with 1 that botl 

re hard workers and desire to accomplish some 
thing with their noble schemes Is it possible that 
ill that money been wasted, and that, after the 


ork of a f them, id cot 


dition” exists in the musical art world, where the 

have been such prominent ich transuding work 
ers If | were t stablish such a premise through 
vhich such a nclusion inevitable, | would b 


ccused of prejudice, although I cannot understane 


why because no one ha i higher estimate f th 
husiness qualific ition f both brother but 1 

the New York Times which, despite the ntens¢ 
ictivitv of the Damrosch Brothers “in the musical 


rt world” deplores that “a sad condition « 


ind that “many critics and teachers” recent 


plained of this 


The New Yorl Limes 1 videntl not im cot 
union with the D rosch intellect for it cer 
tainly never could have put itself on recor 
uch a Patagoniar eak.” If Via the r 
Savs were reall ». it would constitute anti 


weeping indictment against the 


for they are New York’s repres 


ers, 
! 7 ‘ 
cians as conductors otf orchestras, of choral soci 


eties, as music lecturers, as composers 


as must ln ipresa4ri is vere ral usical licer 
ind 
and the re 


they have been uch for 
sult sa 


of the w 


in all direction 
quarter of a century 


tion”? 7 hey are the rr iss} maric nderful 


truths they stand for and, after more than twent 
five vears, the condition in musical art in the United 
States. including Manhattan and the Bronx, i 
“sad”? The Times man evidently did not medi 


tate lone on the principle he was handling, or he 
was his object to ex 


Whether he 


to others “ust 


did not care, or it 


insidious opinion is right or wrong 


a question T leave at present; what 


st stand as it doe 


How It Stands. 


le Says mu 


little find 
The New York Times says that this idea, that 
declared by 


In pursuing the article a further we 
this: 


a sad condition in music prevails, is 





21 





i pre t nence that ++ 
rank Da sci i nspk S leacde y 
tr 1] 
Is true Lit ie stat wy < 
‘ ior n e thal irte t 1 
‘ 1 
ng eftort, that iVs 
but what obTes a t < V¢ ] 
Fe ' 
t it ul ] lon it thy } cond ) 
‘ } n ft! ] 
prevalis how Can those wit re tite n 
tic res] ! pie if { ad 1! ' 
} 
etent eX] 1 | he | lv at 
lO tt tictt vitl 
effort co ; iything xcept that re 
: P 
sad condition r, recognizing the d conditi 
they wot be « peli t } if is iuit 
and iSO 1 etnret! wi tie rT \ 
ve ld not prev t 
] 1 
) Say Lf cre ind ta ec with v. n © it 3 
Phereuy l ilk { I t 


lH | Ci } ilre lluminat 
ts eadet mm tin nin tT 
et ited States affa 
but t! ' 7 nst t repet t 
] 
) eatit t te 
pression be r to tl wove stat 
' 
‘i CLM tit ent 
Cece il i ct 
r ] ' ; ‘ ; 
i ‘ | 
tal ¢ ef r 
et , tement 
‘ * ( ‘ ! f } 
Ja ] | 
d t ft \I ct cl ! ‘ 
lo i juart en ‘ ce 1 
‘ ecau if een be ht 
‘ ‘ * t ‘ { 
respectin ’ j ‘ ' ‘ 
rder ‘ 7 ; , 
cminencs en ( t 
I iud t I 
t ' +} +} | 4 ce , 
Visi these re idicule { 
na man 
is beet nierred tuse to 
ith their 1 é é é é © the 
} he \ iré ' { \ ? 
titution ve State te 
) niet th ‘ re t t 
nat nt et ‘ ‘ 
that piano schools have irte 
hex ‘ ‘ Mh ! ‘ 
ol they , ent ¢ an ; 
t i special ta r wh ikes t ‘ nd 
nishes the mortarboard, et f the 
terers make a I n t 
initiation, and that nsequent f deot 
fallen into d etude hiefly throug 
f such dribbling nonse1 and fixed fra 
, ' , 
connected vith it Upon Doctor Da 
7 7 ‘ 
appeal has fallen flat and he permits the ‘ 
title; he has never publicly disclaimed it 
How can he complain that ther 
cent. of cay ible teache \ 





22 


THE MUSICAL COURIER 








practically help by publicly refusing a ridiculous 
degree, thereby making it more absurd. The inno- 
cent persons to whom he alludes, those knowing 
nothing of musical affairs, hear of Doctor of Music 
Damrosch ; thousands of miles out West there hap- 
pens to be a Doctor of Music in the same town 
those people live He received his degree from a 
piano school in a small Iowa town. Those innocent 
people grade him up at once as the proper teacher. 
Can Doctor of Music Damrosch dare to utter a 
omplaint about ntusical conditions? Is not his 
wearing of that title, part of the musical condi 
tion? It is first of all, before he expresses any 
further opinions, indispensably necessary for him 
publicly to announce that he cannot afford to per 
mit an application to his name which allows any 
fraud Doctor to level himself up to his professional 
tature. Before complaining about conditions, Doc 
of Music Damrosch must remove a condition. 

lake New York, where there are many compe 
ent teachers who would not use the name or title 
Doctor of Music,” no matter how conferred, and 
would not purchase the title. What happens with 
these innocently ignorant persons who are not 
acquainted with musical conditions in New York? 
Will they be apt to go to the honorable, competent 
teacher with no title, or to the one who has bought 
his “Doctor of Music” degree and is called a Doctor 
of Music as Doctor of Music Damrosch is called, no 
matter who conferred on the latter his degree? He 
points to Damrosch and Says: “We are Doctors of 
Music, Damrosch and |; what do the other ninety 


nine per cent. amount to?” 
Not Competent. 


Hut to reyerse the position, | would begin by de- 
claring that as there is no competent tribunal to 
decide as between the capacity and ability of music 
teachers, any other music teacher of the United 
States has the same privilege Doctor of Music 
Damrosch assumed, and every other music teacher 
can declare in favor of himself with ninety-nine 
per cent, incompetents on the other side, including 
Doctor of Music Damrosch in his list of incompe 
tents, as Doctor of Music Damrosch includes nearly 
every music teacher in New York or the United 
States in his ninety-nine per cent. list of incom 
petents Because Doctor of Music Damrosch 
established the precedent, it does not follow that 
thers should ignore it 

| should very much like to have the opinions of 


the following musicians on this same “sad condi 


tion” in the United States, with their percentage 
estimate 
How Many? 
llow many music teachers in the United States 


are incompetent to teach music ?” 

Doctor of Music Damrosch estimates it at ninety 
nine per cent 

What is vour estimate, Mr. Alexander Lambert ? 
\nd vours, Mr. Arthur Mees: and vours, Messrs 


" 


Kurt Schindler, Oscar Saenger, Perey Goetschius, 


iowski, Aly ah Glover Salmon and Mrs Virgil, 
\lax Knitel-Treumann, Constantin Sternberg, 
\lbert Ross Parsons, E. M. Bowman, Elfert Florio, 
William Shakespeare, Madame Gardner-Bartlett, 
Kdgar Stillman-Kelley, Bernhard Ziehn (one of 
the greatest living pedagogic authorities in music), 


William Nelson Burritt, Ivan Morawski, John J. 
Hattstaedt ! 

Rv the way what becomes of all those teachers 
of music in the schools of music, not under Doctor 
\re they all 


dumped into that ninety-nine per cent. There are 


Music Damrosch, those faculties? 


n Manhattan; of 


about 2,500 teachers of music 
these about twenty-five are in the doctor’s school, 
the Htettv Loeb Institute \ll the others in Man 
hattan are the ninety-nine per cent. of incompetents. 
Naturally the doctor would not have any incom 
petents in the Beity Loeb Institute. We therefore 


night as well all resign. We are all, every one in 


Manhattan, in that glorious ninety-nine. Hurrah 
for the Red, White and Blue!! 

What is your per cent., Messrs. Peavey, Knodle, 
Von Stein and George Sweet? What percentage 
do you offer, Madame Ragna Linné, and where is 
your bid, Mr. Albert Mildenberg and the members 
of the Opera School of New York (not endowed). 
Eleanor McLellan, and Baroness Litta von Elsner, 
and Mrs, Ziegler, and Marie Louise Todd, and Mrs, 
Evans von Klenner, what say you as to the per- 
centage,--now? Notwithstanding the doctor, you 
have his privilege of putting down an estimate on 
the incompetents, as you see them. His estimte 
puts all of you out—down and out, but you can do 
the same. You have as much right to estimate and 
you can put him exactly where he puts you, even 
if none of you cares to be a doctor of music—on 
which I congratulate you. 

Where is Paul Savage, the people of the Burt 
School and of those of the Applied, pretty effective 
it seems to me in musical life, as I see it, without 
a degree. 

Bruno Huhn has views; [ have heard them, and 
l’rederick Bristol is a man with a teaching record, 
and there are others also who have elevated pupils 
so that they can go before the community and assert 
themselves, teachers such as Henry Schradieck, 
Regina Watson, Hattie Clapper Morris, little Piza- 
rello, Samuel Bowden Moyle, Elizabeth K. Patter- 
son, Mary Walter Gilbert, Dr. Edouard Blitz, Mr. 
Von Ende, Helena von Doenhoff, Amy Grant— 
intelligent, progressive, literary and musical people, 
full of the sense of art responsibility. These people 
have the same right to a per cent. estimate as Dam- 
rosch, the doctor, and their exclusion of him from 
the competent list has exactly as much value, each 
one, as his single right of excluding them has. 

Then, as I proceed, | remember Rafael Joseffy. 
Will he give a little percentage—just one per cent, 
and count himself out please ? 

\ll these can make their percentage estimate and 
they can enroll the doctor among the incompetents 
as he enrolled them: 

Charles Anthony (Boston’s successful pianist and 
teacher), Perley Dunn Aldrich (well known teach- 
er), Perry Averill (of splendid teaching fame), Joh 
(. Alden, Franz X. Arens (conductor and vocal coach), 
Stella Hadden Alexander (excellent pianist), Richard Ar- 
nold (former concertmeister of New York Philharmonic), 
\ugust Arnold, Jacob Altschuler, Modest Altschuler (con- 
ductor of the Russian Symphony Orchestra), Anna Ar- 
naud, Robert Alvin Augustine, Albert O. Anderson, George 
Amos, Anita Alvarez, Bessie E. Ayres, Warren D. Allen, 
Nita Abbott, P. G. Anton, Samuel Adelstein, Nellie A. 
\lderman, George F. Aschbacker, Mrs. Dr. Armstrong, 
Emma Abbett, Mrs. E. Andrews, Emma Acker, Dora 
Hamilton Ash, Elizabeth Ames (California cellist, now 
established in New York), Clarence Adler, Sally Frothing- 
ham Akers (now of Denver, Col.), Robert A. Augustine, 
Arthur J. Abott, A. M. Abbott, William S. Adams, Wal- 
ter B. Aiken, Robert Allen, Mary Andrews, William An- 
dros, F. W. Archibald, W, D. Armstrong, Joseph N. Ash- 
ton, J. Warren Andrew, Mortimer Adkins 

Arthur J, Bassett (pianist and pedagogue of Worcester 
Mass.), W. J. Baltzel (noted educator and writer), Dr. M. 
L. Bartlett, Isabella Beaton (composer-pianist of rising 
reputation), William F. Bentley, Edward W. Berge, Albert 
Brown, Frances L. Brock, Grace M. Bramhall, Mary E. 
Braden, Flora Brackett, James S, Bergen, Virginia T. 
Bestor, Elizabeth Bintliff, Mrs. Ernest Binder, C. C. Birch- 
ird, Louise Burgess, Katherine Burrowes, F. C. Butcher. 
Henry M. Butler, Mary Stuart Butler, Jacob Bloom, Mrs. 
Arthur Bridge, Herman Braun, Curt Baumbach, Carl 
Baermann (famous as a pianist and pedagogue), Mrs. M 
FE. Blanchard, Willard Batchelder (Brooklyn instructor), 
E. S. Bonelli, Arthur Beresford, Miltonella Beardsley 
(concert pianist pupil of Joseffy), Kenneth M. Bradley 
(manager and lecturer Bush Conservatory of Music, Chi 
cago), Martin Ballmann, William E. Braly, Mrs. Robert 
Bachrach, Laura Adella Bliss, Emma Bates, Annie A. Bow- 
man, Elizabeth W. Berg, W. J. Batchelder (of San’ Fran- 
cisco reputation), Mr. and Mrs. Joseph Beringer, Josephine 
Bemis, Grace Boardman, F. S. Boldrey, Harry Bland, 
lreda Backman, Agnes Bradner, D. E. Bailey, James Bird, 
Emmy Raabe-Burg, Olive Lynda Booth, 5, W. Brady, T 
S. Bergey, Hagbard Brase, Gustav L. Becker (piano peda- 
gogue of repute), Jessie Brown, Olinda Bockemohle, Wi!- 
liam Bassett, Otis B. Boise (internationally famous as a 


theorist), George F. Boyle (well known composer and 
pianist of Baltimore), Herbert Butler, J. Vernon Butler 
(teacher and choral conductor of Worcester, Mass.), 
Adolf Brune, Gladys Bowyer, Inga Nelson Brown, Rose 
Blumenthal, Carl Bruchhausen, R. Beuchel, S. Bollinger, 
G. Buddeus, E. Bateman, D. Bittner, Madame Bollinger, 
D. W. Banta, O. Bollhorst, R. Buhl, Alfredo Barili (teach- 
er in Atlanta; nephew of Adelina Patti), Dudley Buck 
Jr., Walter L. Bogert, Jorge C. Benitez, Genevieve Bisbee, 
Frank J. Benedict, B, Sylvana Blackman, Ella Bachus- 
Behr, Victor Biart (soloist and instructor) Thuel Burn- 
ham, Sigmund Beel (with wide Pacific slope and London 
renown), Hanna Butler, Mrs. Bergey, Julia Barrow, Lucy 
Jocelyn Bushnell, Rene L. Becker, Samuel L. Baldwin. 
Mary E. Bruce, Nellie Birmingham, John Hyatt Brewer, 
Charles D. Baker, Adele Laeis Baldwin (has many suc- 
cessful pupils), Platon Brounoff (pupil of Rubinstein, 
Rimsky-Korsakoff, etc.), Cora Beeman, Alice Brady, Mrs. 
S. F. Brown, Harriett Brown, Vere Brereton, J. E. Bailey, 
Lena Barton, J. M. Bounds, Professor Bemis, Eugene 
Brown, Florence Bryan, Mollie S. Bryant, Mrs. -Edwin E. 
Beardsley, Clara Baur (director of Cincinnati Conservatory 
of Music), Mrs. Henry Smock Boice, Felix Borowski 
(theorist), Joseph Baernstein-Regneas (one of Oscar 
Saenger’s best disciples), Carlo Buonamici (well known 
virtuoso with a long list of accomplished pupils), Max 
Bendix (teacher for many years), Holger Birkerod, Myron 
A. Bickford, William Brady, F, D. Baars, Iva Sproule 
Baker, L. B. Baker, Ralph L. Baldwin, Clara E. S. Ballard 
Alice Barbour (soprano), Edw. Bromberg (Russian singer 
and teacher), Frances de V. Ball (of Albany and New 
York), Mrs. I. S. Baker, Ozee Brink, F. J. Boerger, Prof. 
O. E. Bartel, A. Bellingham, G. W. Barnes, H. Behning. 
Anna Burchard, Hazel Branyan, Maude FE. Bowers, J. E. 
Bergen, Gladys Bonner, Grace N. Brenan, Bessie Bickel, 
Prof. Edward Birge, Gertrude Burns, Glen Bott, W. E. 
M. Browne, Belle Bachelor, Gertrude Bott, J. M. Black, 
Flora Bergen, Isabel Brush, Jessie Bosley, Ella Brown, 
Carolina Bouregard, 

William Addison Chalfant, Hermann Carri, Ferdinand 
Carri (head of a successful -music school), C. Whitney 
Coombs (prominent New York organist and composer), 
A. Y. Cornell, George Copeland (one of Boston’s noted 
pianists and exponent of Debussy’s music), D. Marion 
Cumming, Calvin B. Cady, John Spencer Camp, Alma F. 
Campbell, William Wilson Campbell, Russell Carter, George 
W. Chadwick (noted composer, and director of the New 
England Conservatory), Clarence Chandler, Kate S. Chit- 
tenden (dean of the Institute of Applied Music), Lily 
Regina Church, Benjamin P. Clark, Christian B. Clark, 
D. A. Clippinger, Lucy K. Cole, Rossetter G. Cole (com- 
poser), Samuel W. Cole, Amy L. Connor, Evelyn F. Copp 
(noted originator of the Fletcher Music Method), Newton 
J. Corey, Julia E. Crane, Florence May Currier, Thomas 
P. Currier, P. D. Clark, Wallace Cheney, Margaret Crook, 
Eliza Carmichael, Estella Cronk, Charles Carter, Laura 
Cline, Mary Cribb, Bert Chastain, Jennie Clark, Daisy 
Cline, Mabel Curtiss, Lu Agnes Cole, Maude Cadwallader, 
William Coffey, Ava Cope, Tasa Clifford, Alice M. Clem- 
mons, J. A. Carson, Mrs. E. E. Consel. Golde Crouch, L. 
Edith Curtins, Mary Conway, Katherine Corkery, Ethel 
Cox, Milton Cook, Marie Center, William Edwin Cham- 
berlain, Louis Crepaux, John Carrington, Hart Conway, 
Mrs. Stuart Close, Rebekah Crawford, Madame Ratcliffe 
Caperton, Charles Wakefield Cadman (popular composer), 
Abbie Carrington-Lewys, Elizabeth Carrick, Hattie Carl, 
Alice Climer, Winifred Culver, Edgar Cramer, Mildred 
Campbell, Florence Crane, William Critzer, L. L. Canfield, 
Louise Cooke, D. H. Cleland, Prof. F. M. Calvert, Violet 
Crandel, J. C. Chenot, W. N. Cheney, W. A. Curl, Emma 
Cone, Henrietta A. Cammeyer, Angel Agnes Chopourian 
(Armenian-American soprano), Giuseppe Campanari (cele- 
brated singer and teacher), A. Carbone, Alberta Campbell, 
Fredericka Cooke (organist and teacher, New York City), 
Arthur Claassen (conductor German singing societies), J. 
Cortland Cooper, Earl Cartwright, Bertha Cushing Child, 
Ethel Coover, Ethel Cullison Mary A. Cryder, Gil- 
bert Ray Combs, Edith Corette, Jeanette Coyne, Mary 
Wood Chase, Jeanette Durno, Anna Ring Clauson, Flor- 
ence Carbery, L. Clendenen, E. Condon, Alfred Cogswell, 
Beatrice Clifford, Angelo Cortese, Mary Cook, Lillie Cer- 
vin. 

Estelle Heartt Dreyfuss, Esther Ellen Dale, Mrs. J. 
Ryan DeCamp, Ada Doolittle, Prof. J W. Davis, Nelle 
Dye, Viola Deaton, Miss Deal, Mabel Dixon, B. F. Davis, 
Owen Davis, Lelia B. Duncan, Eugene Deller, Helen C 
O. Dell, Mary Dickerson, Audrey Dowell, Charles Derch, 
Miss Derby, Anna Davison, Bulah Davis, Lyda Doggett, 
Mrs. Wardner Davis, Eva De Camp, Carrie L. Dunning, 
Viadimir- Dubinsky, Maire Dubinsky, Helen D. Daggett, 
Tessie Davis, Emma A. Dambmann, Elsie De Voe, Lena 
Doria Devine, Regina De Sales, Mme. de Berg-Lofgren 
(well known Boston yocal teacher with many noted pupils 
to her credit), Herman Devries, Olive A. Dosh, John 
Dempsey, Carl Deis, Emma K. Dennison, Harry Det- 
weiler, Annie Louise David (clever harpist), Marie 
Dubinsky, Leontine de Ahna, Clarence Dickinson (con- 
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ductor of Mendelssokn Glee Club, New York), Paul Du- 

fault, Maurice Devries, Kurt Donath, Louis Doering, A 
B. Dean, May |. Ditto, Stella Darr, David D. Duggan, 
Percy A. R. Dow, Pierre Douillet, Frances A. Dailey, 
William H. Dana, Inez Day, M. M. Dege, Edward Dick- 
inson, Julia B. Dickinson, Mary E. Dickson, Anna J 
Dotson, Charles W. Douglas, Peter W. Dykema (pro 
fessor of music, Ethical Culture School), Louise Sturde 
vant Dixon (piano specialist), George Downing (excel 
lent baritone), 

Etta Edwards, Ethel Evans, Clarence Eddy (interna- 
tional reputation), Helene Maigille-Eneya, Emma ( 
Eames, Herman Epstein (has produced many good 
pupils), Albert I. Elkus (California composer-pianist), 
William Ebann, Nicholas J 


Hilma Emander, Louis H. Eaton, Charles Farwell Edson, 


Elsenheimer (theorist) 
Louis C. Elson (noted lecturer and theorist of Boston) 
Pearl Emmons, Louise Ehlers, Mary Evans, C. F. Eber 
sole, Maggie Evans, Anthony Embs, Elsie Ray Eddy, 
Henry P. Eames, Carrie Eaton, George Edwards, Effa 
M. Ellis, J. Lawrence Erb, Luella Einsel, Olive Theo 
Ecord, Mabel B. Evans 

Nahan Franko, Jeanette Fernandez, Otto L. Fischer, 
Dora Feist, Henrietta Feist, Ben Franklin, Arthur Far 
well (in charge of New York Municipal Music), Adelia 
Fermin, Dr, Pearce Foster, W \. Forsythe, Professor 
lrost, Charlotte Field, Mabel Fertich, Clara Ferris, W. E 
Fisher, E. N. Fulton, Ethel Fettro, J. E. Freeburg, Alma 
ones, Eleanor Foster, Harriet Foster, Mrs. ( r. Falk 
ner, Charles E, Farley, Charles H. Farnsworth (Columbia 
University), Edith H. Farrington, Alfred M, Fletcher 
Adolph M. Foerster (composer and sought-after teacher) 


Katherine Foote, Antonio Frosolono, Grace Freeman 
(popular California violinist, now established in New 
York), Amy Fay, Carl Fiqué, Katherine Noack-Fiqu 
Earl Fullen, Carl Faelten (with a Boston reputation), 
Reinhold Faelten, Mrs. Reinhold Faelten, Felix Fox (one 
of Boston's 
hnely equipped pianist), Dr. Louis Falk, Mrs. O. L. Fox 


best pianists and teachers), Anton Foerster (a 


August Fraemcke (splendid pianist and teacher), Mrs 
Glenn O, Friermood, Glenn O, Friermood, Edward Falck 
(conductor, theorist, coach), E. Marie Bel-Fouche, Arthur 
Foote (famous composer and theorist), George H. Foss 
Robert W. Forcier, S. M. Fabian, Miles Farrow (organ 
ist) 

George Coleman Gow (professor of music, Vassar Co! 
lege), George Folsom Granberry (head of New York 
Piano School), Oscar Garreissen, Maurice Goldblatt, Vix 
tor Garwood, Melanie Guttman-Rice, Fannie O. Greene 
John Cornelius Griggs, Paolo Gallico, Wallace Goodrich 
(theorist and conductor of Boston Opera Company), Vir 
ginia Goodsell, Delia E. Griswold, Mackenzie Gordon 
Adolf Gregory, Joseph Greven, Louise Arnold Gilbert 
Mary Hallock Greenwalt, Marshall W. Giselman, N. | 
Glover, 3 H. Garster, Mrs. | LD. Glass, Nelle Glover 
Charles Norman Granville, Alfred Giraudet, Theodore 
Gordohn, Joseph Gotsch, Adelaide Gescheidt, Virgil Gor 
don, Florence E. Gale, Adolf Glose, Albino Gorno (great 
renown in Cincinrati), Filoteo Greco (many pupils), Ale> 
sandro Gorno, Claude Maitland Griffeth, Esperanza Gar 
rigue, Herbert Wilber Greene (successes as a teacher), 
Elizabeth L. Gallagher, Michele Guarini, Irving M. Glen, 
Hermann Geiss, Mr. and Mrs. Fred S. Gutterson, Robert 
\. Gayler, Hermann Genss, A. J. Goodrich (theorist’, 
Alice Grass, Edwin Grasse (splendid composer and violin 
(noted tenor and 


ist), Pedro Guetary composer), 


Frances Greene, Beatrice Goldie, Clement R. Gale, 


Caia Aarup-Greene, Sara Galloway, Cere Groethe, 
Georgia Gates, Heinrich Gebhard (one of Boston's galaxy 
of brilliant pianists), Thomas Evans Greene, Charles Gal 
loway, Arnold T. Gantvoort (noted musical educator), 
Anna M. Gay, Jacob J. Geesey, John Laing Gibb, Joseph 
H. Gittings (many splendid pupils), Nathan L. Glover, 
Philip H. Goepp (theorist), Alisie E. Goodrich, Eva A. 
Goodwin, Lyle E. Gorton, H. W. Gray (publisher), O. R 
Greene, Jeanette G. Grose, Lulu Baker Gunn, John H. 
Gutterson, 

Sessie Huntley, E. J. Hankemier, Minnie Hodges, Geor 
gia Hodgson, Cecil Hall, Maud Houghton, Hazel Hurt 
Hazel Harker, Leona Holden, Minette Harlan, Effie Har 
mon, Fern Howell, Foster Hitte, R. D. Head, Jeanette 
Hughes, Josephine Howe, Harriette Hindman, Ada Soder 
Hueck, Andrew Hemphill, W. S. Hubbard (critic lecturer 
and coach), Clarence G, Hamilton, Sarah H. Hamilton 
William C. Hammond (composer), Louise Harnish, Harry 
C. Harper, William Harper, Frank W. Harrison, Leslie J 
Hodgson, Wesley Howard, Mrs. S. T. Hensel, Ernest 
Hutcheson, J. C. van Hutsteyn, Laura D. Harris, William 
Hoffmann, Jacques Hoffman (member of Boston Symphony 
Orchestra and well known violin teacher), Harley Hamil 
ton, Chester Herold, Helen Colburn Heath, Frank How- 
ard, William B. Hazard, Eula Howard, Henry K. Hadley 
(composer and conductor), Fanny Hirsch, Emil Hofmann, 
Henry G. Hanchett, Emma Howson, Louis Heine Arthur 
Hochman (excellent pianist), Heinrich Hammer (conduc- 
tor of the Washington Symphony Orchestra), Inga Hoegs- 
bro, Gustav Hinrichs (conductor and vocal coach), Anna 


Hodgson, Eugene C. Heffley, Marguerite Hall, Henry Hol 
den Huss (composer), Karleton Hackett, May Hamaker, 
Victor Harris (long string of successes), Mr. and Mrs 
Arthur J. Hubbard (well known vocal teachers of Boston) 
Max Herzberg, D. P. Hughes, Jessica A 

prano and teacher, of New York), Anna Hedgson, Julia 
Pauline Hall, Irwin E, Hassell, Robert Hosea, Madame 
Hoffman-Huss, Emma Walton 
Amy Hare, Warren Hedden, Harold G, Hutchins, Carl 


Hein (first class teacher), Theodore Habelmann (popular 


Henson (so 


Hildegard Hodkirsot 


coach), Eudora B. Harbers, Pauline Houck, Arthur Hand 
Mabel Sharp Herdien, Mary FE. Highsmith, Gustav 0. 
Hornberger, Myrtle Head, C. P. Hill, Belle Haight, Clyce 
Harbaugh, Eleanor Hursh, Mayme Hart, Zetta Huber, 
Bessie Henry, Ella Hill, Vetta Haverhill, Ferne Louella 
Heatman, Grace Hoff Myrta Hartson, Isabel Hiysell, R 
Henderson, T. A. Hargreave, Euphenia Huston, Mary 
Hohan, Nora Hare, Mary T. Hadley, Esther Houck, Mae 
Harshman, Ernest Hesser, Bessie Hunter, Carrie Delle 
Hosmer, Mrs. Charles E. Hotchkiss, Grace R. Horne Wil 
ham A. Hastle, P. C. Hayden, Harry L. Heartz, Wilbur 
F. Heath, Frederick Heidel, Mrs. Frederick Heizer, Rich 
ird A. Heritage, Grace Heward, James Hamilton Howe, 
Caroline Woods Howell, Maud M. Howes, Mary Webber 
tiunt, Adah Hussey, Carl Hein (New York conductor) 

Jessamine Harrison-Irvine, Jessie Ingersoll, Elizabeth 
ligen, 

Max Jacobs, Mrs. Lester Bartlett Jones, Helen Lindstr 
Jaderborg, Ferdinand Jager, Aurelia Jager (Brooklyn's 
pride), Jennie F. W. Johnson, Peter Johnson, Perlee V. Jet 
vis, Florence Jenkins, Grace Anna Jewett, R. L. Johnson 
Ethel Jayne, Prof. M. Edwin Johnson, Sylvania Jackson 
Jessie Jones, Arthur ¢ James, Philip James, Vera Amica 
Johnson, Florence Jubb, FE. A. Jahn 

Sergei Klibansky (celebrated in Berlin and New York), 
Myrta French KirSteiner, Jean Paul Kiirsteiner, E. B 
Kinney, Hermann Klum, Eleanor Kriens, Victor Kizdo, 
Julia Klumpke, Earle G. Killeen, Franz Kaltenborn (old 
time violinist), Wildfried Kilamroth, Minna Kaufmann, 
Esther May Kendig, Julie Rive-King (brilliant pianist) 
Walter Keller, Geurgia Kober (W. H. Sherwood pupil) 
Thomas J. Kelley, Henry James, William Konrad, Walter 
R. Knupfer, Mrs. Bruno Oscar Klein, Dorothy Kastler 
George Kruger, Hemrich Klingenfeld, Marie Klingenfeid 
Emil Knopp, Elizabeth King, J. C. King, John Kocl 
Christiaan Kierns, Paul Kefer, Helen Kruger, Ona Knet 
zer, Lillian M. Knott, Clifton King, William C, King, Wil 
liam W. Keays, A. W. Keene, Willard Kimball, William 
B. Kinnear, A. ( Klieme, Ernest R. Kroeger, Has 


Kronold (successful cellist), 

Wilbur A. Luyster (successful teacher of sight-sing 
ing), Alexander Lambert (many successful disciples 
Isidore Luckstone (popular coach and cal teacher 
Kate Liddle Celet Loveland, Lella Parr-Livingstone 


Emil Liebling, Mary Hart Law, Mary L. Leckhart, Rolh 
Borden-Low, Leopold Lichtenberg, Madame Luistmer, Ar 


thur L, Lawrason, John Hermann Loud, Oscar Lofgres 


Bernhard Listemann (world-renowned violinist Dore 
Martin Loeffler (theorist and well known 
Liebling, Max 


best), Julius Lorenz, Caroline 


Lyon, Charles 
violinist), Max Leckner (ludianapoli 
Halsted Little, Roscoe 


Warren Lucey, lennett« 


Evelyn Lamping, Richard Lax 
Franklin 
Clifford Lott, Mrs 
Ben Lathrop (soprano formerly of San Francisco now 
of New York), Lillie Lawlor, Carl V. Lachmund, Kathet 
ine Allan Lively, Henry C. Lahee, Charles W. Landon 
Margaret Margaret |} Leavy Err 
est Leclerc, Peter ( Lutkin, Harry W Leuthi, 
Mrs. Charles Lombard, Louis Lisser, Cornelia B. LeFevr 
Frank A, Lee, Mrs. Max Leckner, P. Joseph Leyendecker 
Mary White Longman, Katherine Lincoln 

ton teacher and well known soprano) 
Sigismondo Martinez, Mary Alverta Morse, H. D. Mus 
tard, Geraldine Morgan, Annie 
Grace Hamilton Morrey, Harold B. Maryott, Maude Mor 
rison, James Tucker MacKenzie, John P. Mann, Hamil 
Miller, Fernando 
James 


Stephen Martin, Mr. and Mrs. John Dennis Mehan (vocal 


chesi, John Lund, Edla Lund, Heniot Levy 


Lawson (many proved pupils), Harry 


Ruthvet Lang, 


(excellent Bos 


Louise Tanneér-M 


ton Crawford MacDougall, Horace Alder 


Michelena, Victor Maure!l (world renowned 


specialists, J. Christopher Marks (organist and composer ) 
John W. Metcalf, Karl A. Malcherek, Clarence Marshal! 
George McMillar, Mary Moore, Leila G. Munsell! Wilbur 
McDonald, Hamilton C. MacDougall, Joseph McLean, Ar 
thus L. Manchester, Clara Malloy, Pietro Minetti, Charles 
W. Morrison (head of Oberlin Conservatory of Music), 


lohannes Miersch, Marcia Manley, Muriel Moore, Anatol 
Meizakowski, John B. Miller, Adolf Miuth!mann, Ellen 


Kinsman Mann, Daniel Gregory Mason, Leila G. Munsell, 
Louise Mundell, Florence Mulford, Henriette Michelson 
Joseph Macrz (piano teacher in Syracuse University), 
Madame Puerraru-Marracci, Mr. and Mrs. John Mar 
quardt, Mr. and Mrs. Hugo Mansfeldt 
Francisco teachers), Mr. and Mrs. Oscar Mansfeldt, Anna 
von Meyerinck, Benjamin S. Moore, Isabella Marks, Edna 
Montagne, Madame Josefa Middecke, E. Presson Miller, 
Alice Garrigue Mott, Mrs. Hall McAllister, Alta Miller, 


(distinguished San 


Gwilym Miles, Laura E. Morrill, Arthur L. Manchester, 
Mary Goodbar Morgan, Nellie G Murphy, Giulio Minetti 
Mrs. Dean McKay, Adele Margulies (striking teaching r 
sults), Lawrence J. Munson, Frank E. Morse, Leverett B 
Merrill, Jean Corrodi M Amslee Moore, Henry Ed 
ward Malloy,. Carlton McHenry, Sara Mesick, Albert F 
Mando, Mrs. J. W. Marley, C. A. Marshall, John P. Mat 
shall, Leonard B. Marshall, Nellie B. Martin, Harold B 
Maryott, Henry Lowell Mason, Mary Bacon Mason, Jud 
son W. Mather, Harper C. Maybee, J. E. McCarthy, Os 
bourne McConathy, Thomas J. McCarmick, Agnes M¢ 
Cune, Paul L. McFerrin, James M. McLaughlin, Florence 
McMillen, Lucy Marsh (fine soprano), Leonard B. M« 
Whood, Herbert A. Miliken, Max Carver Miranda, Wil 
son T. Moog, Charles H. Morse, Frank E. Morse, Orwin 
\ M irse, 4 lara | 


vocal teacher ) 


Munger (international reputation as a 


Mrs. William S. Nelson, Lillian Sherwood Nicholson, 
Lena Carrol Nicholson, William Wellington Norton, Bent 
ley Nicholson, Grace Davis Northrup, Clara S. Nood, Ed 


gar A, Nelson, Jessie Waters Northrop, Marie Cross-New 
haus (lecturer and coach), Matje von Niessen-Stone (dis 
tinguished songstress), Homer Norris (theorist and orf 


ganist), Henry N. Nast, k. W. Newton, Ida Fletcher Nor 
ton, William B, Norton, Jk B. Nykerk 

Henry Otte, Philip Olson, Olive Orbison, Gyula Or 
Ostrandce 
Wilham H. Odctting, Arne 
ed compose Herman FE. Owen 

M. Poulson, 0. | 
ton, Pamela Payne Mary Myrtk Posey, Minnie Penrod 
Fletcher A, Parker, Fannie 


( Parsons, Eugene S. J, Paulus, Ella Gilmore Pearce, H 


may Florence Farnham Olmsted, Ethel ( 
Anna Otten, Emma Oberlx 
Oldberge (not 


Painter, Sara L. Pence, Frances Pey 
Mary A. Potter, Guy Pitnet 


Staples Pedley, Jennie Peer Smith N. Penfield, Stephes 


B. L. Penrose, Henry S. Perkins, Georgia F. Perry, Harr) 
Phillips, Mary Reid Pierce, Waldo S. Pratt, Mrs. Walde 
» Pratt, Parsot Price ca teacher) James |) Price 
Clara S. Prince, Scott B. Prowell, W. Francis Parson 
kugeme Pappenheim ld me artist), brantz Proschow 
ky, Myrtal ©. Palmer sie ennell Pipe Harry W 
Patrick, Richard ( P y, Horat W. Parker (theorist) 
\lice Andreas Parker, Ange Albert Pattou, Richard Platt 
inother one I Bostor galaxy i] t int pianists 
Alice M. Powers, Maria Peterson (Worcester’s best vocal 
teacher), Harold Phillips, Agnes Hope Pillsbury, A. Bu 
Peccia (many accomplished pupil Ashley B. Pettis, Eva 


Navone Provost, Herman Perlet, Jenme Parker, Helen 


Porter, Albert Pattou, | Pennoch 

Helen W. Ros Hlugo Riesenfeld tormer neertme! 
ter at Mar ittan Oper Hf (, Robin Lu 
Felix Raymond, Mrs. R ird Re« Elsa Ruegger, tt 


Rauhut, Frank R. Rix, Byford Ryan, Evelyn Roberts 


Emma Rice, Gra W. Rardin, Hazel Robuck, Ellen: R 
c ra Rel \ Rice { I Rol V 
Ralph Rigby, Florence Roget Clayton LD. Richard { 
Rozier, Blanche Ruffner, Lucy Robins ( \ Kade 
I Marion Ralstor Car M. Roeder, | \ Riesberg 
Mme, de Rigaud (popular cal imstruct Mr ( 
Howard Royall, Mr Lilian Rag (raha Reed. Her 

inn Riedrich, Jennie A. Robmson, Dr. Cornel x 
ner (at Columbia University Else West Rulen, Harold 
Randolph (of Baltimore Peabody Institute Zudie Har 
ris-Reimecke ( poser Alfred G. Roby poser and 
organist), Char BRoerlage-Rever Byfe } f Ket 
Frank R | R erg, M Rose ! 
Arthur R ti hay Rey ] Reed, M ime ©) 
trom-Renard, Abigail Ray Karl Reckzel M. Elea 
Rupp, Arthur | Josef Rosenfeld, Erich Rath, Fr 
L. Reed, Mar S. Reynolds, ¢ t I. Rice, G. D re 
t Ricl bert Rie hne r, Frederic W. R 
Mr M S. Rug add Rie t 
} idelphia i) tra 

Prof. W. ¢ Stouffer, Lilhan M. St ler, Una Spencer 
Mrs 1 A t I Albert Smut { 1 Sprou 
Harriett Scarff, Lorin Stucke | ence Sheiden, Bea 

e Sander Mar tone, Elizabet Shr Prof. M. | 
Snyder, | Sa \ an Stodda Edward S hnet 
I nposer yetth newe ‘ ! snort, Marie 
Sanford, Prof r Stopher, Meda Sext ( Miia Steve 

Grace St r, Rosa Starbuck, Virginia Sterns, Cora 

Small, Mabel Swartz, O. T. Spencer, Paul Steindorff (San 
Franeis 1 " irect andl te er Leda Crawford 
Steele Fleanor Smit S;] Sciont Henry hke Sleeper 
William Taylor Spangler, Samuel 5 vannah, Wallace A 
Sabin, | G. Strickler H ] stewart, Edward Faber 
schneider Fanme Kurt Sieber hb the Stewart tertha 
Wolcott Slocomb, Frederick Stevenson, Ralph Leech Ster 
ner, Julius Sturn, Mabel Sweet. Grace Shaffer, Margaret 


Sechrist. Louise Steagall, George Seigler, Edith Stud 
I 


Earl Starbuck Frank R speck Theresa B. Smut! Alex 
ander Sébald iolinist of illimitable technic and reper 
tory), Marian Spangler, Harold Osborn Smit! lugo 
Stembru Gerrit Smith, Hans Schiller Id 
time pian pedagogue ) Marshall st ( 
Strassberget plendid St. Louis educator Kk Stempt 
1. Stockho. H. Stein, August Schmitt, G. Sheets, B. Strass 
berger (see C. Strassherger), Celia Schiller, | Still 
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; Wickman, | eth Westgate, | 
Weber, O r Weil (theorist, crit 
\\ nceertmaster Boston Sy 
\\ \ wn { ist), R 
We i George W | 
= Walt ez Wonder, A. E. Wintet 
\\ Ma y i W hamson 
rle \lbert W n Howard 
\ in , f 
\ Wat Mabel E. Wood 
~ r Wisk ductor Pat 
ls Mrs. ( Mortimer Wisk 
Wal r, Cecil Wright, Max 
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Arvid Wallin, Hjalmar Wet 
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mood, Charles A. White, Harry C. Whittemore, Priscilla 
White (one of Boston’s best known vocal teachers), Lorene 
Rogers-Wells. Harriet War (composer ) 

Walter S. Young, Mrs. Edward E. Young, Oren Bach- 
eler Young, Francis L. Young, George C. Young. 

Alexander Zukowsky, Fannie Bloomfield Zeisler (no 
omment necessary), E. C. Zartman, Theodore Zbinden, 
Richard Zeckwer, Jaroslaw de Zielinski (Los Angeles’ mu- 
ic sharp). 

The Attitude. 

lhis is a small list of music teachers only ; there 
e thousands more Putting aside those whose 
names are not at this moment within our reach, all 
these in accordance with the Doctor of Music Dam- 
rosch ninety-nine per cent. of incompetents, go into 
that ninety-nine per cent. class, and many more, | 
suppose that this percentage basis was uncon- 
+4 iously evoked as one of the traces leading back 
to the time when Damrosch was clerking in a 
Denver sheet music store, for in those days the 
heet music discounts and percentages were severe, 
particularly out West. Whatever schooling one 
receives in music in a sheet music store, it does not 
justify any one to apply such a system to the esti- 
mate of teaching competency or incompetency gen- 
erally But then every music teacher, including 
even those who passed regularly through conserva- 
tories, can make his own estimate, just as Damrosch 
made his, and include or exclude him. 

What, however, must appeal to the sense of jus 
tice of every one interested in music, is the attitude 


Where 


does the Institute of Music stand in view of that ar 


toward the profession by this Damrosch 


titude Does it support Damrosch in this fierce 
onslaught on the musical profession of the United 
States; is it behind him in this exhibition of indeli 
cacy Is it endowed for the purpose of demon 
strating such cheap, uncalled for trumpery ? 

What is Damrosch’s record as a teacher? Where 
are his pupils?) Where are the pupils of the million 


ure endowed 


institute he has been leading since its 
founding 
In which capacity in music has any pupil of that 
institute made any kind of impression that would 
stifv any superiority to other schools of music in 


4 
Lmierica 


We fail to recall a name \nd suppose 
few names could be given in reply to the question 
(an that justify Damrosch, clad with the robes of 
that office, and the influence going with it, to de 
nounce the poor women and men who, as teachers 
f music, are helping on the whole combined effort 
for its elevation With a sweeping remark he at 
tempts to ruin the reputation of a whole profession, 

bloc, and, as seen at the end of the interview, 


he does this with a puff for the Institute he is con 
lhe unutterably bad taste of it is also 


Was that the object of that chari 


nected with 
most deplorable 
table soul, the late Betty Loeb, to have her money 
applied to the destruction of other people's means of 
liveluhood 

| am leaving aside entirely Damrosch’s com- 
petency on the subject; that is the basis of another 
discussion, So far the Institute under his manage 
ment has not produced Ile savs in the same in 
terview, referring to other schools and the Betty 
Loeb ‘Such schools cannot, of course, be profit 
able.” If not profitable and there are no record 
pupils either, what is the object ; wherein is the pur 
pose fulfilled Is the Institute conducted with the 
object of vilifying the whole musical profession? 
his is not the first time that Damrosch has pub 
licly made such statements, and one is naturally led 
to the conclusion that they are due to the condition 
of the Institute and thus the Institute suffers 

BLU MENBERG. 


Mosr popular in New York’s repertory of tunes 
this winter will be Liszt's music and “Alexander’s 
1) 

‘ 


Xag-Time Band.” 


~ 


OOTRALL and grand opera come simultaneously 


this country. Both bring forth plenty of kicking. 


Ar the beginning of a new season one looks for 
ward with regret to the inevitable train of ‘‘criti- 
cism” which feels safe in battering up a few very 
beautiful but less known compositions. Falling in 
with the crowd, however, it is an act of neighborly 
kindness to supply amateurs with a list of these 
beautiful works which may be pooh-poohed with- 
out imminent danger of being caught in the error. 
Hiere is the Dvorak violin concerto of noble music 
which is said to be too long in the adagio and is 
an all round mean errand for the fiddler besides. 
Writing on the Goldmark concerto, it will be safe 
to claim that there is not a speck of music in it, un- 
less in the slow movement. The rest of the con 
certo is only a race up and down the fingerboard. 
The Bruch “Scotch” fantaisie will be safely termed 
a noisy conglomeration of cheap folk tunes and 
Bruch a blithering idiot to persist in carrying it 
through five movements, each one cheaper than 
the preceding. With so much well accomplished, 
the reporter will have a veritable bonanza this Liszt 
centennial year, and can begin with a ten strike 
against the A major concerto. Then may follow 
the entire Liszt output according to the complete 
catalogue of his works. It will never be too late 
to hammer up the choral finale to the Beethoven 
ninth symphony. The late Anton Bruckner left 
nine voluminous symphonies and a gargantuan 
string quintet, which may yet be cried down with 
impunity. If any work by Reger appears and the 
claim that it is Bach, Schumann and Brahms seems 
unavailable, then call it the diseased nerve product 
of a spectacular modern and pay no attention to the 
composer's own belief that it is closer to Haydn and 
Palestrina, Then conclude by some mention of lack 
of melody and say that Reger never struck a tune 
in his life and never will. Finally, there must be 
unceasing war on “Salome” and “Elektra” and the 
public should have a smooth running serial cata 


logue of the sins charged against them. There is 
Chiefs of 


police everywhere must have free tickets to referee 


a new rumor that “Carmen” is no lady. 


her show, and her musical play must not be sung 
for a second time in any city. Furthermore, the 
music reportorial profession must stand united, and 
may the fool killers and the goblins never get it. 


Ir every Governor of a State had the courage 
and good taste of Woodrow Wilson, the chief 
executive of New Jersey, silly and vulgar hymn 
tunes would no longer be tolerated in the churches. 
Governor Wilson recently attended a Sunday school 
convention in his State, and there boldly criticised 
the hymn known as “The Beautiful Isle of Some 
where.” Tue Musicat Courter frequently has 
urged revision of certain church hymnals. Among 
the Protestant sects, the Episcopalians and Luther 
ans use hymnals worthy of their great denomina- 
tions, and some other denominations are taking 
steps to improve the music used at the divine wor- 
ship. With the large number of sublime chorales 
and hymns written for the churches there is no 
need for the trashy sort of hymn tunes. The plea 
that the “common people” require a “catchy” tune 
in order to be able to join in the congregational 
singing ought no longer to be accepted by those 
responsible for the musical features in the church 
services. The “common people” should hear onl) 
the best, as in Germany, and that is where a large 
percentage of men and women have an intelligent 
comprehension of good music. All of the grear 
masters who have enriched ecclesiastical music have 
written scores so simple that a child with an ear 
for music may learn them in a day. The doggérel 
which has been labeled “hymns” should be gathered 
up and used to start the fires in the church furnaces. 

Now let the bassoons blow and sound the call to 
operatic war. Generalissimos Gatti-Casazza. Alfred 
Hertz and Cleofonte Campanini have arrived in 
port and look formidable. 


chm: in 


a 








§ 
H 
t 
4 
| 














f 
f 








THE MUSICAL COURIER 25 


[| MILAN MONOPOLY. 
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(jazette- Time [he song other words, the sacred tune has the approval of 
\le’ has been put under the ban him “from whom oil blessings flow.” 
fan © town. Will some nee 


\ccording to the Shortsville (N. Y.) Enterprise, 
‘Andrew Kommer, a sixteen year old youth, picked 


" | nspiring song about root 
| en. author of “Brown ©) 
mame of root beet 100 bushels of apples in nine hours, working from a 


ladder nearly all of the time.” 
ples, [ should say that Andrew’s performance 


Qn general princi 


showed as much useful technic as if he had played 


thlished over our Liszt’s “Campanella” blindfolded, been able to 
irch hymn which make Debussy’s “Pagodes” sound like piano music. 
(sovernor Wilson, ees 

John D. Rocke \n interesting reproduction is shown on this page 


sition. In f the frontispiece to the original edition of Schu- 
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Wien, bei Tobias Hastinger 


k.k,.Hof-und priv. Kunat-und Musikalienhandler, 
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am Graben N*O18 bm Edlen von Tratinernfchen Freihafe. 
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AGI O THE ORIGINAL EDITION OF SCHIUMANN'’S “KREISLERTANA.” 


mann’s “Kreisleriana.” Note the picture of the 
composer at the top of the drawing, with the angel 
and the demon on either 7 of him. The good 
fairy is made to look like Clara Wieck. The dedi 
cation, “Seinem “saorng Herrn F. Chopin,” also 
looks characteristic in print 
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From Budapest a correspondent writes to the Vi- 
enna Neues Tageblatt that on a certain occasion 
Franz Liszt was the subject of a heated debate in 
the Reichstag of Siecbenbirgen, and that the subject 
under discussion was voted upon before it could be 
settled. The library of the House of Representa- 











MADAME SCHUMANN-HEINK AND MISS VAN DYCK 
DAUGHTER OF ERNEST VAN DYCK, THE FAMOUS 
PARSIFAL. 

Miss Van Dyck was born in Bayreuth twenty-two yea ig Th 
I front of the Festspi " 
tives in Budapest harbors the interesting documents 
relating to the aftair, and among them is the signed 
statement of Karl Hajnik, one of the members of 
the Chamber at the time. It reads: “The Sieben 
burgen Congress had the right to recommend to His 














MADAME SCHUMANN-HEINK AND ELLEN GULBRANSON 


The Bayreuth Briinnhilde during every festival from 1896-191; 





Majesty for ennoblement, not only the high digni 
taries of other countries, but also the meritorious 
citizens of our own land. During the session of 
i847, a member moved that the body recommend 


His Majesty to confer a patent of nobility on Franz 
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Liszt. The member who made the proposition re 


frained from any special eulogy of Liszt, for h 


knew 


great musician’s name and proud to claim him as a 


that every Hungarian was familiar with the 


fellow Magyar. The mere mention of Liszt’s name 


drew forth a pandemonium of enthusiasm, the 


sounds consisting of cheering, clanking of swords, 


and shouts of the national cry of ‘eljen.” Such 


seemingly unanimous approval moved the president 


1 


to arise for a speech in which he intended to point 


out that the motion had been carried by acclamation 


Suddenly an obscure deputy arose and in an ex 


cited treble voice exclaimed ‘| am satished 


the will of the Assembly, but in order to set myself 


right with my constituency | would like to know 


who the man is whom we have honored so signally 


| have never heard his name.’ As though by com 


mon consent, the members rushed upon the ignorant 
representative, pushed him back into his chair, and 


drowned his further remarks with a chorus of jeer 


ing and catcalls.” \s a mere matter of form, th« 


Liszt motion was then put to vote, and passed unani 
Shortly 


mously after the greatest Hungarian of 
| 


: , 
them al! became Franz von Liszt 


mene 


Leopold Stokowski and Madame Samaroff 
Stokowski spent the summer in Munich, but mad 
trips to many other places in that region, and on 
one of them stayed for several days in the Bavarian 


\lps. 


in the little village of Oberatdorf, and while there 


Madame 5S.-S. had passed many summers 


always dressed in the peasant costume of that place, 
and became one of the people, going so far as to 
learn the dialect and converse with the inhabitants 


in their native tongue. One of the most useful 


parts of the costume, according to Madame S.-S 


are the “Bergschuhe” (mountain shoes), with sol 
one-half inch thick, and the bottoms filled with 
vreat hobnails To get these shoe fitted, Madame 


S.-S. went to the village shoemaker (who was one 
of the most influential members of the 


Meister } 


’ , 
counch, ana 


was always addressed as and had her 


measure taken. She says that the place reminded 
Hans 


forth with great majesty a huge 
this 


her for all the world ot Sachs 


“Meister” 


volume 


shop Phe 
drew 
which he laid on the floor In book 
were the footprints, as it 
When 
the blank page to be measured, he grunted “Kinder 
(child's feet) 


were, of generations 


villagers. Madame 5%.-S. put her foot on 


fuesse” for in comparison with the 


great, flat, peasant feet, the American woman's 


pedais did seem like a child 
the “Meister” 


rhe high instep gave 


s 


intense artistic satisfaction, and hi 


pride in the boots when they were finished, W 


( Note 


the high instep was t 


of the set ibe: 


ld by Mr 


most amusing. Che part about 


1 
Stokowski. ) 


nne 


Whatever on earth the appended postal card may 
mean, at least its receipt is acknowledged herewith 
PARNASSUS, October, 191! 
Wein Liebling 


It seems to me that Gounod how t make funny pu 





With cordial respects to the revered proofreader 


of the Blumenberg Press, after a perusal of last 


W eek’'s 


prejudiced reader must come 


issue of THe Mustcat Courter any un- 


to the conclusion that 


Brahms was “grim” and not “trim,” and _ that 
Rameau was born several vears before 1922 
Ss. 3 & 
What has become of the Strauss-Tausig waltz 
transcriptions for piano They really have some 


reason for existing LEONARD LIEBLIN« 


Wi 


Schoen because 


gladly publish 
we tl 
And it is quite likely 


tory to some otf our 
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unk it will interest 
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readers than our 


COLOR AND MUSIC AGAIN. gical 1s mt ul 
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ur readers 











ajor would suggest some color other than 

l¢ will »17 trat +} ' ] Fa le 
it will seem Strange to the musical wortd to tearn 
that lovely bit of D flat major light and con 
between the two storms of F minor gloom 


passion meant black to the compose1 


! 
a nel hat conditions did Beethoven get the 
rgestion of black from D flat major? We are 
( hat if he ever made such a statement he was 
referring to the employment of that tonality in cet 
tain specific surroundings under special conditions 
We know that a dull gray color suggests breaking 
‘ hite-caps in a picture of a dark and stormy sea 
ind that the same dull gray suggests black storn 
ume. ky Phe ani color can be 
ed for white in one place and for black in another. 
iy the chord of D flat major or minor, or an 
ther chord, be used for opposite effects when em 
ed in juxtaposition to various harmonies 
But even supposing that 1) flat did suggest black 
to Beethoven under all conditions, it does not follow 
iat there ul onnection between the chord and 
ee the « r. It is a common fault to mistake coinci 
eRe t¢ lences for causes, and it is wrong to believe that 
emotional idiosyncrasies are reasons Those who 
that there 1 t be so relationship between 
color will continue to feel Those who 
emand the least possible amount of practical and 
entific proof must be forever dissatisfied with the 
i eSse nd theories of ancient Greeks, German 
et en ly critu \merican journalists, and 
| thers whose knowledge of music 1s too slender to 
NY 
& a the attention of serious musicians, 
ence explains the vibrations of sound and the 
brations of color Let it rest there. This 1s not 
cientific, but a musical journal rom the mu- 
lal point of view no evidence whatever has been 
wn that there inv connection between music 
l color. Let us be practica Let us not contuse 
: t l’aintet peak of certain colors as cool and 
| ther i warm, but they have no reference to 
temperature lf Liszt on a certain occasion de 
landed a let rather than a red tone he used it 
ri clans who well understood musie and badly 
erstood color \n orchestra of painters would 
ive understood nothing at all from such a musical 
if Nor would a roomtul of musicians un 
jargon of a painter who demanded a 
|) if a t lot But a de bating club of pseudo 
entists who understand neither music nor paint 
bevond a nattering of terms, is ever ready to 
. the relationship between sound and color. 
‘ to say the conclusions of these “Ladies 
Gentlemen’ carry no weight becau their lan 
se ore filled with vague terms that convey no pre 
the who are painters and com 
A 
38 ANTI-MUSIC. 
> believe it possible to invent an instrument 
t shall have a quite contrary effect to those mat 
now i e: an instrument that shall sink 
pirit nd shake the nerves, and curdle the 
d, and inspire despair, and cowardice, and con 
ti it a sury ing rate It probable the 
i. lion, the warbling of cats and screech 
together with a mixture of the howling of 
| usly imitated and compounded, might 
reat way in this invention. Whether such 
ic as this might not be of service in a camp, 
hall leave to the ilitary men to consider.” 
e words are not ours. Nor are we quoting 
ome of the recent New York criticisms on 
Strauss, or repeating the sayings of the German 
itics of Wagner These very modern and satit 
8 ical sentences were penned by the Reverend Jeremy 
Collier, two hundred years ago, in England 
Collier was eight vears old when Purcell wa 


rn, and the chief composers in England at that 
e were Michael Wise, 


Turner, Jeremiah Clark, William 


Pelham Humfrey, John 
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Croft and Purcell. It is impossible, therefore, that 
Collier could have heard any roaring lions, war- 
bling cats, screeching owls and howling dogs in the 
tame and placid music of those times. Cromweli’s 
Puritans had all but extirpated church and _ thea- 
trical music alike. That pre-eminence in music 
which England had once enjoyed was ended. Dun 
stable, Tallis, bvrd, Bull, Gibbons, were dead, and 
the great English virginalists were superseded by 
the French clavicinists fo such a low condition 
had the music of England fallen that King Charles 
had a promising boy, Pelham Humfrey, sent over 
to France to study with Lully 

Pepys in his Diary, November 15, 1667, among 
other items, has the following remarks on the musi 
f the King’s private household 

‘Home, and there find, as I expected, Mr. Ceesar 
and little Pelham Humphreys, lately returned from 
l'rance, and is an absolute Monsieur, as full of 
form, and confidence, and vanity, and disparages 
everything, and everybody's skill but his own. But 
to hear how he laughs at all the King’s musick 
here, as Blagrave, and others, that they cannot keep 
time nor tune. nor understand anything; and that 
Grebus, the Frenchman, the King’s master of the 
musick, how he understands nothing, nor can play 
on any instrument, and so cannot compose.” 


Collier could have heard nothing in his youth 


1 


which suggested the zoologica 


cribe Collier died in 1726, and it was not till 


symphony he de 


1762 that Gluck produced his “Orfeo,” in which we 
really do hear the barking of dogs—magnificent 
dogs! How else shall we describe those passages 
for the double basses while the chorus thunders 
NO a Orpheus secks to penetrate the under 
vorld m quest of Inuridies 
\nd the tawny lion with his puny roar is insig 


nificant beside lafner! ruh! Komm’! prah 


lendes Kind.” 

\nd as for screech-owls, we think it likely that 
the Reverend Jeremy Collier would lay a sacerdotal 
finger on the side of his ecclesiastical nose and ex 
claim “I told you so” if he could but hear the E 
fat clarinet in that part of Strauss’ ‘““Heldenleben” 
where the hero encounters obstacles. 

We cannot, just for the moment, put our hands 
on cats. The cat is a shifty animal, anyhow, and 
not to be apprehended unawares. - This “harmless, 
necessary cat,” as Shakespeare calls it, has played 

very small part in music, in so far as composers 
ire concerned. lor though the animal is an enthu 
siastic and irrepressible vocalist, no instrument 
maker has, as yet, deemed its anti-musical voice 
worthy of instrumental imitation. No composer 
known to us has surrounded himself with cats, as 
lid the mighty Cardinal Richelieu of France. 


Sell 


till, it cannot be gainsaid that Collier was right 
in believing that an instrument could be made that 
While the old divine 
was driving his squeaking quill pen over the hand 


nade ri 


meht serve as a cat copier. 


g paper of that day, the master luthier of 
( remona, Stradivarius, was at work on instruments 
that yield admirable imitations of serenading, fight- 
ing, dying cats when played upon by unskilful 
hands. With appropriate gradations of dynamical 
‘tress, an irregular sliding of the finger up and 
down, the fourth string of a violin gives excellent 
cat effects 

Che bray of the donkey, the bellow of the calf, 
and other tones of amplitude and opulence, are well 
within the scope of the bovine and asinine trombon- 
ist He need but sound the fourth line F in the 
first position, and, without changing the embou 
chure, slowly draw the slide to the seventh position, 
to get the real exclamation of a disgruntled heifer. 
are tnclined to the belief that it was the 
trombone that started the eloquent divine on his 
Hight of anti-musical imagination Che instrument 
ad long been known in England under the name 
ot sackbut 

King James’ authorized version of the Bible pub- 
lished in 1611 made mention of the sackbut. In 


1587 John Howes wrote: “I also think it conven 
ient that the children should learne to singe and 
play uppon all sorts of instruments, as to sounde 
the trumpett, the cornett, the recorder or flute, to 
play upon shagbolts, shalmes and other instruments 
that are to be played uppon either with winde or 
finger.’ As like as not it was the impetuous expert- 
ments of a boy on the shagbolt, alias sackbut, alias 
trombone, which suggested a menagerie to Jeremy 
Collier. 

We have instruments today capable of delicate 
effects like the cackling of hens or even the syba- 
ritic profanity of mice. The mouthpieces of oboes 
and clarinets detached from the instruments are 
potent in anti-music \ skilful cellist can extract 
cricket chirpings from the strings that lie between 
the tailpiece and the bridge. And how shall we de 
fine the misbehavior of the bassoon on that one 
low note, solus, fortissimo, in Haydn’s “Creation”? 
Can we call the hopping frogs and crawling lice 
in Handel's “Israel in Egypt” musical? Are they 
not truly anti-musical and unpleasant? 

Che bird that sings to Siegfried in the forest and 
tells him of the fire encircled Briinnhilde ; the cuckoo 
and the song birds by the brookside in Beethoven's 
“Pastoral” symphony; the oboe chanticleer that 
crows at the approach of day in Saint-Saens’ 
“Danse Macabre,”’ do not concern us now, for they 
are musical. 

We seek the anti-musical, if there is any such 
music to be found today. The old masters were 
often forgetful of beauty in their endeavors to reach 
technical perfection. Many of the nineteenth cen- 
tury composers sacrificed everything in expressing 
sensuous beauty of sound. Today we find com 
posers face to face with the problem of learning 
how to make their music fit the dramatic situation 
and express the emotion best suited for the occa 
sion, even though the absence of definite melody and 
the presence of weird and fantastic discords make 
their compositions diabolically anti-musical to 
many older ears. 

Yet if we admit that it is the function of music to 
express hate as wel! as love, anger as well as joy 
pain as well as bliss, how can we logically forbid 
composers to use hateful, angry and painful har- 
nonies? In other words, we must limit music to 
the expression of beauty alone if we are to keep the 
expression “anti-musical!.” (Otherwise, all music is 
musical 

If the musicians of Collier’s day could hear a 
modern musical performance and witness our en 
thusiasm for sounds that could not but fill them with 
pain and amazement they might exclaim with Sen 
eca when he beheld the corruption of the Rome of 
his epoch, “Quae fuerant vitia mores sunt’’—what 
were vices once are now characteristics! 

eciadiiels 
Florence Austin Returns from the West. 

Florence Austin, the violinist, returned yesterday (Tues 
day) from a visit to her home in Minneapolis. During 
her vacation she engaged in a number of musical events 
and gave several recitals. At the Dakota Conservatory ot 
Music, Fargo, N. D., on September 28, Miss Austin gave 
the following program: 


Reverie Becker-Mustr 
Sonata in A major (andante-allegro) Haudel 

Wiceniawski 
Rossini-Ernst 


Concerto in D minor 


Fantaisie Brillante, Othellk 


Berceuse and Prayer , Musi 
In a Garce Tirtndelli 
bhxtase Valse Lente) Musin 


(Dedicated to Miss Austin.) 


Ziquenerwersen Sarasate 


The Fargo Courier-News said 

The concerto by Wieniawski called forth vociferous applause an 
the audience refused to be satisfied until Miss Austin consented 
to a response In the “Othello” fantasy, Miss Austin won the 
ghest measure of praise, one musician declaring that, although she 
had heard it presented many times, never had it been so appealing 

sentiment or so brilliant in execution. A charming composition, 
‘Extase,” by Musin, was dedicated to Miss Austin by the distin 
guished violinist and was played with great delicacy and apprecia 
tion “Ziguenerweisen,” by Sarasate, is a supreme favorite, and 
Miss Austin played it with rare understanding At the conclusion 
f the recital Miss Austin was greeted by many musicians of the 
city, who were glad of an opportunity to express their great delight 
with her work. Miss Austin is supported with an accompanist of 
marked ability, Marion Austin, the young ladies being sisters. 
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Sr, I M Octobe ; ) 
Friday evening, October 13, is the date set for the 
cert by Geraldine Farrar, Edmond Clem ind the n 
tanist compose! t rank | ! I ree 
neRre 
The Symphony Society of St. I sh ently con 
pleted arrangements for what will probably prove to be 
its most successful season here will be series of four 
teen pair of concerts, to be Id on Friday afternoons 
Saturday nights. For the certs fourteen prominent 
soloist have een engaged At the opening oncert I 
the season, Novemb 10, Har Baue pianist, will be 
the soloist, to be followed by Bernice de Pasquali, Schu 
mann-Heink, Ludwig Hess, Berta Morena, Rosa Olitzka, 
Viadimir de Pachmann, Helena Lewyn, Wilhelm Bachaus 
Arthur Shattuck, Bor Hambourg, John Dum Albert 
Spalding, and Yvonne de Treville 


a 


Beginning on Sund evening, October there comes 
week’s engagement of “Pinafore” at the hubert Thea 
ter The production promises to be an event in musica 
irch bringing not only the famous all-star cast fro 
the New York Casino but also a well-selected chorus and 


excellent orchestra On the Thursday afternoon a 
pecial performance of “Pinafore” will be given with loca 
singers in the principal roles They will have the ad 

tage of all the properties e regular npany, as 
vell as e orchests 1 the « [he mi { the 
parti ints r y t Ww 1 nterest 1S 

own 


nee 
\ facult oncert which delighted an enthusiastic au- 


dience was given at the opening of the College f Mu 


f the Forest Park University Che artists who partici- 
pated were Ernest Kroeger Walter Stockoft Madame 
Carter, Miss Carter, Harrison Willan Lul Kunkel 
Burg and Madame De Walpine 
nee 
\ugusta Gentsch, e of the prominent pianist f the 
it will le this th for the East v hie she will 
egin her concert wor r this season 
nner 
rhe St. Louis Musical Club will give its first artists’ 
recital on Wednesday evening, November 22, at the Odeo 
vith Fannie Bloomfield Zeisler as piano soloist The first 
regular monthly recital will be given October 31 at the 


Musical Arts Building Mrs. Rohland directing and Mrs 


David Kriegshaber president, guarante 1 succes | 
eason 

Arthur Hartman linist, wl playe here at an 
\pol Ciub concer is writt 1 male chorus which he 


will be 


to Mr. Galloway and t Club. It 


Rose GoLps MITH 





Crs watt. Ohi October 8. 1011 

Frederick J. Hof " ini t the Ci nnati Col 

ge of {us s give a recital Wednesdat tternoon 
t week at H gton, W. \ der tl pice 
f the Lad Mus ( I 

Albino Gorno 1s please with this yea Ss 
those who show sufficient merit for public appearance will 
ippear in the more important student event Signor 


Gorno’s able associates in the piano department are equally 


sanguine over the quality of their respective classes 

One of the largest classes for supervisors if musik 1 
the public schools taking the course at the College of 
Music this year under Mr. Gantvoort. Graduate f this 
department at the college ar Iding positions in all se 


there is a demand for 


e difficulty 


tions of the country, and where 


mmpetent supervisors there is littl experienced 
filling the positions 


The 


ficiently 


has become suf- 
{ to warrant the young players tak 
Miersch, the 
and already 


students’ orchestra at the college 


well organize: 


ing up works of a serious order. Johannes 


director, is a man of wide musical knowledge 
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has 


, e 
shown hi iper ity the frst eeting Mr 
Miersch ts also fortunate u having - ble a 1Ssistant 


Walter Werner 


Louis Victor Saar, director of the Colleg Musk 
chorus, has planned some good programs. The new me 
ers have reveale sually good voices and the rf 
earsals licate t tt er wil De £ har 
cter 


Anne Griffiths, whose studio is 5535 Ellsworth aver 
Pittsburgh, Pa., spent a profitable summer at home 
in Cinemnati Well remembered im the ty wher born 


and reared, Miss Griffiths is urged to hold a summer cla 


when she revisits Cincinnati to spend several months with 
her mother Chis past summer a n I professionals 
studied wit er An ng then were i ra Maclvor 
Smith, a ice teacher and promiment club woman; Estelle 
Shealow or t ( rian ( Mrs. Miultor 
Brow ul f Me ( re at Westw Oh 
Rare Hig 1, talented daughter { Mr Hig as 
esstt ( Roll (iru t 
Miss Griffiths eason ittsbure has pened aus 
piciously Mr. Grimes, wh t 1 wit r duri the 
mer, will ¢ Pittsb ‘ é 
wit ! 


The Sapios Return. 
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The New Jaques-Dalcroze School. 
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Boris Hambourg's Coming Tour. 
Bor Hambourg, the cello virtu will make anothe 
t ntry this season der th igemmnet 
the (4 cer nt M 1 Ha The irt $s at 
t lor ( wher he vic the positi 
ea i e ct nent m the Hambourg Con 
ervatory ¢ J 1 f whi tathe Micha Han 
‘ d la lambo the t Hor i 
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( l October 
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thre r ot 1Ott-12 
ert ding two concerts for 


the Art Institute 


three artist 1 

(larence Whitehill, bari 
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BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 


KENNETH M. BRADLEY, Direetor 


The Leading Conservatory of 


MUS! 


Acting, Languages 
and Expression 





nd lecturers of national reputation 

RIVE-KING, the world renowned 

Rn. WH TER, the eminent vocalist and in 
HERBERT WOODLAND, the distinguished 

“ was f ny years assistant to Henri Marteau; 
R A. NI ON, MME TUSTIN WEGENER, ELE 


HOPE PILLSBURY, FRANZ WAG- 


MARTIN \LLMANN at others too numerous to 


For further information address: BE. SCHWENKER, Secretary 
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ett; “Life of the Opera Singer Reminiscenses,” Her- 
man Devries Karly Music in Chicago,” Mr. Frank; “Old 
Vi ind New,” Mr. Freeman; “Folk Songs of all Na 
tir rhe Beginning of Musical Forms,” “Dance Forms, 
Religious and Secular Early Organists, Palestrina 
nd Others and Their Work Roundelays, Ballads and 
Madrigals of England, Seventeenth Century.” ‘The Federa 
tion of Musical Clubs now numbers over 230 organizations, 
of which no less than ten are in Chicago. The great work 
hey are doing in tablishing a standard of musical ex- 
cllence throughout the country is hard to calculate ani 
should receive support Che trial meeting of new mem- 
bers will be held October 16 in Assembly Hall. The presi- 
dent, Mr \. O. Mason, is in the studios, 621 Fine Arts 
Building, Mondays and Thursdays from to a. m. until 4 
p. n Che foregoing announcement was sent out under 
date of September w, I9Otl 
nenre 
The English (peratic Quartet, headed by Dr Carver 
William asso, will appear in Cedar Rapids, la.. Novem 
ber I 
nnrne 
Celene Loveland has returned to Chicago after a visit 
to many charming spots in America. Her vacation had 
nly one thing to mar it, and that was the continued an‘ 
repeated request that she favor people with a few musical 
elections Not content with private hearings her many 
lmirers imsisted that ¢ play for the public at laree 
f tions, “w ho nt,’ said Miss Loveland, “that my 
ication would result in practically a continuous recital 
| like to do things thoroughly and wish my periods of 
rest to be as free from work as I wish my work in sea 
m to be active.” The young artist, however, appearec 
it several recitals during the summer, playing in Peoria 
nd Rockford, HI nd in Rochester, Minn. where sh 
played at an informal musicale and, it is reported, her 
playing was exceptionally brilliant and artistic. Her sum 
er rest now over she is ready for a busy season at her 


tudio in the Fine Arts Building 
nme 


Rose Lutiger Gannon, contralto, and an Evanston favor 


ite. has been engaged by the Evanston Musical Club for a 


Messiah” performance. Miss Gannon has appeared many 
times with this club and also at the Evanston Music Fes 
t al 

nre 

Jeannette Dimm, Kansas City correspondent of Tue 
Musica. Courter, ‘passed through Chicago last week en- 
route home from the East. Miss Dimm anticipates a very 


busy season in Kansas City 
nere,e 


the resurrection f the Musical Art Society has been 


The fifth season of the Chicago Sunday Evening Club 
opened with the meeting of October 1. Marion Green is 





again the director of music and has increased his chorus 
to eighty voices. The soloists are: Mabel Sharp Herdien, 
soprano; Rose Lutiger Gannon, contralto, and John B 
Miller, tenor. The choir will be heard every Sunday even- 
ing from October 1 to June. Every Sunday night Orches- 
tra Hall is crowded to the doors with church followers 
as well as music lovers. Clifford W. Barnes is president, 
Adolphus C. Bartlett, John G, Shedd, Charles L. Hutchin- 
son, Frank H. Armstrong and Richard C. Hall are vice 
presidents, Philip L. James is secretary, and the treasurer 
is John T. Pirie, Jr. The trustees’ list contains the names 
of leading financial and commercial men of Chicago 
a 

Geraldine Farrar and Edmond Clement have been en 
gaged to sing at the Auditorium Theater Sunday after- 
noon, October 22. Frank LaForge will be the assisting 
pianist. The concert will be for the benefit fund for the 
German Hospital to be erected at Hamilton Court and 
Grant place. Among the donators to the fund was Mad- 
ame Schumann-Heink, who gave liberally. 

nme 

Andreas Dippel, general manager of the Chicago Grand 
Opera Company, was in Chicago last week for two days, 
leaving on Sunday’s “Limited” for Philadelphia. Mr 
Dippel gave out the names of his singers and operas to 
be presented this season. The list was published recently 
in these columns, 

eee 

The Cosmopolitan School of Music and Dramatic Art 
has issued an announcement concerning the dramatic de 
partment, which is under the direction of William Owen 
Mr, Owen has just refused an offer from the Shuberts 
to join the “Drama Players,” in order to take charge of 
the dramatic department of the Cosmopolitan School. For 
twelve vears he has starred with companies, presenting 
hoth classical and modern plays. During that time he has 
played under the patronage of almost every prominent 
university and college in the Middle West. The Cosmopol 
itan School will hold classes every Saturday afternoon to 
illustrate the reading, characterization and action of plays 
elected from those most generally used in the Chicago 
schools. The classes will be under the personal supervision 
of Mr. Owen. The Cosmopolitan School is accredited by 
the Board of Education of Chicago 

zee 

Theodora Sturkow Ryder is winning new laurels, as may 
be seen by the following criticism, which appeared in the 
Winnipeg Telegram of September 25: 

The tiane numbers of Madame Sturkow Ryder were, without 
loubt, the gems of the evening, the winsome little woman making 
suite a hit with three MacDowell compositions, which she played 
in a masterly manner She displays excellent technical equipment, 
nd her intelligence won for her great applause She was obliged 
to respond to an encore 

The other soloist was Bernhard Listemann. The same 
critic wrote about him as follows: 

Bernhard Listemann, who is termed the dean of American violin 
ists, is certainly a wonderful old gentlemen and his playing was 
genuine surprise to all who heard him 

Rane 

Katherine Allan Lively, pianist, has been engaged by 
the Schubert Choral Club, under the direction of Mrs, H 
MacDonald, of Dallas, to appear at one of her attractions 
during the season, Nikolai Sokoloff, violinist, will appear 
at the same concert. Mrs. Lively has been booked to play 
at a concert at the Baylor University, of Waco, Tex., on 
November 2. She will appear in recital at Tulsa, Okla., 
under the management of Mrs. Claude Steele, through 
whose energy and musical ability much is being attained in 
that section. Nikolai Sokoloff will appear at the same 
concerts 

mee 

Eric Delamarter, dramatic and musical editor of the 
Chicago Inter Ocean, informed his readers on Sunday last 
that Glenn Dillard Gunn has become a monopolist over 
some one-half dozen acres in Michigan, where he will 
catch his vacation breaths these coming summers. Mr. 
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Gunn is the critic of the Chicago Tribune, beside being a 
pianist, teacher, pedagogue, conductor, lecturer and De 
bussy’s American champion 
nRre 
Congratulations from this office are extended to Arthur 
Dunham, the well known organist, on the arrival of a son 
nee 
The Angelus Opera House closed its doors last Saturday 
for good, as far as the giving of comic opera ts concerned 


he ill fated Angelus Opera House harbored formerly tl 


International Opera Company, another unfortunate I 


eratic venture At one time this building was an armory 


and was opened some years ago as an opera house by the 

Sheehan Grand Opera Company. It proved from the first 

a fiasco, and up to the present time its different managers 

have wasted time and money in trying to give grand opera 
eRe 

Augusta Cottlow (a former Chicago girl), known as an 


exponent of Edward MacDowell’s works, will 


give a piano 
recital at the Studebaker Theater, Sunday afternoon, Oc 
tober 22, under the direction of F. Wight Neumann. Miss 
Cottlow has not been heard in Chicago within the last 
Her program is as follows: Bach's chaconne 
| MacDowell’s 


Chopin’s nocturne B major, op 


three years 
for violin (arranged for piano by Busoni) 


“Norse” sonata, op. 57 
62, No. 1, and “Fantaisie,” op. 49; Debussy’s “Reflets dans 
l Lesghinka”’ 


“au” and danse, E major; Liapounow’s 





(Caucasian dance), of i 
| an An A 

Nevada Van der Veer and Reed Miller, members of an 
Eastern quartet, will furnish the program at the Chicag« 
Automobile Club on Ladies’ Night, Tuesday evening. Oc 
tober 10 Mr Miller wail sing MacFadven's Inter Nos 
Strickland’s “Since Lassie Went Awa’,’ and the arioso 
from “Pagliacci.”” Nevada van der Veer will be heard in 
Handel’s aria, “Dieus Grands,’ Ronald’s “A 
Little Winding Road ind MacFadyen’s “Soring’s Sing 
} 


Radamasto, 
ing.” ‘The second part of the program will be made up of 
a cycle of Old English melodies 
znRmre 

Walter Morse Rummel young violinist ighilry 
lorsed as a musician and virtuoso by such artists as Ar 
thur Nikisch, Fannie Bloomfield Zeisler, Leopold Kramer 
John J. Hattstaedt and many others, will make his first 
Wight Neu 
mann at Music Hall, Wednesday evening, November 


play the seldom heard Bach double cor 


Chicago appearance under the direction of F 
Mr. Rummel will 
certo, D minor, for two violins, with Hugo Kortschak, and 


Mabel Krog-Rumme! e piano accompaniment 
Mr Rummel is the son of the late Franz Rummel, ped 
gogue and pianist, and a grandson of Samuel B. Morse 
inventor of the telegrapl 

\ recital by professional pupils of Marx E. Oberndortfer 
will take place in Assembly Room, Thursday evening, Ox 
tober 12. The program will be furnished by Gordon Camp 
bell, Bergljot Aalrud Tillisch, Marjorie Bertelling an 
Max R. Wald. Gordon Campbell will play the 


parts on a second piatr 


Pasquale Amato, leading baritone of the Metropolitan 


1 


Opera Company, will be heard in 





ong recital at the Stud 


baker Theater, Sunday afternoon, November 5, under the 


direction of F. Wight Neuman: This will be Signor 
Amato’s only appearance in Chicago this season. He will 
sing songs by Diaz, Borodine, Moussorgsky, Gesti, Monte 


verde, Durante, Richard Strauss, Massenet, Fontenailles, 


Weckerlin, Sinigaglia, Tschaikowsky, Jensen, S« 
and, by request, the “Pagliacci” prologue, aria from “Le 
Vill.” Puecini. and aria fror The Masked Ball Verd 
Fernando Tanara, m al director, will be at the piano 
nn 
Fannie Bloomfield Zeisler will give her annual piano re 


cital Sunday afternoon, November 12, at the Studebaker 





Theater, under the imann 


The Illinois W ive it rst 
program of the se tober 5, at 
Fullerton Hall, Art et n the 
program were not CY Donnell 
president of the e that | 





Wilson, Mayor of 
her lecture on “The Job of Being a May 


r,” but imsteac 


read a letter from Mrs, Wilson explaining that the mak 


element of her town in Kansas was maki 





ble for her administration that she thought best to sta 
, W. Peatrie, the 


and “face the mus! 


clever writer and book reviewer of the Chicago Tri 





was to have read a paper on “The Sardot Dramatists 
but instead she amused her hearers with a clever paper 


entitled “My Career Another subtraction from the pro 


gram was the Liszt rhapsodic, which w to have be 


plaved by Edgar A. Nelson, the talented pianist of the 


tush Temple Conservatory, wh was compelled t act 
only as accompanist for the singers This was due to the 
fact that an upright piano was sent to the hall, and upon 








COURIER 





which Mr. Nelsor declined to play a solo The vocalists 
were furnished by the Bush Temple Conservatory. Eliza 
beth B. Fisher sang Dudley Buck's “Sunset” and Victor 
Harris’ “Madriga th given in a highly satisfactory 
manner. Justine Wegener, wh us just returned to Chi 
cago, was heard in Schubert's “Wohn ind Schumann’ 
Fruhlinglust,” winning the approval of the audience, whi 
insisted on an encore Mad c W exe e 4 es tt 
Bush Temple Conservatory The Story Lady,” by Ge 
gene Faulkner, sister of Anne Shaw Faulkner, e1 ! 
enjoyable evening's entertainment 
re FF 
Agnes Berry, soprano of the Chicago Grand Opera ¢ n 
pany, 1s coaching wit Herman Devries the role f Juliet 
n “Romeo and Juliet” and Nedda i Paghi 
nner 
Marie White Longman, contralt as resumed | 


teaching. A year or so ago this singer informed this off 











Mr. F. C. WHITNEY 


Announces for 1911-1912 


KUBELIK 


The World Renowned Violinist 


N.Y. Hippodrome, Sunday Evenings, Oct. 15 
and 22; Brooklyn Academy, Thursday Oct. 19; Chicago 
Auditorium, Sunday Afternoons, Oct. 29 and Nov. 5; St. ico 
(Odeon) Nov. 1; Milwaukee, (Pabst Theatre) Nov. 3; Cleve- 
land Hippodrome, Nov. 6; Cincinnati Music Hall, Nov. 9. 
Por details and particulars address: 
mm. G. SNOW 

Care of P. C. WHITNEY 
Phone Monolith Buliding, 
3240 Murray Nill 45 West 34th Street, New York 
KNABE PIANO USED 
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her engagement as contralto soloist in the Mount Morris 


Baptist Church. 


Mr. Eddy plays in Marion, Ind., 


October 


er wil : epee am at a musicale at tl Birdice Blye Enjoying Nature. 
. ‘his is a snapshot taken of Birdice Blye, the Chicago 
a pianist, in her floral garden, which is a source of pleasure 
e talented pianist wl a to her many friends. The garden is a mass of bloom from 
rself through excellent play early spring until late autumn. Madame Blye spends much 
ppeared t sea 
2 , y Or 





= 
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FF 
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& 1 { yg 
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g Wolff het 
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Saa Messr 
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nan RIRDICE BLYI 


eautiful 


w t her 


ns much 


leisure time in her garden, where she 


inspiration 


I p 
h Ha a : 4 
e pre Mr. and Mrs. Clarence Eddy Go West. 
Octobe Mr. and Mrs. Clarence Eddy left yesterday, Tuesday, 
ce \ for Shebovgan, W where they will give a concert on 
I ( pa October 12 in St. Mark's English Lutheran Church, the 
f the Amer casion being the dedication of a large new organ. Mrs 
<eNE Devett Eddy returns immediately to New York in order to fill 








BASSO CANTANTE j 
Management, BRADPORD MILLS 
AMERICAN MUSICAL BURBAU 
864 Carnegie Hall, ° New York 


LELLA PARR-LIVINGSTONE <== 


THE COLLEGE OF MUSIC OF CINCINNATI 
Eineation in’ MUSIC and DRAMATIC ART 


iducted for Profit All monetary returns accruing to its own standing, and invested in Scholarships and 
aproved teaching facilities Latest addition to the faculty, 


MR. JOHANNES MIERSCH, Violinist 


\ lations for young men Dormitory for Ladies 


italog and | klet f professiona en and women whom we educated 
Cincinnati | 


my GINSBURG tron 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, 
anquished all hearts and ears by his fine art.’ "—Staats-Zei tung z. i 
His v genuine gold of highest tone and sensuous beauty. Ne w etal, Herold, June a7 j 


Concerts, Recitais, Opera, Vocal Instruction 
New York 


Management: ADOLPHE STERNBERG, 238 West 75th Street 

Art of Singing in al) | 

Branches, Voice Pro- 
duction—Interpretation — 
Thirty years experience 

Late with the Metropolitan Opere 
Cirealar—Carbene's Breath 
Centrelier sent en application —_ 
CARNEGIE HALL, NEWYORK | 


ome ie a Master in the Art of Singing, not second to any othe 


Bonci, the famous tenor, says: “Signor 
teacher in America or in Europe. 1 ty him heartily as a true, competent exponent of the Italian Bel Canto. 


BISPHAM-- 
Cuantorré MACONDA 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, New York | 
































17, and in Washington, D. C., October 20. 

Mr. and Mrs. Eddy are engaged for two recitals in the 
North Baptist Church, Detroit, Mich., November 3 and 4, 
and in the Memorial Hall, Columbus, Ohio, November 6 
Then Mr. Eddy goes to Topeka, Kan., for three recitals 
Auditorium, 


in the November 8, 9 and 10 


More Bonci Triumphs in South America. 
\lessandro Bonci, the great tenor, had a number of ex 
Aires during the past 
South 
COURIER 


traordinary triumphs in Buenos 


accounts of h 


summer. Previous S$ successes in 
MUSICAL 
heralded in other parts 


additional 


America have been published in Tue 


and since then have been widely 
of the world. The following press reviews 
refer to Bonci’s singing in the opera “Il Matrimonio S¢ 


greto”: 





Alessandro Bonci, as Paolino in the opera, “Matrimonio Segret 
added new laurels to his crown of triumphs during tl preset 
season 

For, let us say it now, Bonci’s repertory is extremely varic i 
it is mot his fault if he is made to sing over and ove agai 


oles of onl 


Paolino was given its 


y one school 


sonage 18 not qa servant, 


dential empl 


oyee of the 


of opera 





interpretation last 


night This per 


as many took him to be; he is the confi 


merchant Jeronimo—his 


“factotum”’ 


and it 


His rende 


this impersonation Bonci was unsurpassed as a singer 


ing of the aria, “Pria che spunti in cie! l’aurora,”’ was the occasion 


of an almost endless ovation from the public 





Classic style and lyric declamation have in Bonci a peerless inte 
preter, one who has no rivals at esent in this field.—Cronica 
\ugust 14, 1911 





rhe ) tion of “Il Matrimonio Segret had filled the publi 
with that interest inherent to first nights 

Ihe artistic success was complete 

Or of the greatest incentives of the opera was the fact that 


\lessandro Bonci, the great tenor, was in the cast, and he took 
singing delightfully, as 
In the duet Bonci 


role of Paolino in a manner all his own, 
lelightfully as he knows how was superb. Hi 


liction was exquisite, his voice beautiful, and a most sincere ovatior 


shared by Madame Bori, rewarded his efforts 

By endowing the role of Paolino with the peerless treasures of 

is artistic faculties, Bonci has shown himself once again and t 
1other form, the one complete artist on whom the lyric art counts 

today—the master of “bel canto,”” as he is rightfully called 


siasm | 





In the last act Bonci provoked the public’s enth 





dition of “Pria che spunti in ciel l’aurora,”’ in 


singing was keenly enjoyed.—Tribuna Buenos Aires. 











In the opera, “Il Matrimonio Segreto” Lonci was, as ever 
master of bel canto, unique in the lyric stage In all the score the 
wonderful tenor acted and sang in a superlative way, but where | 
singing marked the climax of the evening it was at his solo, 
he spunti in ciel l'aurora.”"—La Prensa, Buenos Aires 

! ght’s performance of the Matr Segret by a 

was a noteworthy event-—so perte 4 rmat trom eve 
oint of view, could scarcely have been had ther conditions 

Ihe music in itself is very dificult on account of its interwo 
intricacy, its very fine inlaid rhythmic d gn and the trequent ter 
hange of different characters of music Bonci's pa n it, the 
le of Paoli was carried out as only he can ca t out He 
sang superbly, divinely; his phrasing tm the aria Pria che s,urt 
ciel l’aurora,”’ was a masterpiece and for that matter one c¢ ! 


say that of all he 





did in the entire opera. The beauty of his fo 





the absolute clearness of his diction, while most superlative ar 


praiseworthy qualities, can never etlace r eve! dim his 
of which this opera can boast of som 


d'Italia, Buenos Ait 


style in singing the recitatives, 


of the most difficult for any artist.—Giorale 


Von Warlich to Schlesinger. 


The attached letter was received by Sebastian B. Schie- 


singer (Paris) from Reinhold von Warlich, the well 
known baritone: 

Levan lialy gust 19 
Dear Mr, Schlesinger: 


Allow me to tell you how much pleasure it gave me t 
Braggiotti sing many of your charming 
songs the other evening 
Especially the “Schilflieder,” 
splendid declamation and true 
great joy They 


hear Madame 


with their exquisite melody, 
simplicity, musical valua 
tion of the 


are certainly a fine contribution to our 


poetical contents, gave mx 


great German 


‘Liederwelt 
As soon as I return from my aquatic 
I shall go through them thoroughly 


existence to a bit 
of monastic seclusion, 
and will try to give them my best services as an inter 
preter and later make them known to 
things who have not yet had the pleasure and privilege o 


lovers of beautiful 


hearing them. As you know, the form of the song cycle 
appeals to me greatly and I am happy to have found an- 
other chef d’wuvre of this particular art torm 

to have the pleasure of meeting you again some 
Madame 


Very sincerely yours, 


Hoping 


day and with warmest messages to 


Braggiotti 


REINHOLD v. WaARLICH 





McCormack Coming in February. 

John McCormack, th: singing with 
Melba in Australia, will return t> this country Febru- 
ary. His only New York appearance in recital will be at 
April 14 


‘Tish tenor, now 


Carnegie Hall, 
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Tour of Mormon Tabernacle Choir. ati, November 17; Murat Theater, Indianapolis, Novem 
The scheme undertaken by the promo ters of the Na- er 18; Odeon, St. | November Willis-Wo 
tional Land Exposition, to be held Madison Square Pheater, Kansas City November 2 nvention Hall 
Garden, New York, during the month of November 
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English Enthusiasm for Gottfried Galston. 
ttiried Ist \“ t plate Visiting \mer 


iG 


Carl Engaged for Liszt Concert. 








R. E. Johnston Announces for Season 1911 and 1912 








MARY GARDEN 


and her comp 


ALICE NIELSEN 


Grand Opera Concert Co 


RICCARDO MARTIN 


Tenor from the 
politan Opera Co 


ALEXANDER HEINEMANN 


Famous German Lieder 
Singer. John Mandelbrod 


accompanist 


ROSA OLITZKA 


Great Lieder and Uratorio 
Singer 


LILLA ORMOND 


Mezzo-Soprano 


any 


Metro 


in Song 


Recitals, assisted by Miss 
Green 

MELLA MARS 
(;reatest Living sin 


f Chanson 


20 Sunday Night 
Concerts 
With Orchestra and 


the Greatest Soloists 
Available atthe : 


Hippodrome 


Beginning Oct. 29th 
and continuing 
through the season. 











INSTRUMENTALISTS AT BERT SPALDING 


Great Amer n \ 


RUDOLPH GANZ 


Swiss Pianist 


HENRIETTE BACH 


SOPRANOS YVONNE DE TREVILLE 
NAMARA-TOYE 
MEZZO-SOPRANOS MARIANNE FLAHAUT 
AND CONTRALTOS ileal tial tials’ the 
TENORS PAUL MORENZO 
Spanish Tenor 
BARITONES J. LOUIS SHENK 


Baritone 


ARTHUR FRIEDHEIM HOWARD 


sian Phar r Austrian Piar 
mis LIVIO BONI EDOUARD BROWN 
MLLE, D’ALEXANDROWSKY alian Cel Young Violinist 
Wisse Muinten Dina by arrangement vith 
BERTA MORENA CHARLOTTE MACONDA — INEZ BARBOUR 
RITA FORNIA CAROLINE MIHR-HARDY  EDITHE ROBERTS 
Lyr Sopra Dramatic Soprano Lyr Soprano 
— IRENE REYNOLDS 
EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 
HENRI LA BONTE FRANKLIN LAWSON 
Italian Tenor lenor 


OSCAR SEAGLE 


la 
ju 


KARL SCHNEIDER 


Bariton 



















BROCK WAY HERBERT SACHS- HIRSCH 


CHRIS ANDERSON 


‘ Baritone 





Season 1912-13—Paderewski; Godowsky (Knabe Piano); Ysaye; Kussewitzsky; Scharwenka; Mme. Kaschowska ; 
Dr. Fery Lulek; Felix Berber; lrene Scharrer 


Yvette Guilbert 


and a Septette of Old instruments, 
‘An Evening With Marie Antoinette in Versailles’’; 


(Pianist of genius); John McCormack, Tenor, Exclusive Concert Management. 












Address, R. E. 


JOHNSTON, 


St. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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cember 5 at Trinity Church, with miscellaneous selections 
































one for the opening part of the program and Chadwick's 
: eR “Noel,” which had its first production at the Norfolk festi- 
— val about three years ago, for the second. The orchestra 
of the society, consisting of thirty-eight players, will give 
4 the “Don Juan” overture, Mozart, and “Finlandia,” tone 
poem, by Sibelius, as its contribution to the program 
eRe 
At the reception and musicale given by Ida E. Dow, of 
Huntington Chambers, October 2 for her pupils and 
friends, a short program of vocal and instrumental music 
/ was enjoyed by the large audience present. 
fe nee 
In addition to the recitals already announced by Man 
‘ ager L. H. Mudgett there will be the usual Longy Club 
fy concerts on November 20, January 1 and February 12; 
three recitals by Mr. and Mrs. Anton Witek, November 
22, January 4 and February 28, and a recital by Heinrich 
Gebhardt, pianist, January 9. 
aria, and in the song of Louise from Charpentier’s opera : . me nadie soak 
> ‘ } ES ERE Priscilla Price, of Grand Junction, Col., who has come 
Ef sin shrom aiaet Hil - eee to this city expressly to study with Frederick N. W ater- 
> ‘ + after +i — ; ; ; man, having been advised to do so by Ralph Rice, a for- 
‘ mmer With his time already filled by large classes of pupils in : P , ao 
} = , Re when the first Lawrence and Worcester, besides those reaistered at bis mer pupil of Mr. Waterman, now making a name for 
j ae ' Boston Symphon Boston stindic. witch eadiad Octelie «Sean Sees himself as a church and concert singer, is only another 
a Gluct ‘ntet Ae the ; ; Hy a ites. ei instance of the advertising value of a successful pupil 
at busy season has begun. A pupil of Mr. Morawski’s who , . 
: there was much a page i BLANCHE FREEDMAN 
is now creating quite a name for herself in the title role 
3 te io friendly greeting ot The Red Widow,” playing at the Colonial Theater, is A RSP Sg = 
applause broke fort! Sophy Barnard, a former Boston girl, who is taking ad De Pasquali and Scotti Open Chicago Season. 
elapsed before vantage of her stay in this city to continue her studies with M. H. Hanson, of the Concert Direction M. H. Hanson, 
her former teacher ; received a telegram Monday morning of this week inform 
rere ing him that the joint song recital by Bernice de Pasquali 
Pavel Bytovetzki, the well known violinist and teacher, and Antonio Scotti at Orchestra Hall, Chicago, last Sun | 
M f Providence, R. [, will receive pupils at his Boston stu day, attracted a sold out house. The auditorium was 
I dio, in Huntington Chambers. on Wednesdays crowded to the doors and there were enthusiastic recalls 
Pa vr aemer: for both singers. This was the opening of the musical 
Aside from her large teaching activities Evelyn Fletcher season in Chicago 
> oy . “3 Copp is also planning an extensive lecture tour which will Last week the same singers gave a joint recital in New 
t { ( piece ¢ 3 y ° ? Eee . = » " - re sage, i F 
j = eshte repee panes Rev conclude in New York some time in November, Among Haven, Conn., which proved one of the brilliant events of 
oy : : other engagements, in addition to those now pending, the Elm City. 
rast to t was Mrs. Copp will lecture before Adelphi College, in Brook Madame de Pasquali sings this week at Madison, Wis., 
whicl unded esgic lyn, N. Y., November 23 before the University of Wisconsin, and fills two private 
before at t 5: eRe, engagements in Chicago. The de Pasquali-Scotti tour will 
aes Ernestine Gauthier. the charming young mezzo-soprano, close in Toledo, Ohio, November 3 
é ndling, contained a charm : x . "Bia to PRE, ? 
a ypened her teaching studio at 6 Newbury street, Octo 
re . a Vea ber 4 Elena Gerhardt’s Debut January 9. 
+ Se a Elena Gerhardt, the German lieder singer, who is com- 
== — he plans outlined for the seventh season of the Mu ing to this country after the new year, will make her New 
Tap Herr FERDINAND sical Art Society, of Springfield, Mass., Arthur H. Turner, York debut at Carnegie Hall, Tuesday afternoon, Janu- ’ 
ste rector, consist of two concerts, the first to be held De ary 9. Miss Gerhardt will remain in America until May. 























KAUFMANN Jean. crirree"<2:e:"| Piste HITE: 


1 pultnerconaucor (Adele Krueger|FRANGIS ROGERS 


: BARITONE 
as wAtAcnene DRAMATIC SOPRANO Recital, Oratorio, Concert 




































































Sat ANTONIA SAWYER Concert, Oratorio, Recital Management: 
1425 Broadway, - - New York | MAsaGEMENT: CONCERT DIRECTION, M. HB. HANSON, 437 Fifth Ave., 8.1. City gr ce ses bene | tgs ar ~ 
1671 Broad way 
FELIX FOX punist| LE ROY HETZEL “vex? | CLARA TIPPETT 
Phone 6160 TEACHER OF SINGING 
Wanagement ; J. E. FRANCKE, Browning Bullding, 1269 Broadway, NEW YORK AC AN Of Renee Colembes 812 Pierce Building mesten, Asané. 
3 PIANIST SCHOOL OF PIANOFORTE 
Charles - 
STEINERT BALL, BOSTOR Steinert Hall, Boston 
FELIX FOX Puplis may ente- at any time 
7 CARLO BUONAMict Directors 
e MISS CLARA MUNGER ChrisHane Hilal TOIT 
177 Yentogton A. Geto, | Ms tahain ol, Seen ~ Bile K ATHERINE LINCOLN New aot Ju West tote Senet. 
1 West 34th Street, New York, STUDIOS; Metropolitan Opera TRIO-QUARTETT Scotpa—Seeres Bullding 
; House, New York Plerce Building, Besten 381 West 87th Street ‘Peees, 0677 Colombes ee: Mrs. Paul Sepetes, 
os INSTRUCTION 
ae imrein | MORAWSKI “22> 
5 Car Hall, New York 
Arthur J Instruction 344 Boylston Street, Sestes, Mass, 
: rthur J. 
Symphony Chambers . . ' Boston FLETCHER MUSIC METHOD 
> TSE CRIGINAL ANO ONLY PATENTEO MUSICAL KINGERGARTER 














AND GIMPLEX SYSTEM OF AMERICA ANO EUROPE 
7 1 . REN EVELYN FLETCHER-COPP St YORK TERRACE, BROOKLINE. MASS. 
co 
ap me. ' BARITONE 








Fr 
R 
TEACHER of VOICE “ Garcia Method.” Recital, Oraterto and ,Opere = N, Oratorio, Recital 
I Teacher of Singing 
‘y Address: 70 Westiand Avenue Tel. 3096 R-B. B © STUDIO: New Centary Bullding 177 Reatinsten Avenue, Boston 
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Madame De Berg eavesionaha Pupils. reflects great credit Madame Lojigren’s teaching are 

















In teaching music as in any av ti € work. the suc Lena Reynolds, soprano, of Johnstown Pa. who made 
sess of the pers thus parind i is judged by results. It her debut on the concert stage at a recital in which Damel 
ont Gann of a voral tes se thea: tcautia ‘caasiak’ bn’ Che Beddoe, the famous r, also took part, Mr. Beddos 
number of pupils such te er brings actively before the omplin enting her at the conciusion Of the — upon 

: rtist a ,t scaler 
public in one capacity or another To Madame De Berg pst hne voice and arushc¢ singing. Lotta Ke sier, ¢ 
Lofgren’s credit it may ! tid that not only has she many ‘ralto; Edith Wenm: soprano; Edith Franklin, soprai 
pupils who are appearing professior y, but that each and Susan Darln gt n Pierce, oi P mona wee who s also a 
every one has been successful, t greater or less degree ceessful teacher; Mrs. M. Be contralto, and her hus 

wd and, James Bell, tenor; Eula Granberry, coloratura s 
“ on = - . , Kansas \\ \ i studving witf M lame Ss 
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heard her then w 
talented y ing £ rut ts ( ng 
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BAUE 


The Eminent Pianist. In America, 1911-1912 


ALREADY ENGAGED BY THE 
N. Y. Phitharmonic, 5 appearances Beston Symphony St Leuls Symphony 
N.Y. Symphony Minoeapolis Symphony Chicege Thomas Orchestra, 4 appearances, and 
Cincinnati Sympheny St. Paul Sympheny many other icading societies. 


LOUDON CHARLTON, Carnegie Hall, New York 


MASON AND HAMLIN PIANO USED 








CONCERT RECORD OF SONGS 8Y 
SOME OF OUR BEST AMERICAN 


COMPOSERS. 


Mrs. H. H. A. Beach. 


Gena Branscombe. 


G. W. Chadwick. 


Mabel W. Daniels. 


Arthur Foote. 


Brune Huhna. 


Frank Lynes. 


Clayton Thomas. 
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ng, a the ent of a similar series is r 
e1ve wit! sul 
| a nd 
he sale of season tickets for the St. Paul Symphony 
erts began Monday orming at th tore of the Cable 
Piano Company 
nme 
William Warvel Nel gave a public rehearsal some 
day ago of the music which he was asked to write for 
Eugene Walter’s dramatization of the “Trail of the Lone 
some Pine,” and it is said by e who have heard it that 
the music has caught remarkal well the atmosphere of 
the play 
eRe 
J e Weiskopf, M apolis pianist, who is studying 
vith Tosef Lhevinne Wl returt December 
ere 
Benita Conlin has returned from several years’ study 
abroad. During the time spent in Europe Miss Conlin 
studied with Frank La Forge and with Leschetizky, and 
in the last year she was one it pupils which Gabrilo 
witch accepted in Berlit Before leaving Berlin she gave 
a very successful recita Miss Conlin has reopened her 
studio in Minneapolis and is teaching in the Frank Build 
ing 
\ en 
With the return of Josephine ( tis from Europe, where 
she has been studying the past two years, another Sevcik 
pupil has been added to the number of teachers of violin 
in Minneapoli Miss Curtis will open a studio in the 
near future x 
ss 
The first issue for the season of the Thursday Musical’s 
official paper, the Clarion, is out and is in the form of the 


club’s prospectus. The following subjects for the pro 
grams and the dates are announced: 
\ 1 
Mi 

) } a ¢ \ M wo} 

] s—M 

! ry s \l I ) 

let St Prog 

Fel ind I 

\ ~ ! Cul I 

M pre o 

M &—R ‘ 

\ | meeting 

\ 

Giuseppe Fabbrini, pianist nnounced for a recep 
tion recital to be given before the members of the faculty 
ind a limited number of invited guests. Grace Chad- 

irne, soprano, pupil of William H. Pontius, has been 
engaged as soloist of the choir of the Calvary Baptist 
Church. Norma Williams, violinist, was the soloist for a 


St. John’s 


Church, St. Paul, last 
The regular weekly recital will be given 


special service at the 


Sunday morning 





October 7 by Blanche Kendall. pianist, assisted by Win- 
worth Williams, basso. The following program will b 
given: “Der Wanderer” (Schubert), “Ich Grolle Nicht” 
(Schumann), Mr. Williams: ballade (Griew). Miss Ken- 
dall; “She Alone Charmeth My Sadness” (Gounod), Mr 
Williams; rhapsodie (Dohnanvi), Miss Kendall. The pro- 
gram for next Saturday will be given by Kate Mork. 
pianist, and Norma Williams, violinist. Joyce Hazel Het- 
ley, a graduate of the Oberlin Conservatory, degree of 
bachelor of music has beer engaged as teacher of piano 
by the Minneapolis School of Music. Oratory and Dra 
matic art. Miss Hetley is announced to give a recital Ox 
tober 21. Mrs. Charles M. Holt will give a program from 


the Irish dramatists, Yeats and Synge, before the Mer 





riam Park Study Clu n Monday afternoon, October 0 
She will read “The Land of the Heart’s Desire” and 
‘Riders of the Sea.” Harriet Hetland, of the dramatic 
department, gave a program of readings at Chaska last 
Thursday night and one at Princeton Friday night. Maud 
Graves, a former graduate of the dramatic department, 


has been coaching with Mrs. Charles M. Holt during Sep- 


tember. Miss Graves has had good success on the plat- 
form and she will use Frances Hodgson Burnett’s “A 
Dawn of Tomorrow” for one of her programs this year. 
Cora Ramsden, another former graduate, pupil of Mr. 
and Mrs. Charles M. Holt, has been visiting friends in the 
during the past month. This is Miss Ramsden’s 
year as reader with the Mutual Lyceum Bureau 


city 
fourth 
of Chicago. She has bookings for the entire season IgI1- 
1912. 
nee 

Pauline Gerde, one of the early graduates of the John- 
son School of Music and a pupil of Gustavus Johnson, has 
been added to the faculty. Jessamine Allen, of the piano 
Montana on a year’s leave of 
m., the public 


school music course began its sessions under Helen Tras! 


department, has gone to 
absence. Wednesday, October 4, at 9.30 a 
Hutchins. During the coming week all classes in harmony 
and the history of music lecture will begin under Gustavus 
\ reception to patrons and friends in the nature 
housewarming will be 
Olene Fladstole, of Panama, has recently reg- 


Johnson 
of a given at the school in the 
near future. 
istered as a pupil of Gustavus Johnson 
Rere 

At the students’ hour of the Northwestern Conservatory 
October 4, pupils of the expression and piano department 
gave the program. Elsa Jacobs, pupil of Clair Keeley, read 
“The Little 
the prize at the Interscholastic Contest given at the Uni- 
Vera Mathewson, pupil of Frederic 


>. 
al- 


Rebel,” a selection which, read by her, won 
tarian Church in May. 
Karr, read “In Old Madrid,” a cutting from “In the I 
ace of the King.” Louise Chapman, pupil of Gertrud 
Dobyns, played “Hark! Hark! the Lark,” Schubert-Liszt 
Mr. Fichtel, head of the piano department, gave a brief 
talk on the subject “The Place the Student Recital Has in 
the Work of the Conservatory.” Wednesday, October 11, 
the pupils of the piano and voice department will provide 
The evening school of the dramatic art 
department already is rehearsing Sheridan's “School for 
Scandal,’ 
in the near future, under the auspices of one of the alum- 
Among those studying the 


the program, 


which is to be given a metropolitan production 
nz associations of the city. 
leading roles are Louise Dwyer, Vera Mathewson, Rena 
Mrs. Louis Solon, Messrs. Webster, Fisher, 
Kelley, Colvin. The Girls’ Choral Club met for the first 
Che membership consists 


Zimmerman, 


time today, October 6, at 3:30 


‘f pupils of the public school music department and those 
of the piano and voice department who are recommended 
to the work by their respective instructors. Young women 


] 


who are not studying at the school may join the choral 


twenty-five 


club on the payment of a merely nominal fee 


cents a week. The work of the domestic science depart- 
ment is well under way, under the direction of Jessie 
Wessels Howell, formerly instructor of domestic scienc 
at the Michigan State Normal at Ypsilanti. Mrs. Howell 


is assisted by Mrs. Hickok, head of the science department 
it Stanley Hall, and Carolyn Mekeel Smith, teacher of 
social ethics who are taking 
the course are fitting themselves for position of supervisor 


The conservatory students 
in the public schools. A large delegation of faculty and 
Florence Aus 
violinist, at Hall, Monday 
Miss Austin, who has been en tour 


students attended the violin recital given by 
New York 
morning, October 2 
through the Middle West during the month of September, 
has returned to her home in New York 
out for a Hallowe'en party to be given by the “Old Stu- 
faculty and “New 


tin, the Stanley 


Invitations aré 


dents” in honor of the 
Students,” in the Conservatory Hall, Wednesday evening, 
October 7, Clair 


Keeley, the head of the expression department of Stanley 


conservatory 


October 25. On Saturday morning, 
Hall, will give a dramatic recital in the Conservatory Hall 
Miss Keeley will read a cutting from the play “Monsieur 
Beaucaire,” by Booth Tarkington. Te 
is to be observed by the music department of t 
Liszt The 
programs and much of the class work of the month is to 


month of October 


he conserva- 
tory as the centenary regular and informal 
be devoted to the presentation of Liszt compositions and 
The first 
given 
Personalia,” by Walter 


to the study of his place in the history of music 
program to which the public is invited is to be 
October 14, a lecture on “Liszt 
Howe j head of the department of theory. Mr 


jones, the 
Jones was for several years a pupil of Amy Fay, who was 


for so long associated with Liszt in his teaching, and 
therefore is able to give many personal anecdotes of the 
master, which will be of great interest at this time. After 


he lecture Elizabeth Brown Hawkins, of the voice depart 
Liszt October 21 
Liszt 


ment, will 


sing a group of songs. On 
recital. On October 
Fichtel. All 
of these appointments are for Saturday morning at 11 
o'clock Olive Adele Evers, 
president of the conservatory, gave a reception in honor 


There 


Gertrude Dobyns will give a 


28 there will be a Liszt recital by Frederic 


On the evening of October 7 


of the new faculty and new students were some 
two hundred guests present, inciading the faculty of Stan- 
ley Hall and other friends of the conservatory. Miss 
Evers was assisted by the class of 1912. Conservatory 
Hall and the adjoining studios of the dramatic department 


were given over to dancing; refreshments were served in 


























the studios on the fourth floor, where there was an in 


formal musical program. Mrs. Leslie Hall Finney is t 
lass for adults, which has its 


lave charge of the 





first meeting Saturday ev October 14, at 8 o'clock 





Young men and young women who are not members of 








the conservatory will be admitted to this class on making 
personal application at the conservatory office I even 
ing gymnasium class, u! the direc f France 

Murison, will meet Wed: iy evening, October 1 it 8 
o'clock. Young women w t members f the 
chool are permitted t yin this class on the payment of 


small fee, twenty-five cent we Mary ALLEN 


WHAT HANSON DID IN EUROPE. 
Manager M. H. 


summer trip to Europe, when terviewed by a 


Hanson, who returned recently t 


sentative of THe Musicat Courier declined to talk abot 





either his plans for the future or his s 
Europe. All hé would admit was that he ma racts 
with artists he wante and whom he 1 not get by 

rrespondence. He stated that these tracts extend t 
the 1915-16 season and that he felt he would have tt 


cient time to prepare the different 
Mr. Hanson believes in making Ameri 


illy acquainted with the noted artists he is in the 








of introducing, as the names, t well known 
Europe, mean but lit ere until udvance work h 
een done Mr. Hanson stated that he was agreeably 
surprised when he heard Louis Persinger, the young Colo 
rado Springs violinist, who created a deep impression whea 


he played last season with all of the leading Continental 


ymphony orchestras. Mr. Persinger, w vas studying 
with his old master, Thibaud, at Sair-Bi in France 





when Mr. Hanson heard him, will be : America for the 


season I912-13. 


Mr. Hanson declined to state how ny artists he visited 
and how many dinners he ate Sufhce it to Say, c 
aid, “that I dined every night and dined well The only 
visit he would discuss and which subject he waxed 


was the one to Dr. George Henschel at t 


enthusiast! 


atters permanent home, the castle of \ ia-Crich 
the Scotch Highland This musician’s home,” said 


Mr. Hanson, “is a proof that our modern musicians not 
but that their artistic tastes are developed 


Che architecture of Allt-na-Criche, the 


only are thrifty, 
in all directions 
furnishing, the art treasures it contains, the way th 


grounds are laid out, all breathe the highest possible r 





finement and culture It was a delight to see our old 
friend so comfortably settled. He sings 


American 


better than ever 


He is married again, and again to an 





[he only artists engaged by Manager Hansor the 
season now beginning wer Maude Valerie White 
popular composer, who wrote the melodies wl will be 
sung to Robert Hichens’ verse, when that author's t 
‘The Garden of Allah,” is produced in dramatic torn 
few weeks hence Miss White will bring with her Pau 
Reimers, the Danish tenor, the sensation of the last seas 
on the ert ittor $ f London, Berlir t 

mn capital Re prog it 

ASS f Schubert and $ nn, from the latest add 

t« t | NJ 1 ‘ ind Ww 
to the pose ‘ npa ent a_ select 











from March 1 the e1 f Apr 
\ Ty ere 2 | 4 \me 
the person ot Elith Re rt 2 f the Royal 
{ irt Theater at Cope rf l 4 ‘ Ww ha 
always bee yt f te King | that great 
rl . e K () \ i 
i | 1, tained leave 1 r tl ‘ nd i 
‘ P 1 , i d wt ‘ ‘ ‘ ‘ ‘ ‘ + P tat 
Englisl f Hans ¢ ‘ t t | s 
He will be a mpat soprat wl will r 
t best of lern Danis 5 gs 
Charlotte Lund Wins Success. 
rhe first engagement of her present tour at Westm 
College. New Wilming Pa ) identally 
1 return date for ¢ tte | t ‘ wn pr 
1 is rat > te s he t r 
this recital that she was immediately | for st 
other ne later 1 the Following ! p 
opening Miss Lund journeyed to Quebec for a series 
engagements which will keey fr away til October 
when she returns to New York for a tew days prior 
starting out afresh “for longer tour 
Perley Dunn Aldrich in New York. 
Perley Dunn Aldrich, teacher of singing and bariton: 
has been engaged by the Public Education Department of 


New York to give his lecture recitals on Schubert and 
songs, Octo November 23. Mr. Aldrich will be 


7 4 


assisted V 


pianist 





a 
the 
tect 
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Anton and Vita WiteK's Plans. 


horoughly retreshed from last season’s work by a s 
pent in travel through | e, Ar Witek, the dis 
ished ncertmaste! f Boston Symphony Or 


te . kK epresentative m the 
net \ ‘ B n ke ent 
Vv 7 t t v se . ns Pp i 
} ‘ ‘ : 
rst 2 Mr Witek Ww S ! amateur p x 
r i ttainments 1ughingly exhibited 
e f ¢ pe mass at nad accu lat 
eir r t xt " 1] } 
I s r ‘ten is literally r the 


¢ e it 
Wit ppe , egular dutie 
the } S Orchest ; me t t 
their te ing t it t ir. and Mrs. Witek 
. ' ‘ ‘ 
ection with the Von Ende \ nS ol, New York 
for ¢ r week ppearance the metrop lis. while 
star y wing ‘ f in the Rost beat 
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€ t i } 
gaine ep ‘ rr 
forming, therefore th the 1 ' ti 
i t Ir Mr k | t 
1 of é t t ‘ 41s the 1¢ 


wl ¢ t al p nd willa 
the 1, e * 
ne stud e artist pair u eality is $s 
irge and deter ning ft tor the est n 
Roston and ‘ 

Great Enthusiasm for Nordica in lowa. 

\ he telegram to Tue Musicat Courrer last we 
tat Madan Nordica pened er \\ I ri 
Keokuk, la iday, Sept ver 20, befor ne t 
est a ences eve ssem nt state ear a 
he daily | tut det it t was ti eat 

cert since Patti visit ! ty 

Press notice “ 
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x x 
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Kubelii’s Sunday Night Program. 
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Godowsky Interviewed at Bad Ischl. 
s 
Wednesday evening. The conductors are to be Richard 
Siete 3 German paper the strauss, Max Schillings, Sigmund von Hausegger and Dr. 
B ' t going to Munich a Philipp Wolfrum. Among the principal soloists are: Fer- 
/ eit i different name rucio Busoni, Arthur Friedheim, Madame Charles Cahier, 
f Bruno Walter Camille Saint-Saéns, Edouard Risler and Theodore Har 
2 ay ( nductors at m. The orchestra will be made up of members of the 
mi , report Ex Heidelberg City Orchestra, assisted by members of the 
a ‘ ‘ Royal Opera Royal Orchestras in Mannheim and Karlsruhe. The Mun 
. rresp nt It is true ch correspondent of THe Musicat Courter has been as 
~ ] n ISIE nd incidentally signed to Heidelberg for this festival, and this paper will 
B ate e of half a dozer publish a full account of the important concerts, 
det re definite | a Ad 
ue | ge Walter ot ermann Klum has returned from his vacation and be- 
‘ . me as Kapel g what promises to be a very busy musical season. On 
: tor ttl was Phi ecember 3 he will give a Beethoven evening at the Bay 
oe I d aman of  erischer Hof here, playing five sonatas. In February he 
eal . rr t has been engaged to play a piano quintet, probably the 
> Brahms F minor, with the well known Bohemian String 
, z 7 Quartet, and he is planning, together with the tenor Franz 
oe Bergen, ar ning devoted to the compositions of Ludwig 
a » I ille {mong the pupils who already have begun with 
Herr Klun re Helen and Muriel Farrer, from Soutl 
5 \frica; Marcella R f New York; Hilda Holliday, of 
4 ‘ amie ty; Miss Lawrences of Louisville, and Mar 
ind Dorothy Cowling, daughters of the pastor of the 
Munich | giis Churc 
br | an J 4 
J Royal Opera began the eason on September 19 
5 th a very good performance of the “lying Dut hman” 
with Maude Fay, Heinrich Knote and Fritz Feinhals in 
J i the leading parts. The concert season begins Friday even 
it l pa x 
vet ing with the first Gabrilowitsch concert, with Madam« 
Schumann-lH k as soloist and the Konzertverein Or 
‘ lestra 
by eidel_presumabl | an 
tand t there i The youn \merican baritone, Theodore Harrison, of 
a 2 t f quest that PI iladely ia, whose name ha ilready been mentioned tn 
i i t re spi \ this letter one of the soloist t the | t celebration 
5 for t place in Heidelberg, recently had great success in Amsterdam 
z t irdly measut with the famous Amsterda Symphony Orchestra under 
Conductor Meng ile sang the Mahler “Winder- 
ath =e RR totenheder,’” wa eight times, and was immediate- 
, mentione y engaged f concert He is also to sing the 
teh e the first per ume songs with the Amsterdam Orchestra at The Hague: 
: Gust Mahler ind at Frankfort. He has many concert and oratorio con- 
Te ' vy for tenor and erts booked for the ming season including appearances 
a8 ‘ Germa with t toval Wiirtemberg Orchestra at Stuttgart unde 
7 - rigins Max Schillings and with the Leipsic Symphony Orchestra 
: 4 ed in the um ae ‘ 
os the Tonhal . Caruso is here Hie sings tomorrow in “Pagliacci” and 
al e program wil Saturday in “Aida.” People stood (or rather sat) in line 
> ‘ rection”) symphony for twenty-two hours to buy tickets to hear him Che 
f \ a will est seats. cost $15, and the front parquet seats $1 Tall 
; estra will play ibout cheap opera in Germany! 
the > memb f th nee 
vs 8 ' t de The American colony has secured new and larger quat 
vill a [ae from the city, to house its church and library. The 
< smon ew rooms will be opened Saturday with a large rece 
y wa n and tea, at which the Oberbiirgermeister von Borscht 
= as klagend expected to be in the receiving lin 
oes ¥ ere 
t Muni Mrs. H. H. A, Beach, of Boston, arrived a few days age 
ar , ted to t ith her friend, Mr Brigham, also of Boston. Mrs 
ma in tl Reach will, as already announced, make this city he 
(are: ncen r these ' nee for the coming winter 
p turthe irrange 
sf . er eight GovowskyY INTERVIEWED. 
Sh N will «dis RA Isc August 
; wo; Leip Bad Ischl lies in that beautiful mountain district of 
: : ~~ West Austria which is known as the Salzkammergut and 
Rane medaspea vhich lies near the German boundary not far from the 
By 2 ‘ = cit iS rg his little country village, which out 
aa grew itself and became a famous bathing resort, has been 
: nr F for many years and still is the summer home of the vener- 
“ \ ru Hi ble Franz Joseph, Austria's kaiser, and the resting place 
i 3 ¢ of the forty of many of the best known members of the Vienna mu 
f e A Deutscher Mus sica? world Among the new recruits to the villa colony 
y a centennial t ear was the “Familie Godowsky,” whom I found 
; t founde f the verein, and comfortably settled in a big, roomy villa on the hill, way 
ter . ul ft tl it at the south end of the fine esplanade 
- vhich was arranged zene 
so y intere x days. The It was the end of the season. In a few days they were 
with Lis to returt. to Vienna for the winter, and the rugged, 
| eV t Dante ealthy appearance f each member f the family 
3 i y and Wedn stified to the excellent care with which Mrs. Godow 
< : will be sented at n s watched over her flock this summer. Incidentally 
~ s of these two days vat she has become the champion “preference” player of Bad 
gan works of the master will Ischl. The servants had been sent back to reopen the 
rat loses with a grand illumi Vienna home, and in their absence Miss Godowsky, as I 
castle of Heidelberg on an personally testify, performed a most perfect and har- 


the kitchen The 
younger sister, Dagmar, is following in her papa’s foot 


monious “dinner sonata” on stove. 


steps, or rather, fingersteps, and is learning to play the 





piano, especially accompaniments for her brother Leopold 
Jr., who is mastering the violin under the tutelage of the 
‘ Mr Siegel, an 


and former pupil of Ysaye, left 


family’s guest, Louis Siegel. excellent vio 
lin soloist a day or two 


1 


later for Berlin en route to England, where he will begin 


his season with the Bournemout Orchestra, 


playing the Brahms 


h Symphony 
concerts ro complete the amily 


list the writer must mention the youngest boy, “Baby,” 


whose duty it is to help keep ali the rest in 


gor xd Spirits, 


} 


and then comes Leopold Godowsky himes!f, whom, as he 


til ¢} 
tli ne ist 


needs the I have kept ur 


Ree 


Mr. Godowsky has devoted his playing this summer to 


most space, 


physical exercise, especially to taking long walks, which 
have got him into the best condition for resisting the strain 
of the coming season, and his work time given to compo- 
He has just completed a long, serious composition 
“Walzer-Masken,” a 
three-four time. In a 


sition 


entitled series of twenty-two tone 


fantaisies in number of them, as 
will be seen from the titles, the composer has, so to say, 
sketches of his 


-omposers for the piano, using notes instead of the artist's 


made most famous predecessors among 





LFOPOLD GODOWSKY 


titles are as follows: (1) 
Skizze (Joh 


brush as his medium. The 
Pastell (Fr. Sch.), (3) 


Capricciose , (5) 


neval, (2) Br.), (4) 


Moment Berceuse, (6) Kontraste. 


Eine Sage, (8) Humoreske, (9) Legende, (1 Ultra 
Modern, 


Mobile, 


6sisch. (12) Perpetuum 


(16) Valse Macabre, 


(12) Frat 
lattler, 


(ir) Elegie, 





(14) Echo, (15) § 





(17) Abendglocken ( ‘in memoriam” on the twen 
ty-fifth anniversary of the death of Franz Liszt), (18) 
Orientale, (19) Wienerisch, (20) Profil (Fr. Ch.), (21) 


Silhouette (Fr. L.), (22) Portrait (Joh. S.) 
eRe 

I had the pleasure of hearing a number of these. They 
are made with tremendous cleverness and effectiveness for 
the piano, and with that splendidly thorough musicianship 
which is typical of all Godowsky’s writing. The most as 
tonishing thing is the way in which each number differen- 
from all the others, 


whole twenty-two are in three-four time; and in many of 


tiates itself notwithstanding that the 
the sketches in real, actual humor, a quality which is sel 
d The “Walzer-Masken” 
be published some time during the coming fall, and I learn, 


om to be found in music will 


too, that the mysterious waltz transcriptions, those ghostly 


beings of which one has heard at the same time so mucl 


and so little, will probably be issued before the winter is 


over. There are three of them, transcriptions of Strauss’ 
“Fledermaus,” “Artist’s Life” and “Wine, Women and 
Song” waltzes. Mr. Godowsky got out the manuscripts 


and showed them to us, playing parts of them. They are 
extremely brilliant, and will make recital numbers of rare 
I will reveal in confidence, however, that 
It will require at least two 
The 


effectiveness 
they are not easy to play 
hours’ practice to learn one of them. (Sarcasm!) 
contrapuntal devices are astonishing. There are never less 
than two melodies running together in various voices at 
one time, often three, and sometimes four. If the human 
race had a larger supply of fingers, I am confident that 
five and six voices 

nee 

Godowsky, who, notwithstanding his long foreign resi- 
dence, has remained American to the core, is looking for- 


Godowsky would write 

















it 


o 





there 


ward with great pleasure to his 1912 concert tour 
with the Knabe piano. He is planning t 


omposing before leaving for the Stat mong the 


_— } } 
do considerablk 


works in mind being a passacaglia finishing with a double 


fugue. His concert work this seas which, as usual, w 
take him through Germany, Austria and England and int 
Russia, begins at Hanover on October 17, when he will 


play a Liszt concerto with orchestra at the Liszt cente 
that city 
| an nA 


I met a large number of Godowsky pu 


nial celebration in 


before leaving the town | asked Mr. God wsky to giv 
me some idea as to his plans for them, whereupon he re 


plied as follows: “No one is as capable of imparting 





views on piano playing and its wxsthetic principles as thos 


students who ny Meisterschule 
t! R yal \cademy u i | < Ss 1 thie Meister 


have graduated from 
\ 


\ 
schule are given collectively; that is, each pup] must liste 
to the playing of all the others, and they thus acquire in 
comparably more knowledge than it is possible f 
teacher to impart ngle private lessons standat! 
in the Meisterschule is so high that I do not hesitate t 
state that the graduates of this scl l are so thorough! 
equipped as t be entirely < mpetent represent my i! 
to my full satisfactior H. O, Oseoor 


Bertram Peacockh’s Western Tour. 





Bertram Peacock, the barit is t ke a Wester 
tour beginning tl end of Oct ! After the holida 
Mr. Peacock will make a seco f er t ' ive 
ment of Bradford Mills. 7 s als ppe 
mm a number f 1 ecitals Ire \ g, Ss 
prano 1} t for t M g 


ment follow 
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Albert Spalding’s New York Recital, October 21. 








After an absence of two and a half years in Europe, A 
bert Spalding, the st. is t mah his reappear ri 
n Carnegie Ha S rda ter n, October 21 Chi 
will be his first New York re i Ir. Spalding has pre 
pared a ry attractive progra e will play for th 
first time in America Max Reger’s s ta for violin alon 
The work, in A minor, was played by Mr. Spalding 
Leipsic and the performance earned { the gifted artist 
the composer's gratitude and deep admiration Phe 
poser and many of the pr ent in f the S yn 
city lead the app y ! \ ent! 1asti nd pr 
longed 

Hanson Artists to Give Recitals in New York. 

The Concert Direct M. H. I ! n t 
the following art: " g xz 
recitals early 1 eas I g é 
court singer: Henriet Wakefield pt 
Metropolitan Opera H ‘ George Hart Jr., the 
young American tenor. Mr. Hanson ent iastic about 
the lieder singing of t young Amet Mr. H 
made a sixteen weeks t s vith St. Pa 
Symphony Orchestra A generous por rit 
the Middle West 

Virgil Lectures. 

Mr. and Mr \. K. Virgil ha t returned from Eng 
and and are now preparing for y isy Scasol i ine 
Teachers’ Sess “ Mr. Virgil t n Lon 
proved a decided s In addition to carrying 


their New York | as usual. Mr. and Mrs 
give a number of i 
held, N J., October 2: Yonkers, N. Y., Octobe 
York City (Chamber Music Hall, Carnegie Hall), Octob 
20, and New Rochelle. N. \ October 24 
go farther afield 


Virgil w 


re ind f if il ippearing im Plau 
r 


Christine Miller Engaged for Cincinnati Festival. 
Christine I I 


Cincinnati music festival in May, 1912 


Miller. the ntralt has been booked for the 


Miss Miller is ¢ 





c 


16: New 


sing in the performance of Franck Reatitudes” and in 
one concert with stars from the opera. She is al On the 
the understudy for M Schuma Heink in the per 
formance of “Elijah,” w h will be giver May ¢ 
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Jomelli Studying New Saint-Saens Roles. 





Jeanne Jomellhi i at present, where she 
ve 1€ \ the artist lony 
a a is st the leading role in Saint 
ew t Dejanir She prepari the role 
al st rOSeT B ng 
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manner which puts the English ballad in a class by 
tselt and differentiates it entirely from the songs of 
lrance, Italy and Germany [his characteristic is, «f 
uurse, traceable to the character of the English nation. 
For the Englishman is naturally plain and direct in his 


manner of expressing himself. One has only to translate 


t page of French music criticism into literal English to 
ee how florid and enthusiastic the French critic is when 
his words are compared with a page of English criticism 
\nd the vagueness and confusing subtlety of a German 
inalytical program are foreign to the English mind. Nat 
rally, the Englishman brings the same kind of mind into 
his field of music as he carries into his empire of litera- 
ture Those who seek that cloud-land of imagination and 
warmth of sentiment peculiar to the composers of Get 
many, or who look for that animation and piquancy of 
l‘rench music, will find the English ballad uninteresting 
ind even dull 

On the other hand, there are thousands to whom th 
English ballad makes 


nusic does. We should no more think of condemning an 


stronger appeal than any other 


Inglish ballad because it is not a German lied than w 


uld find fault with a dog for not being a horse. The 


slish ballad is a long established and widely popular 
d of musical composition characteristic of the Eng- 
mind in music And among music publishers the 

se of Boosey & Co. has for many years been distin 
suished for the number and variety of its English ballads 
\mong the six ballads sent us for review this week 
ve find it difficult to select any that are more meritorious 
Possibly A. H. Behrend’s “Salt o’ the 
Sea” has the salient features of a typical ballad Like 


an the others 


o many of the songs of the island kingdom it tells of 
doings of sailor, ship and sea It is a spontaneous 
melody with a right good swing and a dash of the briny 


‘Friendship’s Rainbow,” by Sidwell Jones, is an example 





of a semi-sentimental poem set to music that is broader 
and more dignified than much of the church music of 
other lands. Its diatonic simplicity makes it particularly 
grateful to singers. 

Eric Coates is responsible for the music of “Going to 
the Fair,” and he has succeeded admirably in catching 
the spirit as well as the manner of the old dances of 
merrie England. This song has the jollity and bustle of 
It is a capital specimen of 
an old English folksong in modern dress, 

Charles Marshall, who leaped into popularity with “I 


i bevy of Maypole dancers. 


Hear You Calling Me,” has made another bid for the 
favor of the public with his recent song, “Rose of De- 
light.” Charles Marshall is a composer who employs the 
harmonies and figures of accompaniment of modern chro 


matic music without losing the characteristic spirit of the 


English ballad He goes neither to Germnay nor to ol] 
England for his moods and manners, and by remaining 
true to his national style sets a good example to several 
of his more ambitious countrymen who cultivate a poly 
glot style compounded of all the national styles of Europe. 

Annie D, 
music of one of the most attractive and perfect ballads 
It ts called “Mary Mother,” and is 


Scott has written both the words and the 


we have met with 
designed primarily for Roman Catholics. But any person 
of a religious turn of mind, or a non-religious man who 
has the least sympathy with the hopes and longings ot 
humanity, must feel the sincerity of the words as well 
as the genuine musical merit of the simple and unaffected 
music of “Mary Mother.” If this song does not attain 
the wide popularity of some of the more vigorous or 
imorous ballads we think it is destined to reach a goodly 
old age before it is forgotten 

Katherine Barry's “September” is a song that coul? 
belong to no school but that of the English balladists. I 
certainly “takes its pleasures sadly,” and has every char 
acteristic of the ballad of regret, sentiment, and gentle 
melody. If we could rid ourselves of the critical habit, 


1 


he specter of foolishness that lurks behind the 


and ignore t 
suggestion of the poem—that the secret of the summer 
should be hidden in the heart of soft September, ther: 
to rest beneath the snow—we might also extract a gloom: 
comfort and cheerless joy from this elegiac verse In our 
opinion, however, a September with snow is not soft, but 
hard, and altogether un-English. But the music of this 
song disarms our critical severity and turns our gall to 
syrup. In other words, we like “September,” and trust it 


will weather many winters. 
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NOTICE TO PUBLISHERS. 
department is devcted to a review of old and new 
‘i music publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 
musi 
nly such publications and compositions will be re- 
ca es newed as are deemed worthy of notice, and THe Mvu- 
as icAL Courier reserves to itself the privilege of rejection 
é lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
i <t iny part or all of its parts so far as a review of the same 
in be applied. This does not mean that Tue Musica. 
1) Courier assumes or claims any interest in the copyrights ; 
tt merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
4 r works in this department. 
ivticular attention given to works of American com 
posers and their products, 
Boosey @ Co., New YorK and London, 
, 
it its careel 
a e has not changed 
! W ( r¢ pre s¢ 
s ig { ( ntity ‘ talit We use the 
4 that 1 to say we 
ed | Boosey & 
» led illa 
‘ The Eng 
ee od ( t r the German 
é 
gl 
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4 Troy Chromatic Club Books Noted Artists. 
~ ( f Troy, N. Y., engages only solo 
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r 20, by the 
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ind Berta 
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ps 8. 7 ieerts ot 
fe \ 
\ntomette 
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{ wn and Jan 
( reasuret 
i Guilmant Organ School Reopened. 
> ) i N York reopened tor 
‘ vesterd with 
{ ) Wilham ¢ Car 
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n 9 an aid in 
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Musical Stars Arrive on the George Washington. 
Geor \\ gton t North Ger 
t \ lay with many 
\ ret g for the 
~~ ~™ My (y asa 1, genera 
ttan Opera House, and his wife, 
e Rappold, of the Metropolitan Opera 
i ( in nd of the Phila 
Opera Company; Leopold Stokow 
( Symp vy Orchestra, and 
S roff, the pianist, and Mary Garden 
( r Grand Oper ( npany 
‘ Shattuck to Play with New YorK Symphony. 
Shattuck, pianist, has been engaged to appear as 
<, the New York Symphony Orchestr at the 
5 r, I y 


Elizabeth Sherman Clark's New Season. 
Elizabeth Sherman Clark, the American contralto, is hav- 
ing her second concert season in her own country. The 
friends of the singer on both sides of the Atlantic are 
pleased to hear of her success in song recitals. Miss 
Reared in a home 


Clark's schooling is of the broadest 








ELIZABETH SHERMAN CLARK AND “CHUB,” THE DOG 
\t Miss Clark’s summer home at Henderson on Lake Ontario, N. Y 
where culture was inborn, she enjoyed every advantage that 
was intended to lay the foundation for a musical career. 
Well born, she was also born with a natural voice and 
musical talent far above the ordinary. At the proper age 


} 


' 
Miss Clark was taken abroad | 


by her mother, and for years 
she studied with the most eminent masters. First she 
spent some time in Germany, and then followed five years 
of uninterrupted study in Paris 

While mistress of pure French and pure Italian, Miss 


Clark has as much reason to be proud of her excellent 


German enunciation. She loves the classical lieder as wel 
as the best examples of modern songs. In oratorio, too 
Miss Clark will shine with the singers who have becom 
famous in that style. The voice of this American con 
tralto is superb. In Paris she was mentioned as the con 
tralto with “Four C’s in her voice.” Her range covers 
three octaves and she sings every note without the least 
strain on her vocal chords 
ing of breath control together with the right placement 


The perfection of her train 
enables Miss Clark to sing music of almost every school 
Miss Clark will open her season in Pittsburgh the end 
During the winter she will appear in some 
\merican ten 


of October. 
joint recitals with George Harris, Jr., the 

The accompanying photograph, taken at Miss Clark’ 
Ontario, N. ¥ 


Chub,” who, by the 


summer home at Henderson, on Lake 
shows the singer and her pet dog 


way, is a very affectionate specimen of English bull 


Olive Mead Quartet. 


Foster & David announce that the annual concerts ot 
the Olive Mead Quartet will be given this year at Rum- 
ford Hall, in the new Chemists’ Club Building, 50 East 
Fortieth street, New York The series will msist of 
\our concerts, two evenings and two afternoons, the for 
mer on November 1 and January 3, the latte: Novem 
ber 29 and January 31 The personnel of the quartet re 
mains the same as last year: Olive Mead, first violin 
Vera Fonaroff, second violin; Gladys North, viola; Lithan 


Littlehales, cello 


Frederic Martin in Demand 
Foster & David announce that Frederic Martin began 
October 9 
Other en 


the busiest season of his career on Monday, 
with a tour of four weeks through the South 
gagements already made for Mr. Martin include appear 
ances in New York, Newark, N. J., Philadelphia, Minne 
apolis, Toronto, Cleveland, Winona, Minn., Northfield, 
Mass., the week of February 26 in Pennsylvania, two ap- 


pearances in Chicago and two in Milwaukee 





Whitehill Singing in Opera. 

Clarence Whitehill, who is to be a member of the Phila- 
delphia-Chicago Opera Company this winter, is now sing 
ing a special operatic engagemert in England. Recently 
he sang Wotan in “Die Walkire” and also the role of 
the Sheriff in “The Girl of the Golden West,” which had 
its first performance in English. Puccini attended the per- 
formance. 
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NEWARK’S MUSIC FESTIVAL. 





Senta Chilupsa, Child Pianist. 






































From time immemorial, Newark, N. J., has been classe¢ Senta Chlupsa, a child pianist rare promise, is to play 
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Par the V ros BASSO CANTANTE -gong Recitals and Oratorio « speciality 
, ‘ t For Bookings Address: 538 West 1434 Street, New York City Phene 3313 Audubes 





1911-12 
DATES NOW BOOKING 


MANAGEMENT, 
LOUDON CHARLTON 

Carnegie tall. New York 
STEINWAY PIANO 


Returns in October, 1911, for 
American Tour, 1911-1912 
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aasssaaessmessssssss= MR. EDGAR SMITH 
KIMBALL PIANO USED 


— 
| 
_-{ 
Cc"? 
—— 
Peri 
Cc 
—_ 


to Unveil Statue of Wagner on Sunday. 
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two concerts, beginning with 
singing in the principal cities 
3irkerod will go to Kansas 
goes to the Pacific Coast whe 
has been 
Richardson 


arranged for him 


Minnesota, lowa and Nebraska After this tour Mr. 
City and Denver. 


by his managers, Kuester & 





a Chicago recital, and then 
of Wisconsin, the Dakotas, 


Later he 
re a tour of twenty concerts ties. 


musical clubs 





mcluding a 








and artistic singing 


\s stated elsewhere in 


personally complimented by the widow of t 


Heinrich Meyn Recitals. 


Manager Hanson is booking recitals by Hemrich Meyn, 
the programs of which will be characteristic of the Meyn 
carefulness of plan, presenting standard songs and novel- 
A recital of French songs combined with lieder by 
Brahms is a notable novelty, one which should appeal to 


and educational institutions. Canada is 


William A, Parson, a young Brooklyn pianist, will ac- manifesting keen interest in Mr. Meyn and a tour in that 
company Mr. Birkerod on the tour and will play solos country is planned for the season. Mr. Meyn’s French 
in some of the concerts and German are as perfect as his English; no singer be- 

fore the public gives more care to this, the matter ot 
articulation having ever been his specialty 
Dorothea Thullen in Maine. aidinllesliciietehctiaraepniahiah 

Dorothea TI the popular young soprano, passed a Marie Stapleton Murray Opens Season. 
pieasgar d prohtable at Maine. The accom- Marie Stapleton Murray, sopranc, was the soloist at the 
panyin icture vs t r climbing the wonderful concert given in Carnegie Hall, Pittsburgh, Pa., with the 

ks on tl autiful Ma ist. Besides having a‘ de- 


Pittsburgh Male Chorus, Friday evening, October 6. Miss 
Murray sang the aria “Ritorna Vincitor” from “Aida,” and 
songs by Edward Elgar and Hilton-Turvey. She also sang 


} 


the incidental solo with the chorus in “Eventide” by Max 
Meyer-Olbersleben. The soprano was warmly praised by 


the local press and the public found much to admire in 


James Stephen Martin 


was the musical director 





Parlow Is Due on Friday. 


Parlow, the violmist, accompanied by her 


to arrive in New York Friday of this week 
Cleveland of the Holland-American Line 
this issue of THe Musicat Courter 


the young violinist will open her second tour under the 


Antonia Sawyer, in Toronto, October 18, 


wronto Symphony Orchestra 





Adele Kriger Engaged by Milwaukee Verein. 


\dele Kriiger, the dramatic soprano, has been engaged 


Verein of Milwaukee to sing in the per 


Wolf-Ferrari’s “Nuovo Vita” this season 
Madame Kriiger was one of the artists appearing at the 
recent MacDowell music festival in Peterboro, who was 


he celebrated 








FOR SALE 





ORCHESTRAL LIBRARY FOR SALE.—A well known 
Orchestral Conductor wishes to dispose of his magnifi- 


of Orchestral Music, comprising prac- 


tically the whole range of classical music (all the sym- 


Beethoven, Brahms, Tschaikowsky, etc.). 


\lso exceptionally large repertoire of lighter music (up- 


scores and extra string parts to each, 


to-date) suitable ‘or orchestras of 40-60 players, Full 


For quick sale 


offer refused. Apply at once to “A. B.,” 
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lightful vacation Mi Thullen sang at concerts in several 
BirKerod’s Western Tour. ties and resorts and everywhere was greeted with audi 
Yay ! t vill leave for th nees that manifested their delight in her fresh and must no reasonable 
\ e he will make tour of twenty cal voice care of this office 


viatis GRISWOLD 


SOPRAWO 
Specialty Voice Placing and Italian 
Opere Coaching 
11 East S2d Street New York 
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Chicago, ttl. 


Sig, ANTONIO FROSOLONO victinin 


Pupile accepted at Residence Studio 
1227 Bast 44th Place, Chicago, If. Phone, Drexel 5079 


SOFIA STEPHALI 


Myearia R. Lee) 
ORATURA MEZZO-SOPRANO 
t A ( Teaching. Graduate of Stern 
{f Musi under Blanche Corelh 
Management, | A. Stavrun 





*- LOCAL MANAGER 


323 S.W abash Aveuue, Chicago. t 


MARGUERITE MOORE, 
VIOLINIST 
Madison Ave., New York 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
PHILADELPHIA, PA 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction 
344 Ninth Street, Brooklyn, N. Y. 


Mme. BIRDICE BLY coven 


5424 Washing ton sAvgoue chicas 
STEINWAY NO USE 


M DIRECTOR OF 
A | 4 0 VIOLIN 
x Department 


Pormerly with Pit.sbuarg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 


Weightman Building 








Victor KUzpG 


Studio at New York Institute of Music, 





VIOLINIST 


Concerts, Musicales 
and Instruction 








BENEDICT 


| 
| 
S60 West End Avenue, New York | 
| 


CON TRALTO 
Soloist, St. Bartholomew's Church NewYork 
Manager: CHARLES LI. JONES | 
#260 Broadway, New York — 
Phone 4040 Audubon 








; HASSLER-FOX 


a CONTRALTO 


133 Fifth Avenue - . New York 
‘Phone, Gramercy 4357 
Residence : 126 Fisher Ave., White Plains, &. Y. ‘Phone, 664 


MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestnut Street, Philadelphia, Pa. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT : 
WALTER R. ANDERSON 
8 West 38th Street, New York 


: PLUMB 


E Address: 4173 Lake Ave,, Chic 
Fe Excivsive Mana “7 HA ERY CULBERTSON 
Fine Arts Buliding, Chicage, I!!, 











BERGEY 


TENOR 
% Mrs. BERGEY, Pianist 


Teachers of Singing and Piano 
600-601-602 Steinway Hall, Chicago, til. 


Recital, Concert, « Oratorio 


£ VOGELSANG:2" 


731 Pine Arts Bullding, Chicago, im. 





Not all may become = but every one may 
be taught to sing artisticall 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonio, Texas 


FAELTEN PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 
SPECIAL DEPARTMENT FOR CHILDREN 
30 Huntington Avenue, Boston. 15th year 


MAX 
VIOLINIST 
Concerts, Musicales, Instruction 
The Max Jacobs String Quartet 
STUDIO: 15 W.91st Street, New York 
Tel, 6144 River 














Edwin Arthur Kraft 


Organ Recitals 


Tour now 
Booking 


Send for Circalar 








Address 
Trinity Cathedral 
Cleveland, 6, 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Ziecreco, President 
46th YEAR 
All Branches of School of Opera 


School of Acting 
MUSIC (35.22: 


Modern Languages 


“Tt is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti 
tute, the Academy of Sciences and the Fie!d 
Columbian Museum in their ~ femeecting depart 
ments of educational labor." Upton 
of the Chicago Tribune. 


Caratoc MatLep Freez en request to 


Secretary, Musical Co 
624 So. Mickless Ave., eae 
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THE MUSICAL COURIER 


“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of -the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”— Pagno 


**A tone which blends so well with my voice.””— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 


A. B. CHASE Pranos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, ihe 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reterenoce: The Edit Chief of Tus Musical 
URIER 








N. v. oo pinay cere OF weere 


306 MADISON se Near 42d Street, NEW YORK 


w t 


rERMS $10 UP PER QU ARTE! 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
JOHN B. CALVERT. D. D., President. 212 W. 50th St., New York City 
Telephone 2329 Columbus 















MAN 








26th Season 


NDI ANAOLIS CONSERVATORY 7 MUSIC BUSH & LANE PIANOS 





A quality of Tone Which Will Please the 





+ be Ellas 7 a Most Critical 
‘ gar M awiey 
M O PEE S . i 
Necker Howse. i EECH ARTS—M A Piano Which Will Stand the Test of 
a a are tw . sa . Years of Usage 
arge a 4 ‘ oa 
_BDOAR & M. CAWLEY, Direc ory pe ) Nerth “Meridian Street : = indianapolis, ind. Case Designs Which Are Original, Artistie 
COSMOPOLITAN “SCHOOL OF MUSIC AVD DRAMATIC ART ck aeeouea 
VICTOR —— President DR. WM. CARVER WILLIAMS, Registrar 





Address Registrar, Sth F loor. Auditerium s Bids. -, Chicage, New Phene Nos. 456% and 4 4809 Harrison 


FIMERICA AN | ONSERVATORY 


OF MUSIC OF rHE CITY OF NEW YORK. CHARTERED BY 


BOARD OF REGENTS. 305 EAST Soth STREET, NEW YoR*. | THE STERN CONSERVATORY OF ‘Music 

i irecto 7ac f Soloists. Instruction in all branches of music. 

fous Recinniug to ortietie pertection. Grand Opera Scheel with publi puplis wlio hme 
ye v gy to 2 - < ° i ‘ he 
ss. ose alia : aaaiee nr At 22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
performances. rospectus sent on application. 
Royal Protessor GUSTAV HOLLAENDER, Direecter 

| Branche-iInetitute, Berlin-Cherictitenburg, 8-8 Kaeantetr. 








BUSH & LANE PIANO CO. 


HOLLAND, MICH. 











GEORGIA KOBER, President W. KELLER, Directo 


HE RWO OD AMERICAN MUSICAL DIRECTORY | “t e Si Bat ge 
a hog ale Which gives the Addresses of MUS'CAL SOCIETIES. CLUBS. Etc . 





Price, $3.00 Delivered ~ 
LOUIS BLUMENBERG, Publisher 2 
437 PitthAve New York . , ‘ Ma 
MOU Sic e, Pr ’ 
| STUDIO HALL 
50 East 34th Street, New York s " 
Studios, Clubs and Ma 





CHOOL ' ——* Recital Hall < 
concert pirecTION |REINDAHL VIOLINS 


HERMANN WOLFF and BOWS 'Royal Conservatory of Music ~ Theatre 








The Werld's Greatest Musical Bureaa 


GERMANY : BERLIN and’FLOTTWELLSTRASSE 1 Violas and 'Cellos DRESDEN, GERMANY 
Cable Address: Musikwolf, Berlin Artists know the rarity of . ; y i 
sieciiihair etek Misisinton tk Gaiaenini yo an Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Inatracters 
Concerts, Berlin; the new Subscription Concerts, we ae © vie . 
HNamburg; the Bechstein Hell, Bertie. iti aiane ieee qualia sane die. Sees fam venia Anti ya, “Admlesion groneed cleo at ether ‘t imes ae 


Represe “© 
2 Albert, Ysaye, A . 1 Kreis 
Sembrich Risler Va t ickking Carre? 
. “a 


Prospectus and List of Teachers trom the Directerium 


__|HAZELTON BROTHERS 


se KEI) DAML VIOLANS 








Principal Ageacy for Music Teachers 


ig o q . R ita 


CONCERT DIRECTION 














I { Gesellsc! aft d Violine sent te responsibis PIANOS 
Gesang-verein and persons on trial, for com 
parison with efhor sew er 

i famous old victias; | 
Granberry Piano School “vue” || THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
. , = 5 van an bie — ‘APPEAL TO THE HIGHEST MUSICAL TASTE 
GEORGE FOLSOM GRANBERRY, Director | mcxissar. f, KNUTE REINDARL 

THE FAELTES SYSTEM Cecelia” aco! Seema tas sone suet |? MOS» 66 and 68 University Place WEW YORK 














Booklets—Carnegie Hall New York Ara Heresce CHICARG, MLINES, 6.8.4. 











THE MUSICAL COURIER 


— 











THE 


STEINWAY as 
PIANOS Stlason & Hamlin 


GRAND AND UPRIGHT 


eternity ssc oh “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of gem erwweoed 

P . Jackson Avenue, Borough of Queens 
Factories: | Ditmars Avenue, Borough of Que ens | NEW YORK Y Y 
Riker Avenue, Borough of aancaet 








AND 


; St. Pauli, Schanzenstrasse, 20-24 - - - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W., London 
Jungternstieg 34, Hamburg, and B 
Koeniggractzerstrasse 6, Berlin fi 
i 
They are aleo sold by ov: accredited representatives in al] principal cities all over the globe | 


STEINWAY & SONS 


={IMBALE 





Warerooms: 














CHICAGO, ILL. U. SaAs 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 














Maeanutactured by: — 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES : Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 


were never better emphasized ~~ 
than in the SOHMER PIANO of 
today. @ 

It is built to satisfy the most & 


cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading | | excellence as a Player Piano 
artists . ° . . . . . . 


SOHMER & Co. | THE AUTO PIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 


315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 32d Street 





NEW YORK WAREROOMS : 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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